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THE PECK TESTIMONIAL FUND. 


Ir has been thought fit and proper iene at Mr. Peck, the chief clerk of 
the late Sacred Harmonic Society, should, if only for long service in | 
the cause of Music, be awarded a Testimonial. Alt! 10ugh his work 
has been unseen and unrecorded, it is nevertheless felt that not a little 
of the orchestral efficiency of the great historical Society was, under 
the direction of the lamented Sir Michael Costa, due to Mr. Peck’s 
patient labours; while every performer engaged, whether vocal or 
instrumental, principal or choral, must, in some way or other, have | 
had the advantage of Mr. Peck’s attentive aid. Moreover, sympathy 
is felt for him in consequence of the difficulties he must necessarily 
experience in trying to engage, at an advanced age, in a new sphere 
of duties. Besides, the fact that those dif ficulties are intensified by 


| 


family cares and trials enforces the claims he fairly has upon the | 


Musical Profession and General Public. 
A Committee, therefore, has been formed for the purpose of estab- 
lishing a Fund for Mr. Peck's benefit. 
The following gentlemen have already joined th 
Chairman: 
Mr. CHARLES SANTLEY. 
Treasurer: 
Mr. HENRY LITTLETON. 
Avgust Manns, Esq. 
Michael Maybrick, Esq. 
Thomas Mitchell, Esq. 
J. Joyce Murray, Esq. 
J. G. Patey, Esq. 
R. Pigot, Esq., D.C.L. 
Vernon Rigby, Esq. 
M. Sainton. 
William Shakespeare, Esq. 
George Mence Smith, Esq. 
Sir Arthur Sullivan. 
John Thomas, Esq. 
N. Vert, Esq. 


e Committee: 


P. Allen, Esq. 

W. A. Barrett, Esq. 

Joseph Bennett, aia 

John Bridson, Esq. 

W. H. Cummings, Esq. | 
W. G. Cusins, Esq. | 
Duncan Davison, Esq. 

Alfred Hays, Esq. 

W.H. Husk, Esq. 

Fred. King, Esq. 

H, Lazarus, Esq. 

Henry Leslie, Esq. 

Edward Lloyd, Esq. 


Joseph Maas, Esq. C. E. Willing, Esq. 
SUBSCRIPTION LIST 
Mrs. Bartholomew ... £1 1 0} J.Joyce Murray, Esq... £1 1 0} 
John Bridson, Esq. ... 2 2 ©, Novello, Ewer & Co.... 25 0 





J. A. Brousil, Esq... o10 6/J.A. Novello, Esq. 5 0 0 
W.H. Cummings, Esq. 1 1 © | Miss S. Novello O10 0 
W. Clements, Esq... 1 0 o| A. Powell, Esq. 0 5 O 
]. Crapp, Esq. .. 01 o| Sims Reeves, Esq. 5 5 Oo 
Mrs. Cowden Clark 0:0 0| Vernon Rigby, Esq. 22 
W. Dove, Esq.... 1 rt ©| M. Sainton P am F558 
Miss Julia Elton we 2 2 O| Charles Saxton, Esq... 5 5 © 
Henry Hersee, Ksq. .... 1 1 0| Charles Santley, Esq 010 0 
Edward Lloyd, Es 2 2 0} William Shakespeare,Esq.2 2 0 
August Manns, Es 5 5 ©} George Mence Smith,Esq.25 0 o 
Joseph Maas, Esq. .... 5 5 ©} Sir Arthur Sullivan +25 
Michael Maybrick, Esq. 2 2 O|N. Vert, Esq. om 22% 
J. Mudie, Esq. . - rt : o'C E, Willing, Esq. << & © ie 


Subscriptions may ‘ sent to the Treasurer, Mr. Henry Littleton, 
No. 1, Berners Street, W., or to any member of the Committee. 
LEWIS THOMAS, Secretary. 
7, Lidlington Place, N.W. 


IRINCE’S HALL, PICCADILLY.— Miss 
WARREN FITZHUGH’S EVENING CONCERT. Under 
distinguished patronage. THurspay, November 5, 1884. Madame 
Antoinette Sterling will sing the ‘Ivory Gate,” and ‘We're all 
noddin’,” Miss Amie Williams, Madame Bessie Webber, Miss De 
Warren Fitzhugh, Mr. Sinclair Dunn, Mr. W. G. Forington, Mr. 
Arthur Weston, and Mr. Edward Grime; Solo Violin, Madame 
Dunbar Perkins; Miss Annie G. Bryett (her first appearance) will 
play, on John B roadwood’s iron Grand, Henselt's ‘‘ Oberon,” Benedict’s 
“Scotland,” and, in a Duet with Sir J. Benedict, Benedict's “‘ Der 
Freischiitz,” for two pianos. Recital by Mrs. Ellis Cameron—Trial 
Scene from “ Merchant of Venice.” Conductors, Sir Julius mg 
ind Herr Louis Honig. Stalls (numbered), ros, 6d.; unreserved, F 
Balcony, 2s. 6d.; Admission, 1s. Tickets: Austin’s St. James's Hali 
Cramer's, 201, Regent Street; and Horwood's, 45, Seven Sisters Road. 


EST LONDON CHORAL ASSOCIATION, 
Craven Lecture Hall, Foubert’s Place, Regent Street, W.— 

An ELEMENTARY STAFF NOTATION CLASS (Ta@ic principle) 
will be commenced at above, on Fripay EventnG, November 7, at 8 
o'clock. Practice Class, same evening, from g to ro. Fee for either 
Class, ladies rs. 6d., gentlemen 2 2s. per quarter. ‘Teacher, Mr. William 
Holmes. Tonic Sol-fa Classes, Elementary, Monday, 8.30; Interme- 
diate, Wednesday, 5.30; Advanced, Tuesday, 8.39. 
Teacher, 15, Carburton Street, Fitzroy Square. 





DE 





ALBERT HALL CHORAL 
SOCIETY. 


Patron—Her MAJESTY tHe QUEE 


ROYAL 


PresipENTtT—H.R.H. tHe DUKE or EDINB URGH, K.G. 
Conpuctor—Mr. BARNBY. 
FOURTEENTH SEASON—1883-85 


The Series will open w:th two grand performances of Wagner's 
PARSIFAL—the first on Monpay Evenitnc, November 10, at Eight, 
and the second on Saturpay AFTERNOC November 15 at Three. 
On both occasions the principal parts will be taken by the following 
distinguished German artists, who sang in the work at Bayreuth, 
viz.: Friutein MALTEN, Herr GUDEHUS, Herr SCARIA, 
and Herr REICHMANN. Tickets for pe of the “ Parsifal "’ per 
formances, ros. 64., 7s. 6d., 5s., 4S.,; gallery, 

The Series ‘will comprise ten Concerts, eis ight being Subscription. 
Subscribers’ names can now be received. Seats secured and prospec- 
tuses obtained at the Royal Albert Hall. Subscription for the Seric 
of eight Concerts, 42s., 32s., 24s., and 20s, 


THIRD CONCERT, 
WEDNESDAY, NOVEMBER 26, at Eicrt o'cock, 


BERLIOZ’S FAUST. 





:TISTS.—MapamMe VALLERIA, Me. EDWARD LLOYD, 
Mu. HENRY PYATT, and Mr. I BARRINGTON FOOTE. 
- ; Tickets—7s. 6d., 5s., 45., -+ Gallery, 2s. _ 

MESSRS. 
y 
N OVELLO, EWER & CoO. 
HAVE THE HONOUR TO ANNOUNCE THAT THEY 
HAVE OPENED A 
BRANCH ESTABLISHMENT 
AT 


No. 129, FIFTH AVENUE, 
NEW YORK. 
COLLEGE OF ORGANIS'S. 


On Turspays, November 25 and December g, two Lectures will be 
given by Mr. Emil Behnke on “ Voice Training, with Practical Illus- 





| trations,’ at 8, at the Neumeyer Hall, Hart Street, Bloomsbury. 
January 13.—Examination for Fellowship. 
- 14.— Examination for oaeaiaaie 
" 15. 
TuEsDAys, February 24 and March 24, Papers will be read. 





Particulars of | for drawing attention to so — and refined ac omp 


Monpay, April 13, Annual College Dinner. 
Tvuespbays, April 28 and May 26, Papers will be read, and on Turs 
pay, June 23, Dr. E. J. Hopkins will give a Lecture. 
uly 7 
= 8 - Examination for Fellowsh:p and Associateship. 
TUEsDay, July 28, Annual General Meeting. 
Further particulars will be duly announced. 
E. H. TURPIN, Hon. Sec. 
95, Great Russell Street, Bloomsbury, W.C. 
HURCH of ENGLAND YOUNG MEN’S 
SOCIETY.—St. Paul's (Clapham) Branch. — CHARLES 
DOWDESWELL, Esq., has kindly consented to deliver a LEC- 
TURE (which will be interspersed with vocal and instrumental illus 
trations) upon Richard Wagner's PARSIFAL, as represented at 
Bayreuth. The Lecture will take place at the Clapham Hall, on 
December 8, at 8 p.m. Half of the net profits will be handed to the 
Wagner Society. 


ESSRS. A. BURNETT and RIDLEY PREN- 

TICE.—EVENING CHAMBER CONCERT, at the Stein- 
way Hall, on Saturpay, November 29, at 8 o'clock. Miss Hilda 
Wilson, Messrs. A. Burnett, Ellis Roberts, W. E. Whitehouse, C. 
White, and Ridley Prentice. New Quartet, by Miss Ellicott; P.F. 
Quintet, Sir G. A. Macfarren ; Rondo in Bb minor, Schubert ; Serenade 
Trio, Mozart. Tickets, §s., 3s., 1S.. at the Hall. 
WM R. SIMS REEVES will sing THE LORD IS 

VERY PITIFUL, from Benedict's Oratorio ‘“ St. Peter,” at 
Glasgow, November 8; Edinburgh, 11; Paisley, 13, &c. 

London: Novetto, Ewer and Co. 

M*: JOHN PROBERT will sing ANNICE, 

new Song, by E.A. Sypenuam, at Dunstable, on November 4 
City, 155 Victoria Coffee Hall, 13; Dulwich, 19; Poplar Town Hall 











Vocalists in search of novelty will, we are certain, thank us 
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PROFESSIONAL NOTICES. 
MISS VINNIE BEAUMONT (Soprano). 


| (Compass, A to C.) 
For Oratorios, Classical and Baliad Concerts, and Organ Recitals, or 
Festival Services, address, Point House, Brigg, Lincolnshire, and 

7 Bedford Place, Russell Square, London. 


MISS E. A. BLACKBURN (Soprano). 
(Certificate R.A.M.) 
For Oratorios, Concerts, &c., 30 ——— Terrace, Manningham, 
orks 





| 








~ MISS BLACKWELL (Soprano). 


(Pupil of Madame Sainton-Dolby.) 
Orchestral, Onsale, Ballad Concerts, &c., 4A, Sloane Square, S.W. 


MISS FRASER BRUNNER (Soprano). 


For Oratorios, Operatic, or Ballad Concerts, address, 44, Icknield St. ; 
or Messrs. Rogers and Priestley's, Colmore Row, Birmingham. 


MADAME BUNTINE (Soprano). 
May be engaged for Oratorio, Operatic and Ballad Concerts. 
For terms and press notices, address, 7 7, Barns Terrace, Ayr, N.D. 








For Oratorios, Concerts, &c., address, 9, Wetherby Terrace, Earl's 
Court, W 


MISS ISABEL CHATTERTON (Contralto). 
Orchestral, Oratorios, Ballad Concerts, 94, John Street, Thornhil} 
Square, Bz arnsbury, N. 


MISS EDITH CLELLAND (Contralto), 


88, Carter Street, Greenheys, Manchester, 








Address, Messrs. Forsyth Brothers, Music Publishers, Manchester, 





For Oratorios, Concerts, &c., address, 51, Plymouth Grove, 
Manchester. Opinions of the Press on application. 


MISS LONSDALE (Contralto), Cert. R.A.M. 


For terms, &c., address, 65, Lowther Street, York, 


MISS PATTIE MICHIE, L.A.M. (Contralto). 
(Pupil of Signor Schira.) 
For Concerts, Oratorios, &c., 68, . Park Walk, Fulham Road, S.W. 














MADAME CARINA CLELLAND (Soprano). 
(Of the Royal Albert Hall and Crystal Palace Concerts.) 
For Concerts, Oratorio, Grand Opera. and Criticisms, address, 
73, Athol Road, Manningham, Bradford, Yorkshire. 


MISS ELEANOR FALKNER (Soprano) © 
(Of the London, Birmingham, Newcastle, and Manchester Concerts). 
Address, Snow Hill, Wolverhampton ; or Henry Nicholson, Esq. 





MRS. S. FORD (Soprano). 
MR. S. FORD (Tenor). 


For Oratorios, Concerts, &c., address, Merrivale Villa, Penn [lields, 
Wolverhampton. 


MISS BESSIE FURZE (Soprano). 


Concerts, &c., address, South Strect, Exeter. if 


i 


MISS FUSSELLE (Soprano). 

Pupil of Madame Sainton-Dolby, and late her Assistant Profes: 
also Licentiate (Artist) of the Royal Academy of Music 

For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MRS. DOUGLAS HASSALL (Soprano). 








MR. JOHN H. BAYLEY (Bass). 


Vor Or: itorios, Concerts, &c., 17, Princess Road, or Cathedral, Ripon, 


MISS CONSTANCE POOCK (Contralto). 
(Of the Derby, Hull, Norwich, Cambridge, and Midland Counties 
Concerts.) R A.M. Honours Certificate. 





Hill, Derby; or, 8, Buckingham Palace Road, S.W. 


expre ssion and pathos, each piece being redemanded.”—V ide Press. 


MISS JEANIE ROSSE (Contralto). 
rae Westmoreland Road, Bayswater, W. = 
MISS ALICE WOLSTENHOLME (Contralto). 
For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


MISS FLORENCE WYDFORD (Contralto). — 


For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95s St. Paul’s Road, Lorrimore Square, S.E. 











For Oratorios, Ballad Concerts, &c., address, 40, Walsingham Street, 
Walsall. 
MISS LIZZIE HONEY BONE 
Pupi 1 of Henry Parker, Esq. 
F For Concerts, Oratorios, &c,, address, | Bridlesmith Gate, Nottingham. 











MISS MINNIE JONES (Soprano), R.A.M. 


(Honour Certificate for Singing). 
For Oratorios, C Concerts, &c., address, 238, Brixton Road, S.W. 


M. ADAME ELLEN LAMB (Soprano). | 
lor Oratorio and other Concerts and Lessons, address, 54, Fortess 
Road, Highgate Road, N.W. 

MRS. MASON (Soprano). 


Oratorios, &c. ” Coundon Street, Coventry. 


MISS MARY MICHIE (Soprano). 


(Certificate for singing from ‘onsen Millet, of Paris.) 
For Concerts, Oratorios , xe., 27, Great Ormond Street, W.C 


MISS EMILY PAGET (Soprano), 
(Medalist for Singing, R.A.M. 
For Corcerts, &c., address, 19, L loyd Square, London. 
MISS EDITH RUTHVEN (Soprano). 
Yor Oratorios, Concerts, &c., 4, Brunswick Villas, Cambridge Road, 
Gunnersbury, V 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MISS LILY MARSHALL-WARD (Soprano). 
MISS NELLIE MARSHALL-WARD (Mezzo-Sop.) 
MISS JESSIE MARSHALL-WARD (Contralto). 

Address, 80, Addi on Street, Nottingham. 
MADAME CLARA WEST (Soprano). 
MISS LOTTIE WEST (Contralto). 

__ Beethoven Villa, King Edward Road, Hackney. 
MISS JENNIE WINKWORTH (Soprano). 

For Oratorios, Concerts, &c., c., address SS, 30, Alfred Place, Leeds. 
MISS LIZZIE LAYTON (Mezzo- ‘Scprano). 


Pupil of Mr. Winn. 
; Vor Cor certs, &ce., address, 39 Loftus Road, Shepherd’s Bush, W. 


























MISS ADA SOUTH, R.A.M. 


zzo-Soprano or Soprano. For Oratorios, ot. and 
*peratic Concerts, address, Oakwood. Brond iry Park, N.W. 


MISS ALICE BERT ‘ENSHAW (Contraito). 


Jor Oratorios, Concerts, &c., 261, Fairfield Rd., Droylsden, Manchester. 














(Soprano). | 


MR. JAMES ORANGE (Alto). 
: J or Concert or Dinner engagements, address, Cathedral, Lincolr. 
MR. VERNEY BINNS (Tenor). 
Address. 65, King Cross Street, Halifax. = 
Mk. TOM BUCKLAND (Tenor). 


New B ond Street, Halifax. 


MR. SINCLAIR DUNN (Scottish. Tenor). 








Yor Oratorios, Concerts, and his English, Irish, and Scottish Enter- 


tainments, address, 26, Southam Street, Westbourne Park, W 


MR. WILLIAM E. GLAZIER (Tenor). 
For Oratorios, egy orn “Fs Concerts, es | &c. Address, 
32, Avenell Road, Highbu ry Vale, N 


MR. E. T. MORGAN (Tenor). 


For Oratorios, Concerts, &c., address, Cathedr: al, Bristol. 


Mr. Js]. SIMPSON (Solo Tenor). 
Ripon Cathedral. 
For Oratorios, Concerts, &c., address, the Cathedral, Ripon. 


MR. EDWARD SLACK (Tenor) 

(Of the St. James's Hall, London, Derby and Midland County Concerts 
For Oratorios and Ba AHI: rd Concerts, 37, Cobden Road, Chesterfi eld. 
“ ‘Mr. FE, Slack sang with good taste and much artistic efiect.” 

Shetield Daily Telegraph. 


MR. S. THORNBOROUGH (T enor). 


For Oratorios, Concerts, &c., address, The Poplars, 159, eer th 
Grove, Mi anchester; or 275 Storey Square, Barrow- in- PB urness 











MR. GEORGE WADSWORTH 
(Principal Tenor Leeds Parish Church). 
For Oratorios, Concerts, &c., address as above ; or 5, Wood Place, 
Beeston Hill, Leeds. 
MR. S. WENTWORTH ( Tenor) 
(Of Christ Church Cathedral, Dublin). : 
For Oratorios, Concerts, &c., address, Christ Church Cathedral, Dubli 
MR. JOHN WHITTAKER (Tenor). 
For Oratorios, Concerts, &c, address, Willow House, Accrington ; or 
12, Princes Street, Church, necr Accrington. 
MR. CHARLES H. HAYNES (Baritone). 
For Oratorios, Concerts, &c., address, 99, Bury New Road, Higher 
Broughton, Manchester, 
~ MR. L. TAYLOR (Baritone). 
For Oratorios, Operatic or Ballad Concerts, &c., address, Lindles 
Huddersfield. rec 
MR. MUSGROVE TUFNAIL, R.A.M. (Baritone). 
(Evill Prize Holder.—Bronze, Silver, a Parepa- Kosa Gold Medatist 
Vor Oratorios, Ballad Concerts, &c. ! 

















he Poplars, Dartford, S.E. 


MADAME HETTY CARLYLE (Contralto), 


MISS HELEN LEE, R.A.M. (Contralto). 


MISS MARGARET LEYLAND (Contralto). 


MADAME BAYLEY MORDAUNT (Contralto). ‘i 


For Oratorios, Ballad Concerts, Organ Recitals, &c., address, Green 


‘Miss Poock, a favourite Contralto, sang her two solos with great 
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~ -M. HENRI ARNELLI (Bass). 
MADAME ARNELLI (Contralto). 


Vor Oratorios, Concerts, At Homes, &c. Address, 9, Arlingford Road, 
Lower 4 Tulse Hill, Brixton, S.W. 


MR. BERNARD BEARD (Bass’. 
Oratorio, Opera, and B allad Concerts, 25, Pensbury Street, Darlington, 
Sor ith Durh am. 


“MR. ALBERT BROWN (Basso). 


Yor Oratorios, Concerts, &c., address, 75, Church Street, Preston, 
L ancashire. 


MR. JAMES FLEMING (Bass) 


Of Glasgow Choral Union Concerts). For Oratorios, Concerts, &c. 
lor terms, please address ® George Street, Paisley. 


MR. GEORGE HARRIS (Bass) 
Of the ee eee Hall and Midland Counties Concerts), or 
Oratorios, Conce tts, and Concert Parties 
Address, 10, +, Deritend, Birmingham. 


MR. 4 G. HEW SON (Bass) 
(Of Church of the Holy Name, Manchester) 
(Of the Manchester, Glasgow, &c., Concerts}, 
For Concerts, &c. (with or without concert party), address 
Road, Ardwick. 


MR. E. JACKSON (Bass). 


For Oratorios and Concerts, address, Cathedral Ch 


MR. ALFRED LORD (B 


For Oratorios, Concerts, &c., address, The I 


MR. FRANK MAY (Bass) 
(Evill Prize Holder and Medalist of Roval Academy of Music) 
And the London Oratorio and Ballad Union under his direction. 
For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 


MR. W. MERRIMAN (Solo Bass). 


F or Ors itorios, Concerts, &c., address, The Cathedral, Weils. 


MR. RICKARD (Basso). 
(Pupil of Signor Pinsuti; of the Steinway Hali and Schubert 
Society" s Concerts.) 
For Oratorio, Opera, Recitals, Concerts, &c., address, Halifax, Yorks. 
MR. BINGLEY SHAW (Bass) 
(Of the London, Birmingham, and Nottingham Concerts). 
For terms and vacant dates, address, The Cathedra!, Southwell. 


MR. FRED. SMITH (Bass). 
nee R.A.M.) 
, &c., address Queensbury, near Bradford, 
Yorks. 


MR. HENRY SUNMAN (Bass). 
(Pupil of Herr Fogel! pene) 
For Oratorios, Concerts, &c., addres 38 5, Ch. 


MR. HARRY P: ony (Violini st). 
(Late Pu pil of a E. Breune, Paris.) 
Yor Oratorios, Concerts, &c., Long Field Cottage, New Street, Pudsey, 
near Leeds. 


MR. J. SHARPE (Oboeist). 
For Oratorios and Concerts, address, 235, Lydgate Hill, 
udsey. near Leeds. 
ALFORD H. MATHEWS (Oboe and Tympani). 
For Town or Country Concerts, address, 2, Chesham ‘Terrace, 
Acton, Middlesex. 


N ISS VINNIE BEAU MONT (Soprano). Engaged: 
4 October 6, —— 7, Brigg; 13, Doncaster; 30, Bicester; 
November 5, Glentham; 6, Leamington: 12, Hull; December 3, 
Redkourne; 9, Brigg. Others pending. Address, Point House, Prigg, 
Lincolnshire, and 7, Bedford Place, Russell Square, London, 





















212, Hyde 


























r Oratorios, Concer 








. Cathedral, Oxfe ord. 












M ISS EVA D. FARBSTEIN (Soprano), Pupil upil of 
£ Signor Arditi, conductor of Her Majesty's Opera, is booking 
pay cng for coming season. For terms and vacant dates, address, 
0, Story Street, Hull, or N. Vert, 52, New Bond Street, W. 


ISS MARIE GANE (Soprano), cert. R.A.M. 

,, Salisbury, “Ancient Mariner.” “A soprano of Pon: ity and 

range.”—Salisbury Journal. 48, Stanford Road, Kensington, W., and 
Montpelier, Bristol. 


Miss BESSIE HOLT, R.A.M. (Soprano) “(of the 
oe London, Manchester, and New castle Conce rts). _Engagements 
booked : September 2, Blackpool; 8,L 
20, Manchester; 22, Mossley ; > Far rth; 

6, Royton; 7, Oldham; 22, Newcastle- -on-Ty I ovemb er 3, Padi- 
ham; 29, Mossley (and engagement); 5d A 27, Manchester; 
others pending. 128, Shelton Terrace, Lower broughton Road, 
Manchester, 

ISS JUL IA JONES (Soprano Vo calist) begs 


+ that all communications respecting engagements for Oratorios, 












}, Harrogate; 
hs ‘Manch ester; 


N ISS ADA MOORE (Soprano) requests that ail 
communications respecting engagements for Concerts, Ora- 
torios, Lessons &e. . , be addressed, - 26, Shrewsbury ; Street, Old Trati ord. 


ADAME ADELINE PAGET (Soprano). Com- 
munications respecting E . ae nts for Oratorios or Concerts 
to be addressed 8, Argyll Street, Ww 


NV ADAME LAURA SM ART, Sop rano, requests 
a 


that all communications respe¢ acting Oratorio, Concert, or 
Operatic Recital may be addressed | 50, Church Street, L ive rpool. 


ADAME W ORRELL (Soprano), Associate of 

the Royal Academy of Music. Communications respecting 
engagements for Oratorios, Classical, Operatic, or Ballad Concerts, 
to be addressed to 52, Knowle Road, Brixton Road, S. Ww. 








R. GEO. BANKS, Tenor, Hereford Cathedral. — 
l Engaged: Wednesday, October 20, Ballads; Edinburgh, 


December 19, ‘“* Messiah ”; Glasgow, December 20, ** Pinafore ” (fourti: 
engagement). 


N R. ARTHUR CASTINGS, of the Royal Albert 
4 Hall, London, and other Concerts; Principal Ter ~ Herefo i 
Cathedral, is booking Engagements for the 
vacant dates, terms, &e. +» address, Cathedral. 


V R. PAYNE CLARKE (Tenor). Late of the Cari 
- ae eh ty Engaged September 19 ), 22,2 
October 1, 2, 3, 4, 6,8, 10, 13,1 22 2 
a 10, II, 15, 17, 18 19, 20, 2 
15, 19, 27; Fe ebruary 2; M 
Street, Manchester. 


M*=- DUNKERTON (enor), Lincoln Cathedral. 


Engaged: Mansiield, Burton, Brigg, Leicester, Retford, 
Wortley, Norwich, Melton Mowbray, Iikeston,and Lincoln. Engage 
ments pending: Leicest ter, Loughboro’, Ayr, Glasgow, Newark, and 
Pudsey. For terms, addr 4 € Cath e€ dral, Lincoln. 


MEE A. LAWRENCE FREYER (Tenor, St. Paul’s 
Cathedral) requests that all communicat ions respecting En- 
gagements for Oratorios, Concerts, &c., be add dressed, 233, Friern 
Road, Lordship L: ine, London, S.L. 

R. A.W. HOLBERRY HAGYARD (Tenor). 
Engaged: October 22, Lallads, Saffron Walden: November 

6, “ Hymn of Praise,” Yarmouth; rr, 14, Cambridge ; December 2, 

“ Messiah,” Clay Cross; 6, Cambridge ; 3% 31, ‘Ancient Mariner,” 
Aylsham; January 22, ‘‘ Messe des Morts, Pesos Choral Union: 
February 23, ‘' Creation, " Hackne dagg Association. Other engage 

ments pending. For terms .ddress, Trinity College, Cambridge. 


Mé: J. M. HAY DEN (P viadionl Tenor), Salisbury 
Cathedral, and of the Lond on, , Birmingh am, Bath, and Bristol 
Concerts. For terms and vacant di s, address 0, New St. , Salisbury. 


M R. W. NICHOLL ite enor). Engaged: Novem- 

ber 15, Glasgow (St. Andrew’s Halls); November 25, Brown- 
ing Concert, Prince’s Hall; December 2, Bath; December 2: t 
barton (‘‘ Judas Macca "). For Oratorios and Concerts, addr €Ss, 
28, Belsize Road, N .W. 


ME. W. ae INESON (Baritone). ~ Engaged Oc 
tober 7,14, 21; November 6,7, 17. For Oratorios, Concerts, 
&c., address, The Cathedral, Hereford, 


‘* Has a clear voice of much compass.” —Norwood Review, 
N R. ERNEST A. WILLIAMS (Baritone) is pre- 
pared to accept engagements for himself, or arrange Concerts 
with his London and Provincial Ballad Concert Party. Charity 
Concerts arranged for clergymen and others on specialterms. Instru- 
mentalists provided. Address, Junior Garrick Club, Adelphi, W.C. 
LOCUTION for SINGERS TAUGHT by 
—s Mr. ERNEST A. WILLIAMS, Declamation Professo1 
West Central School of Music, and Pupil of Mr. William Creswick 
(Tragedian). Lessons. City or West, or will arrange Classes at high- 
class Academies. Addre ss, Junior Ga trick Club, Adelphi. 
NM R. R. ANDREWS (Bass), Lay Vicar Choral of 
Hereford Cathedral. Engagements booked: Hereford, 
November 7; Ross, November 13; Nottingham, November 22; 
3urton-on-Trent (‘ ‘Ancient Mariner”); Stratton, November 17; 
Dorchester (“Elijah”), December »; &c., &c. For terms, address 
The Cathedral, Hereford. 
ME: THOMAS KEMPTON (Bass) begs to an- 
nounce his REMOVAL to 52, St. Paul’s Road, Canonbury, N.., 
where all communications respectir 12 Oratorios, Miscellaneous Con- 
certs, Masonic Banquets, &c., should be addressed 
M R. HOWARD LEES (Bass), having returned 
from India, is open to ENGAGEMENTS for Concerts, 
Oratorios, &. Address, Deiph, near Oldham; or 33, Sheffield Street 
Carlisle. 
R. A. McCALL (Bass Vocalist) requests that 
all communications respecting Concerts, &c., be addressed, 
14, Vyner Street, or Cathedral Choir, York. 


R. EGBERT ROBERTS (Bass). Engaged tor 














present ison For 














































































Concerts, &c., be addressed, 214, Bridge Road, B: ittersga, S W. 


ISS AGNES LARKCOM has REMOVED 1o!| 


+ 7, Cornwail Residence, Clarence Gate, N.W. 





the Christine Nilsson and Sims Reeves Concert, Free Trade 
Hall, Manchester, November 26. For terms - oe t $ 
N. Vert, Esq., 52, New Bond Street, or to Mr. R., 
Road, N. 











THE MUSICAL TIMES.—Novempser 1, 1884. 





Amateurs, are invited to assist. Rehearsal each Monday, at 8 p.m., 
when application can be made, or by letter to Henry J. B. Dart,Organist. 


T. MARK’S, NORTH AUDLEY STREET, 
CHORAL SOCIETY.—The REHEARSALS of the above 
Society take place every Tuesday evening (commencing October 7), at 
8 p.m., in the Church Room, George Street, Grosvenor Square, W. 
Further particulars of the Hon. Sec., Mr. W. G. Bamber, 1, Tenterden 
Street, Hanover Square, W. 


HE MUSICAL ARTISTS’ SOCIETY offers 
opportunity to its members for the production of their compo- 
sitions, For rules and particulars, apply to the Hon. Sec., Alfred 
Gilbert, The Woodlands, 80, Maida Vale. 


CHELTENHAM. 
ME: J. A. MATTHEWS’ FIRST’ CONCERT, 
in the ASSEMBLY ROOMS, Tvespay Evininc, November 
11, 1884, at EIGHT o'clock. 
STABAT MATER ROSSINI. 
HERO anp LEANDER... C. H. LLOYD. 


Mrs. HUTCHINSON, Mr. JOHN PROBERT. 
Miss HOPE GLENN. 7. W. H. BRERETON. 
FULL BAND ann CHORUS. 

Conpuctor, Mr. J. A. MATTHEWS, 

T 


kets, 1s., 28. 6d., 48., 58. 




















COMPANY, in their new and attractive Programme, en- 
titled, GEMS OF THE OPERAS, comprising extracts from 
many of the most popular Operas, Operas-bouife, Operettas, and 
Cantatas, for Soli, Chorus and (ad /ib.) Petit Orchestre. October 7, 
Oldham; October 20, Liverpool; 22, Warrington; November 15, 
Manchester; December 9, Preston; 13, Manchester (second visit); 
23, Oldham (second visit), &c., &c., other dates pending. Mr. Cantor 
will be happy to negotiate with Choral Societies, Secretaries of 
Concerts, &c., within 100 miles of Liverpool, for a visit with this 
Company of twenty-two artists on most moderate terms, or, if pre- 
ferred, a smaller party can be engaged. For further information, 
press opinions, &c., address, Mr. Cantor, Church Street, Liverpool. 








Tenor, Mr. S. Ford; Bass, Mr. Monteith Randell. Each Member is 
a highly trained vocalist, and the Quartet one of the best in the 
Midlands. For Oratorios, Ballad and Miscellaneous Concerts, terms, 
and critiques of press, apply, Mr. Monteith Randell, Holly Lodge, 
Monument Road, Birmingham. 
VV R. CROSS’S CONCERTS, Manchester.—COM- 
pl PETITION, November 15. Prizes: Song, £5; Duet, £3; 
Duet or Quartet, £4. Judges: Dr. Hiles and Dr. Marsden. Apply, 
148, Embden Street, Hulme. 

ISS MAUD CAMERON’S CONCERT or 

OPERETTA PARTY (Second Season), Artists: Miss Maud 

Cameron, Miss Mary Horton, Mr. Arthur Weston, Mr. Alfred Grieve. 
Several Operettas. May also be engaged as a Party or individually, 
for Dinners, Concerts, Banquets, Oratorios, &c. Engaged: Luton, 
Richmond, Brixton, Guildford, Exham, Southampton, &c. Address, 
James Burn, Secretary, 52, Sidney Road, Stockwell, S.W. 


HE ARION GLEE CLUB.—For Public and 

Private Concerts, Dinners, Parties, &c., part or entire Pro- 

gramme. Terms and vacant dates on application to F. A. Goodworth, 
Hon. Sec., 23, Gibson Square, N. 


ROFESSORSHIP of MUSIC, UNIVERSITY of 
ADELAIDE, SOUTH AUSTRALIA. 

Written applications will be received at this office up to the Sth 
November inclusive. 

The gentleman selected will also be required to act as Organist for 
the Town Hall in Adelaide. 

Candidates must be graduates in Music of either a British or Irish 
University. Applicants are particularly requested not to send more 
than six testimonials, and those to be obtained with a special refer- 
ence to the above-named appointment. The original testimonials 
must be sent and they will be duly returned. 

All further particulars can be obtained upon applying to the under- 
signed. ARTHUR BLYTH, 

Agent-General for South Australia. 
Office of Agent-General for South Australia, 
8, Victoria Chambers, Westminster, S.W. 








R. ALFRED KENNINGHAM begs toannounce 
that his new address is, Grovedale, Parson's Green, S.W., 
where all communications respecting Oratorio and Concert engage- 
ments should be addressed. The following are already booked: Clas- 
sical Concert, Surbiton; Classical Concert, Brighton; ‘* Woman of 
Samaria,” &c., Wimbledon; Ballads, City; ‘‘ Samson,” St. Leonards ; 
Ballads, Taunton; Ballads, Putney; Ballads, City; Classical Concert 
(second), Brighton; Ballads, Highgate; “Last Judgment,” St. Paul’s 
Cathedral; ‘‘Golden Legend,” Birmingham; ‘‘ Acis and Galatea,” 
and aselection from “ Judas,” Brigg; ‘ Ancient Mariner ” (Morning), 
‘Elijah’ (Evening), Guildford; Dvorak’s “ Stabat Mater,’ Shore- 
ditch ; “Judas,” Sheffield; ‘‘ Messiah,” Northampton, &c., &c. 


R. JAMES B. SMITH (Bass), Peterborough 
Cathedral. Engaged: Melton Mowbray, December 4; Market 
Address, 3, 











M 


Harborough, November 14; Edinburgh, December 19. 
St. Mary's Terrace, New Road, Peterborough. 


HE BIRMINGHAM CONCERT PARTY. | 


. ' ‘ T e oc ars i , *s ee t itic 
Soprano, Miss Clara Surgey; Contralto, Mrs. H. T. Walters; | te compe Ev the Senoleransp OF eae peers Sec Salem to Se 





| 


| 
| 
| 


| Michaelmas Term began Thursday, October 2. 
be awarded by Sir George Macfarren in May, 1855, as usual. 


| Porchester Square, Hyde Park, W., is the largest and most sp! 


[ONDON CONSERVATOIRE of MUSIC. So 





‘TTO MUSICAL ENTREPRENEURS, 
SOCIETIES, &.—Mr. JAMES BLAMPHIN, Harp Soloist, 
having concluded a most successful tour of the United States, 
extending over two years, performing with Mr. Theodore Thomasand 
Mr. Rudolph Aronson’s Orchestras, Messrs. Koster and Bial’s and 
other concerts, is prepared to accept ENGAGE MENTS for the coming 
season. First-ciass taking Répertoire and excellent Press Notices, 
lor terms, vacant dates, &c., address, 35, Mornington Crescent, N.W, 
ISS F. LOCKWOOD, Harpist to the Carl Rosa 
Opera Company. London address, 6, Frederick Place, Gray's 

Inn Road, W.C. 


ISS MINNIE STEVENS, Harpist, open to 
4 engagements. For vacant dates and terms apply to Cecil Villa, 
54, Kyverdale Road, Upper Clapton, 

R. JOHN J. FISH (Copyist and Flautist) 
4 undertakes copying for Authors; and can accept Flute Engage 
ments on most reasenable terms. Witham, Essex. 


EADER in ATHALIE and other Works, Mr. 
HENRY BONUS, 69, Eaton Rise, Ealing, W. 
AY R. ALARIC THORNTON (Certificated Elocu- 
a tionist). For Entertainments, Concerts, &c. Town only. 
Address, 48, Arlington Street, Islington, N. 


M USICAL INTERNATIONAL COLLEGE.— 
President, E. J. Hopkins, Mus. Doc. 
Principal, Epwin M. Lotr. 
Next Local Theoretical Examination throughout the Kingdom 
December 2, 1884. Practical Examinations in Instrumental and al 
Music, conducted personally by the Principal. For particulars of 


















| Examinations, presentation of Medals, &c., apply to the Local Secre- 


taries of the various Centres, or to the Secretary, Musical International 











HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term 
Children from 8 to 13 allowed to begin and continue for two guineas per 
term. Pupils not in the school pay an entrance fee of one guinea, 
Music Scholarships were awarded in May by Professor Sir G, A. 
Macfarren. Out-students entering the Music School will be able 


awarded in May next year. The fees payable in advance. The 
Scholarships will 
F. J. HOLLAND, Chairman. 


ONDON CONSERVATOIRE of MUSIC. 


stituted 1864.—The new building, standing in its own gro 





In- 








appointed Conservatoire (residential or otherwise) in this country 














high is the esteem in which the training is held that there 
constant demand for artists and teachers who have enjoyed it. 
remarkable growth and the needs and possibilities of the 


ONDON CONSERVATOIRE of MUSIC, and the 
combination of musical with general culture, has led to the 
acquirement of the present magnificent building in the most accessible 
quarter of London. Concerts and Entertainments weekly. Complete 
orchestra and choir by students and professors. 


ONDON CONSERVATOIRE of MUSIC.—The 
spacious class and lecture rooms and staff of 50 eminent pro- 
fessors afford advantages and instruction upon a broader basis than 
has ever been given before, at moderate fees. Free Scholarships 
granted weekly for the encouragement of talent. Prospectus one 
stamp. LANSDOWNE COTTELL, Director. 
R. ALLISON instructed by Post Candidates who 
passed RECENT EXAMINATIONS for MUS. DOC., OXON,, 
& T.C.D., MUS. BAC. (Oxford, Cambridge, and Dublin, 1?78 to 1554 
inclusive,) Cambridge 1st Mus. Bac. (1st Class), 1884, L.R.A.M. (1554), 
Local R.A.M. “ With Honours,” 1884, S.P.M., F.C.O., A.C.O. (1584) 
A.T.C.L., L.T.C.L. (1884), and other Musical Examinations. Theory 
of Music, Orchestration, and Revision of Musical Compositions by 
Post to Correspondents anywhere. Personal instruction in Singing, 
Organ, and Pianoforte. Cambridge House, 68, Nelson St., Manchester. 


ARMONY and COUNTERPOINT.—LESSONS 

by Correspondence given by Mrs. TREW, Associate and Gold 

Medalist London Academy of Music (Pupil of Mr. John Francis 

Barnett). MSS. revised. Students prepared for examinations. Terms 
moderate. 22, Stonor Road, West Kensington, London. 


RAULEIN HESSE, who studied and taught at 


he Stuttgart Conservatoire, and holds Certificate, wishes 


Thi 




















t 
ENGAGEMENTS in Schools for PIANO, SOLO and CLASS- 
SINGING. Throssel House, Selsdon Road, West Norwood, S.E. 
M8; J. IVES, Mus. Bac., L.Mus., prepares Can- 
I didates for the University, College of Organists, and Trinity 
College Examinations. 2, Derby Place, Glasgow. 

R. FORSEY BRION prepares Pupils for the 

University and other Musical Examinations, personally or by 
correspondence. Highest references to past and present pupils. Com- 
positions revised and arranged for Orchestra or Military Band. 
Plummer’s Library, Norfolk Terrace, Bayswater, W- 
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ESSONS by post in HARMONY, COUNTER- 

POINT, COMPOSITION, &c., on a new and highly successful 

system. Terms very moderate. ee A. B. C., Messrs. Novello, 
Ewer and Co., 1, Berners Street, 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. 


in Composition, teaches Harmony, Counterpoint, Acoustics, 
&c., by Correspondence. Ashburne, Derb yshire. 








M&: C. FRANCIS LLOYD, Mus. Bac., Oxon., 


L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., by post. Addres 38, Market Pp lace, South Shields. 


Ty CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 





SHRIST CHURCH CATHEDKAL, Oxtord.— 

There isa VAC ANCY for a PRO BATIONER in the Cathe 

dral Choir. Candidates must be sons or tions of professional men, 

and between the ages of nine and elev Boy s with exceptiona! 

knowledge of mu ic may be accepted ab 

particulars apply y tothe Rev. the Master, th 
Oxford, not later than December 1, 1854. 






: Cathe dral Choir eae 












HOIR BOYS WANTE D, in — Good 
Treble voices. Advantages. Ad ress, w ith ; culars, K. M.L., 

care of Mrs. Stevens, 57, Am verley Road, mu iro id, London 
EADING BOY W ANTED, also a BASS, tor 
St. Andrew's seer Choir, E Apply to Rev. W. Petty, 





St. Andrew’s L adae, Mount Park, Ealing, W. 





R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by post. Terms 
moderate. 14, Down Street, Piccadilly. 


Sy terse and COUNTE RPOINT. LE SSONS | Sa 


given, by Correspondence or by Visits, by a Young Gentleman 
Student and Silver Medalist at the London Academy of Mu ic, and 
pupil of Mr. John Francis Barnett for Composition. Terms extremely 


moderate. Address, H. C., 22, Stonor Road, West Kensington. 


N R. ALFRED CALDICOT T, Mus. Bac., Cantab., 
F of the Leipzig Conservatoire and Royal College of Music, 
Organist of St. Stephen’s and Music Director of the Aibert Palace, 
REQUIRES an ARTICL ED PUPIL, to whom he can offer unusual 
advantages. 57, Nevern Square, Earl’s Court, S.W. 


HE ORGANIST of St. Thomas’s Church, Salis- 
bury, has a VACANCY fora Resident ARTICLED PUPIL. 
Comfortable home and unusual advantages offered. Address, 13, Canal, 
Salisbury. | 
EACHER of SINGING WANTED, atter Christ- | 
mas, in the music department of a Ladies’ College in Canada. 
None but first-class vocalists need apply. Salary from {100 to £200 | 


















per annum, according to qualification, with board and lodging. | | Chapter on some early day in Decemt cr next, wi 
A male teacher will not be appointed. Address, by | t© them. 


Passage paid. 
letter, stating age, references, and qualifications, with copies of testi- 
monials, Principal, 9, Serjeant’s Inn, Fleet Street, E.C. 





LADY requires ENGAGEMENT as MUSIC | ber 2onext. 


TEACHER in a High School. 
Reference to Head Mistress. M. C. W., 
Leamington, Harbury, 


HE Parents of a young Lady (Medalist and 
Student of the Royal Academy of Music) wish to find her a 


Four years in la 








HOME, after Christmas, in a school or family where Lessons given | 
Neighbourhood of | 
References exchanged, Address, Mrs. H., | 





would be equivalent to board and lodging. 
Kensington preferred. 
105, Ch Church Place, Runcorn, Cheshire. 


EMIT LESSONS IN THE CITY. ; 
M&.¢ . MILLER, Organist of St. Augustine’s, 
FR "Street, E.C., receives PUPILS for the ORG AN. 
Terms on application ( (by letter) to the Church. 


RGAN PRACTICE (in the City) upon a com- 


plete instrument. Three manuals and independent pedals, 
&c.; blown by engine. Willis, 29, Minories, 


RGAN PRACTICE, N. District. Three manuals, 
blown by Engine power. 1s. per hour. 31, Poet's Road, Fern- 
tower Road, Newington Green. N.B. Students should note the address. 


RGAN PRACTICE.—Three manuals and Pedal 
Organ, 18 Pay blown by Hydraulic Engine. Terms, strictly 
inclusive, ONE SHILLING PER HOUR, at Blennerhasset’s Organ 
School and Studio, ra, Vernon Street, Pentonville, W.C. 
Manufacturer of THE PERFECT HYDRAULIC ENGINE for 
supplying wind to Organs of the largest dimensions and the smallest 
Harmoniums. Cheapest, simplest, best, and most effective. 
Particulars and estimates as above f free. Inspection invited. 


GENTLEM:? AN, well known as a first-class 
Accompanist (Piano), is open to receive additional ENGAGE- 
MENTS at Public and Private Concerts, Dinners, ‘‘ At Homes,” &c. 
Terms moderate. Address, Professor, 31, Herbert ‘Street, London, N. 


LADY PIANIST desires further ENGAGE- 
MENTS. Good READER and ACCOMPANIST; would ex- 
change service for singing lessons. E., 70, Archway Road, Highgate, N. 


EADING SOPRANO VOICE WANTED, for 

the Choir of Kensington Presbyterian Church. Salary’ £15 

per annum. Two Services on Sunday and one during the week on 

the same evening as Rehearsal. Apply, J. M. MacLaren, 34, Edwardes 
Square, Kensington, W. 


EADING BOY WANTED, immediately, at 

Christ Church, Marylebone. Must read well, and be capable of 

doing the Solo work. Duties, twice on Sunday, the great Festivals, 

and the usual Rehearsals. Address, by letter only, stating age, expe- 

rience, and salary required, and giving references, to Mr. Harvey Lohr, 
33, Blandford Square, N.W. 


LL HALLOWS, Lombard Street.—A SOPRANO 
(Lady) and BASS "REQUIRED. Salary, £6 and {10 respec- 


a. Two Serviceson Sundays. Apply to Thos. Bensted, Richmond, 
urrey, 
































Westfields, st schO°l. | 


Y ASTBOURNE.—ST. ANNE’S CHOIR 
SCHOOL. VACANCIES for TWO BOYS with a Veices, 
and able to lead in Choir. A sound x F nch, 


Education, inclu 












Greek, and Latin, with board, offered at f10 per annum to “duly 
qu boys. Apply to sl J. Baddeley, St. Ar s Parsonage, 
Eastbourne, or to Mr. Molir : . Hyde Gardens, Eastbourne. 








LADY desires an ENGAGEMENT in a Chon 
£ as Soprano Leader. Congres ational Church preferred, in N.W. 
district. Address, } S k Al, , Bus ston Road. 

ORK MINS Sr ER CHOIR. —ALTO REQUIE IRE D. 


Candidates must be Communicants ef the Church of England, 
and possess a th dge of Cathedral Musi 








per annum. candidate must be prepared to s an 
agreement to stay co tan Testimonials and applicati en 
in before November 11, and addressed, The Rev. The Pre 





School, The Minster, York. 


G LOUCESTER 





CATHEDRAL. — There is a 











VACANCY in this Choir for an AL TO VOICE as LAY 
CLERK or SINGING MAN. The luments are a 1 stipend of 
f1oa year and ts. 6d. for every att The Canc di- 


dates likely to st nie will be required to appear bef 






Applications for the situation, 
residence of the applicant, with testimo 
| character, aswny of voice and musical capacity, are ‘to he d 
the Precentor, 19, College Green, Gloucester, on or before ie 
By order of the Dean and Chapter, 

GEORGE WHITCOMBE, Chapter Clerk. 


stating the 


October ri, 7 834. 


LTO.—There is a VAC: ANCY for this Voice in 

the Surpliced Choir of Berkeley oe el, Mayfair. Plain Service. 
Duties—Sunday Morning and A S y, and Gocd 
Friday, and practice every Friday, at 7. Stipend 
£10 per annum. Address, by letter only, t i 
Street, Berners Street, W. 


ALto WANTED, for Barnet Parish Church. 
Salary, £20 per annum. Duties, two a ag = Su nday and 
one weekly rehearsal. Good reader indisps y| ply by letter, 
with not more than two testimonials, to Mr, H. W. Pp oole,  Cholrwaater, 
Parish Church, Barnet. 






















N ALTO is WAN ‘TED for the Surpliced Choit 


of St. Stephen’s, Gloucester Road, South Ke ensingt on. £15. 
Apply to Alfred J. Caldicott, 57 » Nevern” Square, E arl s Court " 








Bat ERSEA PAL: ACE CHOIR. —Good CON- 
TRALTOS, ALTOS, and FIRST TENORS are Required. 
Alfred J. Caldicott, Music Director, 57, Nevern Square, » Barl’s Court. 


LTO WANTED, immediately, for a Church at 
Herne Hill. Salary, £10 per annum. Apply, Mr. White, 
1, Great George Street, S.W. 


LTO, TENOR, BASS REQUIRED. Apply at 
St. Mary-at-Hill Church, Eastcheap, from five to seven o'clock 

on Fridays, or after service on Sundays. Cathedral s service 
HRIST CHURCH CATHEDRAL, Ox! xfor rd. - 
There is a VACANCY in the Choir fora TENOR. Salary, £80 
perannum. Candidates must be confirmed members of the Chu irch of 
England, and well acquainted with Cathedral music. Railway expenses 
will not be allowed unless Candidates offering themselves have a fair 
pretension to a place in the Choir. Apply, with copies of testimonials, 
on or before Saturday, November 15, to the Organis t, Ch. Ch., Oxford. 


\ X J ANTED, for the Choir of St. Stephen’s Church, 

Wandsworth, 1 TENOR (£12), 1 ALTO (£12), 2 BASSES 
(£10), and 2 TREBLE BOYS (£5 Must have good voices and be 
able toread at sight. Duties: sc and Evening Services (Plain) 
on Sunday, and practice on Friday evenings, with attendance at occa- 
sional Special Services and Choir Rehearsals if required. Apply to 
the Vicar or the Hon. Organist, at the church, on Friday evenings, at 
9-15, OF by letter, . Unsurpliced Choir. 


ENOR WANTED, for Bedford | Chapel, Blooms. 


bury. Must read feisty at sight. Stipend, £10. Two months, 
Autumn vacation. Apply by letter to the Organist, : stating experience. 


“TENOR WANTED, for a Choir in an Independent 

Church, ten miles north of London. Two services on Sunday 
and Practice on Wednesday. Apply, ody letter only, to Precentor, 
Messrs. S. Harris and Co., 5, Bishopsgate Without, E.C. 
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T. GEORGE’S CHAPEL, Windsor.—There is a 
VACANCY for a BASS VOICE. Intending candidates who 
must not be more than 26 years of age, may obtain full information as 
to salary and duties from Walter Parratt, Cloisters, Windsor Castle. 


HORAL.—Mr. WILLIAM SMART, Mus.B., 

Organist of St. Clement Danes, Strand, will be glad to mest with 
a few gentlemen willing to assist in the Voluntary Surpliced Choir, 
Apply at the Church, on F riday evenings, at 7.30. 





COUNTY ASYLUM, W iseceahann, Preston.— 
WANTED, ATTE NDANT TAILOR and ATTENDANT 
SHOEMAKER. Wages, £45 a-year, with board lodging, washing, 
and uniform. Preference to good Musicians, vocal or instrumental. 
Apply to the Superintendent. 





ANTED ENGAGEMEN TS, by an efficient 
Lady aoe as Teacher, Accompanist, at Evening Parties, 
&c. Address, E. E., 7, Dundas Road, Peckham, S.E. 


ANTED, OCCUPATION i in any musical capa- 


, city. Cathedral experience. Fair Organist, Pianist, and 
Singer. Address, A. B., Westbourne View, East Retford, Notts. 





War TED, a good ~PIANOFORTE TUNER who 

can do small repairs and who has a thorough knowledge of 
Harmoniums and American Organs. Address, enclosing photo and 
references, to Cramer, , Wood and Co., Dublin. 


W!As TE D, a ‘Young Man as Second TUNER, 
Ace about 21 years. Accustomed to Management of Counter, 
and can Tune weil. Address, by letter, M. L., care of Mr. Klitz, 





V ANTED, VOCALISTS (Solo), for Winter Daily 
Concerts, Pier Pavilion, Llandudno, Apply, G. H. | 
Llandudno, wee 


ATCHAM CHORAL UNION.—Vocalists | 
Road. Instrumentalists required. No subscription. R., 131, New Cross 
pad 


( RGANIST and CHOIRMASTER of ‘good ability 
5 WANTED, at Christmas, for St. Saviour's Church, Brixton 

*ise. Must be a Churchman (communicant) and give unex xceptionable 
eferences. Services partly Choral. Music Anglican. Salary £50. 
f.4 plications, stating age and past experience, to be sent in by Novem- 
x 8, to the Churchwarden, C. E, Challis, Esq., 9, St. Saviour’s Road, 
ton Ris se, S.W. 


()RGANIST and CHOIRMASTER (a Church- 

man and Communicant) WANTED, immediately, for All 
Saints’ Church, Derry. Salary, £40 per annum. Good organ. Apply, 
with copies of ‘testimonials, and stating references, to Rev. J. Goold 
Adams, the Vicarage, Londonderry. 


ANTED, a thoroughly efficient ORGANIST 

and CHOIRMASTER for Ail Saints’, Clapton, London, N.E. 

Choral Mid-day Celebrations. Stipend, £60a year, with Directorship 

of the Musical Society connected with the church. Good opening for 
Teaching. Address, Rev. B. M. Kitson, as above. 

RGANIST REQUIRED, at Christmas, for the | 

Burnt Ash Congregational Church, Lee. Duties: Choir 

Practice, two Sunday Services, one Week-evening ditto, Children’s 

Quarterly Service. Salary, £40. Member of Dissenting Church. 

Address, H., 19, Handen Road, Lee, S.E. 


SSISTANT PUPIL REQUIRE D; non-resident ; 
not in London; a smallsalary given; good organs for practice : 
gentleman’ s son pre ferre d. Address, Mus. Doc., Messrs. Novello & &Co. 





























RG: ANIST andCHOIRM ASTER. —Mr, F ORSEY | Hs 
BRION is DISENGAGED. Permanency or deputy. | 
Plummer’s Library, Norfolk Terrace, Bayswater, W. 


= Steet os oe aac | 

S ORGANIST and CHOIRMASTER— 

Pa Advertiser wishes an ENGAGEMENT as above. Good 

references and testimonials. Address, A., Messrs. Novello, Ewer and 
Co., 80 and 81, Queen Street, F.C. 


LONDON ORGANIST and CHOIRMASTER 
is open to immediate ENGAGEMENT in London. Several 
years’ _expericnce, E., 51, Cumberiand Street, Ss. W. 


RGANIST and CHOIRMASTER. Professional ; 
Communicant; nine years in present post. Good Teacher, and 
specially successful Choirtrainer. Desires RE-ENGAGEMENT. 
Good Organ and a fair field for Tuition necessary. Excellent testi- | 
MainiiAli a ‘ | 
monials and references. Address, Organist, Cambridge Cottage, | 
Caterham. 


RGANIST and CHOIRMASTER desires an 
APPOINTMENT offering prospect of tuition. Excellent 
testimonials. Communicant. Address, Alpha, ° 7, High Street, Bideford. 


RGANIST and CHOIRM: ASTER is open to a 
RE-APPOINTMENT. References high ~—- B. B. B., 
Carlton House, Greenfield Road, be omen B irmingha 














MAN, with 14 years’ experience, the Parish Organist of 


important town, and former Choirmaster of large Choral Union. | 
Accustomed to Cathedral and Gregorian Services. <A good teacher of | 
piano, singing, &c., with high references and testimonials in each 
capacity. Does not contemplate leaving present post unless good 
opening presents itself. V. C., Messrs. Novello, Ewer and Co., 
so and 81, Queen Street, F.C, 


HOIRMASTER.—A Young Gentleman, disen- 


26, Hanway Street, Oxford Street, W. 


O TUNERS.—WANTED, at once, a thoroughly 
good TUNER (one able to Tune American Organs wilt be 
preferred) Apply, stating age = enclosing carte, to L. 
Messrs. Novello, Ewer and Co,, 1, Berners Street, W. Toa ste ady 
man permanent situation and jie salary offered. 


Vy Aare, PIANOFORTE TUNER. A ‘per- 
manent Situation for uscful all-round hand. Particulars to 
Thompson and Shackell, Cardiff. 
went. a YOUNG MAN of good address, 
who can TUNE well. Would be occasi ionaily required to try 
instruments in warehouse. One who can play piano nicely preferred, 
Apply to Pigott and Co., Grafton Street, Dublin. 


wt a thoroughly competent PIANO- 
FORTE REPAIRER and REGULATOR. Should under- 


stand Harmoniums and American Organs. Apply, with full particu- 
lars, to Pigott and Co., Grafton Street, Dublin. 














UNER, &c.—WANTED, a Gentlemanly Youth 

(of good appearance and address) as above. He will be required 

partly for outdoor work and partly for retail business, and must be 

able to regulate Harmoniums and American Organs. FR eferences as 

to character and ability indispensable. Apply, stating age and salary 
required, to Wm. Slo ide, 7, Wellington Place, H astines. 


W: ANTED, by a Country House, a gooc d TUNER 
for Out-door Work. G. D., Messrs. Novello, Ewer and Co., 
i; B erners Street, L ondon, WwW. 


V ANTED, an experienced PIANOFORTE 
y TUNER, for a three years’ engagement to an old-established 
firm in MELBOURNE, AUSTRALIA. Must possess thorough 
practical knowledge in Repairing, and also be competent to tune and 
repair the Cabinet Organ. Passages for self and wife will be advanced 
if required, Apply, by letter, to A. M., 26, Old Bond Street, London. 
IRST-CLASS TUNER, of good address, requires 
ENGAGEMENT in town or country. Periodical preferred. 
Cc. ‘15, _ College Place, ‘Camden Town, N. Ww. 
THOROUGHLY Practical PI: ANOF ORT E 
FINISHER, REPAIRER, and REGULATOR desires em- 
ployment in London, suburbs, or the country (the latter preferred) 
Can undertake all branches in Repairing and do cccasional Tuning. 
For London or suburbs partial time might be arranged. Wages 
moderate, a fm men and sg “ay situation most des iired. aw. 


























A® exper ienced TUN ER seeks BN GAG MEN if. 
References good; very steady. Knowledge of Harmoniums. 
Address, Tuner, F. P., Messrs. Novello, 1, Berners Street, London, W. 





ferences, Apply, x 


V ANTED, 


| AN Experienced PIANOFORTE TUNER desires 

RE-ENGAGEMENT. Thoroughly understands Harmoniums 

4 American Organs. Excellent Pianist. Speaks French and 

German fluently. Of good appearance and address. First-class re- 
: Z., 15, South Hill Park, Hampstea id, N.W. 





IRST-CLASS Out-door TUNER (from Broad- 


wood’s), of long experience and good address, desires an 


APPOINTMENT in London or Iz arge Provincial Town. Understands 
all kinds of American Organs. Address, Klang, care of Mr. C. Jefferys, 


RGANIST and CHOIRMASTER—A ae able | 67, Berners Street, London, W. 





IRST-CLASS PI ANOFOR TE and HARMO- 

NIUM TUNER, REGULATOR, &c., desires RE-ENGAGE- 

MENT. A good Repairer. Good address. First-class references. 
J J., 20, C Grafton Place, Euston Square, London. 


SITUATION as PIANOFORTE 


TUNER, &c. Age 23. Some years’ experience in London. 


Salary moderate. Good references. Address, J. Francis, New Cottage, 


gaged, would be glad to god of SITU: ATION as above. Small! Oj Street, Ludlow, Shropshire. 





salary required. Thrussell, 38, Newman Street, Oxford Street, | Ww. 











O86: ANIST open to an ENGAGEMENT in the 
north-west district ~ ae Good testimonials. Address, 
M. G., 1 42, Carlton Hill, N.V 








ANTED, a good TUNING CONNECTION 


(Pianoforte, &e. ), by January, 1885. Part of the country not 


so much an object as long as it is a thoroughly bona fide concern. 
Apply, W. W., 17, South Villas, Camden Square, N.W. 





\RGANIST — for an APPOINTMENT, 
where good Teaching can be obtained. Address, A. G. W., Mr. 
Clarke, The Firs, Amwell, Ware, Herts. 








RGANIST. 
or near London. Smail salary. Address, C. W. E., care of | salesman. Apply, for interview in town, to + 
Mrs. Bollard, 133, Praed Street, Paddington, W. 








RFU! IRED, an ASSISTANT especially to 
MANAGE the Small Goods and Sheet Music Department of a 


rs ” - ' good business in the South of England. Must be intelligent, pains- 
—APPOINTMENT WANT ED, in| taking, obliging, and of good address; a good player, and successful 


. Y., care of Messrs. 


Novello, Ewer and Co., Berners Street, W. 








| eed 
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yar. EMPLOYMENT ina PIANOFORTE 
Warehouse, to Repair and be generally useful. ges Years with 
small maker. Good references. G., 158, Fortess Road, N.W 


TANTED, in the Country, a ceanenishio MAN 
for the Counter Department. U.G., Messrs. Novello, Ewer 
and Co., 1, Berners Street, London, V 


A® APPRENTICE WANTED for a PIANO- 
FORTE and MUSIC WAREHOUSE in the North of England. 
Would receive efficient training in Tuning and Repairing, combined 
with every home comfort. Premium required. Address, J. F. Hiller, 
71, Sadler Street, Durham. 








GENTLEMAN desires a SITUATION as 

GENERAL ASSISTANT ina music shop or publishing firm. 
Can play and understands book-keeping, and would make himsclf 
generally useful in office or shop, &c. Salary moderate. Good refer- 





ences. J. C., 59, Freegrove Road, Holloway, N. 
A S ASSISTANT.—Advertiser desires RE- 
ENGAGEMENT as above. Town orcountry. Good know- 


ledge of catalogues. Good references. Nemo, Novello, Ewer and Co. 


GENTLEMAN (35) of good education and 

address, able to try over and show off Pianofortes, desires 
EMPLOYMENT where his Services may be appreciated. Know- 
ledge of French. Could keep Pianosin tune. E.F.,care Donajowski, 
14, Little Marlborough Street. 


ANTED, RE-ENGAGEMENT as TRA- 

VELLER, Shopman, Concert Hall or Music Room Keeper, 

Manager, or Agent in Advance. Great experience. R. W. Tanner, 
175, Holland Road, London, W. 


Musical Instruments.—Moonthly Sale. 
ESSRS. PUTTICK and SIMPSON will oan 
a by Auction, at their house, 47, Leicester Square, W.C., 
Monday, November 24, at ten minutes past 1 o’clock pt sc Me a 
large number of valuable MUSICAL INSTRUMENTS, including 
Grand and Cottage Pianofortes, Harps, Harmoniums, Italian and other 
Violins, Violas, and Violoncellos, Military Band Instruments, &e. 














To Organ Builders, Pianoforte Manufacturers, and others, 


ESSRS. PUTTICK and SIMPSON will include 


in their Sale by Auction on Monpay, November 24, the whole | 2 ™al 
| Spanish mahogany cas 


of the PATENTS relating to JAMES RUSHTON’S PATENT 
ORGAN PEDALS and AtracuMeEnts for PIANOFORTES. Full | 
particulars and Specifications, &c., may be had on application. In- 
struments for insertion (or full’ description of same) should be sent not 
later than the 14th. 


Musical Library of the late George Benson, Esq. 
ESSRS. PUTTICK and SIMPSON will Sell by 
Auction, at their house, 47, Leicester Square, W.C., on TvEs- 
DAY, November 25, at ten minutes past 1 o’clock precisely, the Exte 
sive LIBRARY of MUSIC of the late GEORGE BENSON, 
Gentleman of Her Majesty’s Chapels and Lay-Vicar of Westminster 
Abbey. Catalogues on receipt of 2 stamps. 


OPYRIGHTS for SALE.—PART-SONG, com- 
posed by Sir G. A. MAcFarREN, and others edited by him (60 
stereo plates); Two Songs, by VirctnrA Gaprirct; “ Llewellyn’s 
Grave,” prize Tenor song; the Cantata ‘‘ Marathon,” dedicated to 
Sir G. A. Macfarren, by R. F. Brion, R.A.M, Full scores and band 

parts and 50 oe plates. 
Letter to A. B., 22, Home Road, Battersea. Specimen copies of 

Ho ttts and Co., 63, Ebury Street, S.W. 


4OR DISPOSAL.—A PIANOFORTE and} 
GENERAL MUSIC BUSINESS, with increasing Tuning | 
connection, good Sheet Music and Small ‘Goods Trade, situate in a 
capital position in the principal thoroughfare of a large and populous 
Midland town. The proprietor has a Teaching Connection, and holds 
an organ appointment (Gregorian service) which may be secured by a 
competent man. Satisfactory reasons for disposal. For price required 
for stock, fittings, &c., apply, in the first instance, to M. H. F., Messrs. 
Novello, "Ewer and Co., 1, Berners Street, London. 


“OR immediate SALE, a MUSIC and PIANO 
BUSINESS, in main road, South Kensington, established ten 
years, good Hiring and Tuning Connection. The Stock of Pianos have 
already been sold. Present owner is under engagement as traveller 
and trader in ivory at the West Coast of Africa. Stock at valuation or 
arrangement, about £300 to £400. Must be sold. Noreasonable offer 
refused. Apply to Mr. F. Vatcky, South Kensington Music Depéot, 
Richmond Road, S.W. N.B.—A very paying agency is attached to 
same, 
O COMPOSE RS. —W ANTED, a COMPOSER 
for a two-act Comic Libretto. Address, Opera, care of Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


O COMPOSERS.—Words in all styles for setting 
to music. Lyrics adapted to composers’ MS. Specimens sent 
on Application to Cc. B., 36, Northcote Road, Ww althamstow, — 


IBRE TTO for DISPOSAL. For Operetta or 
Dramatic Cantata, for Mixed or Female Voices. Address, J. V., 
Miss Burge, 4, Victoria Street. Clifton, Bristol. 


£4, WORTH of MUSIC for 5s., Songs and Pieces, 
best Composers. Balfe, Gabriel, Often bach, Glover, Praeger, 
Gounod, Mozart, Smallwood, Mendelssohn, Kuhe, Beethoven, &e. 
Clean, A. ‘Thistlewood, =, Hunter's L ane, Birmingham, 





























ECOND-HAND First-class MUSIC and 
. MUSICAL WORKS—Ancient and Modern. Full Scores and 
Orchestral Parts of scarce and out-of-print Works—Vocal and Instru- 
mental—for Violin, Fiute, Violoncello, Organ, Concertina, Harp, 
Guitar, &c. A large Stock of Scarce Old Music. Rotinson’s, 95, St. 
Martin's Lane. Removed from 369, Strand. Catalogues two stamps. 


M Usic legibly TRANSPOSED at 6d. per page. 


Manuscripts copied. Professional, care of Messrs. Cocks and 
Co., 6, New Burlington Street, London. 


RGAN.—WANTED, a Good CHAMBER 
ORGAN with two or three Manuals and Pedais. Please sent 
particulars and price to W. White, Music Warehouse, Gran itham. 


HREE-MANUAL ORGAN (24 stops), also List 
of Organs on Sale. W. E. Richardson, Builde: to Her Majest:,, 
Central Organ Works, Hulme, Manchester. 


WO-MANUAL ORGAN.—15 stops, 2: octaves 

pedals, handsome illuminated front; height, 1: ft.: width, 7 ft. 

Cost £300; price £130, on easy terms of payment, or partial exc hange. 
Charles Klitz, 26, Hanw ay Street, Oxford Street, W. 


N SALE, the ORGAN (by BEVINGTON) at present 

in the Church of the Ascension, Balham. Nine Stops, including 

Bourdon on Pedals. Excellent Tone. Apply to the Organist, Adol 
phus Antoine. 6, Shipka Road, I Road, Balham, S.W. 


ORGAN to be SOLD, under exceptional ci circum. 
stances. A new instrument, built for a private gent] 
two manuals, 14 stops, bourdon pedals. An exceptional oppor 
for acquiring a first-rate instrument at about half cost price. 
M. A., Winterbrook House, Wallingford. 


‘HURCH ORGAN. Fine Tone. Three Manuals 


(CC). Price £195. Particulars from Eustace Ingram, Burnard 



































un ve 
Rev. 








n | Place, Eden Grove, Holloway, London, N. 





SALE or HIRE. and 3 
Apply to F. S. Jones, Organ Builder 


2 


* ORGANS for 


C manuals and pedals. 


5, Pentonville Hill, Islington 





RAY and Davison). 





.RGANS for SALE | 20 stops, 
pedal open, 2 manuals; five years old. Bates, 15 st 


sliding keys anc 
General swell. 


2 manuals. PARKER, I manual, 6 stops; 
e in excellent order. 


E. Whomes, Bexley Heath, Kent. 





















RGAN for SALE. Twenty speaking Stops. To 
be seen at A. Hunter’s Organ Factory, 65a, High St., Clapham 
OWERFUL CHURCH ORGAN, by Ware. 
One Manual. Containing ten Stops, Bourdon Pedals. £35- 
G., Messrs. Novello, Ewer and Co., 1, Berners Street, London, W 
4OR SALE, the ORGAN now in mareten Church, 
Sittingbourne. Lewis, 1574. Two manuals, 2} octaves pedals, 
nine stops, spotted metal. Cost £330; price Rev. J. S. Hoare, 
Godstone, Surrey. 





OR SALE, a Two-manual ORGAN; good tone, 


18 stops, everything in good working order. {200; part of which 








may remain. May be seen at Mr. August Gern 1 Factory, 
Boundary Road, Notting Hill, near Uxbridge Road Station. 
HAMBER ORGAN, 2 manuals, 13 stops, bourdon 


| on pedals, £60. Address, M., 8, Howard Terrace, High Road, 


| | South ‘Tottenham. 

RGAN for SALE.—Now in the Wolverhan npton 

Exhibition. Contain ? 7 ene -viz., toin the great organ, 11 

in the swell, 2 on the pedals, wit h4 plers. Is a fine toned instru- 
ment, entirely new, and built with all modern beget ents, and is so 
arr< anged that a third manual could be added at lita 
a church or public institute. For price and farthe or particulars, app 
to Nicholson and Lord, Organ Builders, Walsall. 


~WO-MANUAL AMERICAN ORGAN for SALE 
19 stops and swell; _ 30 notes; 13 sets of reeds; octave, 
manual, and — couplers ; foot and side blowers, In handsomc 
carved ‘and panelled walnut’ case, with orname! 08 vive top 
stool. Guaranteed in perfect order. Price, 75 ¢ ruineas ; cost £200. 
be seen and tried at 39, Hargrave Park R oad, ‘Junction K sok , Holloy , 


EDAL AMERICAN ORGAN for SALE. Bar- 
gain. Twelve stops, 6 sets of reeds, 30 notes of sliding pedals. 
octave and pedal couplers, full organ and swell, vox humana, feet and 
side blowers, walnut case as new. Cost £50; lowest price, 32 guineas. 
Mr. Stagg, 56, Red Lion Street, Holborn. 


MERICAN ORGAN for SALE (Mason and 
HAMLIN). 3 manuals, 103 sets of reeds, 32 ft. pedal. In excel 
lent condition. Cost £250, price £150. Suitable for Church or Chap 
















































Apply to F. S., Messrs. Novello, Ewer anc Co., 1, Ber rners Street, W. 
MERICAN ORGANS, U.S.A.—Send for New 
Catalogues of “THE CLARABELLA ORGANS,” to be 
obtained of all musicse!lers throughout the L Net 







designs, new and improved actions, new pat 
Wholesale Manager, John A. Matthew 319 No 
Corres ORGANS 5 ORG: jain 

brated ORGANS alw: ays ock 
Monager, John A. Matth~ 
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Mr. Stedman’s Musical Agency By Her Majesty's Royal Letters Patent. 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 
R. STEDMAN begs to inform Projectors of 


Concerts, Managers of ‘Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours, All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 








TO THE CLERGY. 


R. STEDMAN begs to inform the Clergy that 

he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements, From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details, 


CHOIR-BOYS. 
M®&: STEDMAN is prepared to supply good SOLO 
a for Church Festivals, Choral Weddings, Con- 
certs, &c. 











MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the music (and all 


the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. | 


R. STEDMAN is prepared to provide CHOIRS 
e and ORCHESTRAS for the performance of Oratorios and 
antatas. 


NV R. STEDMAN will be happy to advise his 

clients upon all professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, | 
12, Berners Street, London, W. 


MONK, ORGAN BUILDER.—Organs built to | 

e any specification or size, and to suit any position or limited | 
space, in any part of the Kingdom. Al! Organs guaranteed to be of 
best materials and workmanship, and constructed on the most improved 
principles, at Moderate Prices. Organs for Sale or Hire, or on the 
Three Years’ System of Payment. Price List, Specifications, Esti- | 
mates, and Testimonials sent free. Old Organs taken in Exchange or 
Rebuilt. Additions, Repairs, Tunings, &c. 6, Sussex Terrace, top of 
Great College Street, Camden Town, London, N.W H 


RGAN TUNING, &e.—Mr. G. F. GRAHAM | 
having relinquished his connection with the firm of W. | 
Hitt and Son, Organ Builders (for whom he has acted as pro- 
fessional adviser and manager for the last nineteen years), begs to 
announce that he is prepared to accept Contracts for the regular 
Tuning, Cleaning, and Repair of Organs. All such work placed in 
his hands will receive careful and personal attention, with the most 
moderate charges. Annual or single Tunings contracted for, Letters 
or Post-cards addressed to 63, Archway Road, Highgate, N., will | 
receive immediate attention. 


O be SOLD, a Semi-Grand PIANOFORTE, by 
Cotvarp and CoLtiarp. Iron frame, trichord, metallic bridge, | 
seven octaves (Ato A). In good condition. Price 45 guineas. May | 
be seen at Warehousing Department of Baker Street Bazaar, 5, King | 
Street, Baker Street, W. Reference allowed to Mr. James Turpin, | | 
Mus. Bac., Watford, Herts. | 


OR SALE.—Cortix-Mezin VIOLIN. Price £7. | 
Also, Tenor, by the same maker, £8. Will send on approval. | 
Both have been played on about two years and are better than new. | 
Address, E. L. Staples, Bridge, Newbury. 


Fo immediate DISPOSAL (owing to death of m my 
grandfather), a GRAND SOLO VIOLIN, It is Cabell | 
“JoserH GUARNERIUS, fecit in Cremona, anno 1725.” Handsomely | 
marked orchestral instrument; exquisite powerful tone ; thorough | 
preservation ; suit professional. With inlaid Bow, Tutor, and splendid 
brass-mounted Case. Sacrifice whole lot for 15s. 6d., carriage paid, 
Supposed valuable, but no use to me. Inspection invited; or write 
early and secure this genuine bargain. Thomas Carr, Bandmaster (71), 
Brightlingsea, Essex. 


LD VIOLONCELLO, excellent tune and con- 
dition. No wolf, dark varnish, purfled. Carriage paid, £3 5s. 
Cello, 43, Gladstone Street, Loughborough. 























| D Sorengg~ yserhedl PIANOS, HALF-PRICE, from 

fro, D'Almaine’s American Organs from £5. All full com- 

pass. Warranted for ten years. Carriage free and all risk taker | 

Easiest terms arranged. Established 100 years. Old Pianos repaired 

or take nin exchange, and liberal prices allowed. 91, Finsbury Pave- | 
nt, City, E.C. 


THE BEST 


Actions & Organ Pedals 


FOR 


PIANOFORTES 


AINSWORTH'’S. 


THE UNPARALLELED SUCCESS WHICH HAS ATTENDED 
AINSWORTH’S “THE ONLY PATENT PEDAL ACTION” 
IS DUE TO ITS SUPERIORITY AND THE FACT THAT IT 
FULLY SUPPLIES A LONG-FELT WANT —viz., 
A PLEASANT AUXILIARY FOR ORGANISTS AND ORGAN 
STUDENTS ABSOLUTELY FREE FROM ANNOYANCES, 


EVERYONE POSSESSING A 
Pianotorte, Harmonium, or American Organ 
AINSWORTH’S 
Organ Pedals and Patent Action 


* PERFECTION” 


ATTACHED. 





THE BEST POSSIBLE PRESENT FOR A MUSICAL 
STUDENT. 





HUNDREDS OF TESTIMONIALS 
FROM PROFESSIONAL GENTLEMEN OF THE HIGHEST 
RANK. 
“12, Cumberland Street, Glasgow. 

“ Dear Sir,—I have now got your ‘ Special C.O.’ working 
| to perfection. The Pedals being unfixed, and castors put 
under your elevators, allow the Pianoforte to be removed 
as easily as one without Pedals, which is a very great 
advantage over other attachments. It has a very fine 
appearance, is comparatively cheap, and is easily attached. 

“ Yours truly, 


“ Mr. AINSWORTH.” “WILLIAM FRASER. 





Trade and Professional Terms liberal. 





ILLUSTRATED PRICE LISTS AND EXPLANATIONS 
FROM THE INVENTOR AND PATENTEE. 


POSTAL ADDRESS— 
JOHN AINSWORTH, 
INVENTOR AND PATENTEE, 


BRINSCALL, CHORLEY, ENGLAND. 








iN 
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VIOLIN AND BOW | 
MAKERS AND REPAIRERS, 
GEORGE WITHERS & CoO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLEs. | 


A FINE COLLECTION OF IT. ITALIAN INSTRUMENTS, 


Bows, Cases, Music Stands, &c. See Price Lists. 





51, ST. MARTIN’S LANE, LONDON. | 


No OTHER ADDRESS. 


VIOLINS. 


Paris UNIVERSAL Exuipition, 1878.—CLass 13. 





Gold and Silver Medal, PARIS, 1878.—Gold Medal, PARIS, 1379. 
Gold Medal, "ROME, 18 i 780, and Two Diplomas. 


CH. J. B. COLLIN-MEZIN, 


VIOLIN, VIOLONCELLO, AND BOW MAKER, 


ARTISTIC HOUS 
PARIS, 10, RUE DU FAUBOURG- POISSONNIERE, 10, PARIS. 





| 


The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the only approved. Recommended | 
and played by the greatest masters; among others, Messrs. SIVORI, 
eee” HOLLMANN, LEONARD, ARMINGAUD, Miss MARIE 

U, &c. &e., Messrs. MASSART, SAUZAY, DANCLA, 
FRANCHOMME. MAURIN, CHEVILL ARD, JACQUARD, &e., | 
Professors at the Conservatoire of Music, Paris. | 

Catalogues and testimonials post-free on application. | 











ELLY and CO., PIANOFORTE and HARMO. 
NIUM < reee (to Her Majesty), 14 and 16, Mortimer | 
Street, London, W 

Kelly’ 's Organ Harmoniums are the “only instruments ” of English | | 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cuses, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 


RASS, REED, STRING, and DRUM and FIFE | 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield, Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, ‘Navy, and Rifle Corps. 


JAMES CONACHER AND SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of charge. 


Auction Rooms specially for the Sale of Musical Property. _ 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
47, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month, Sales of Musical Libraries, Music Plates and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
Tequire. Vaiuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 























MPORTANT TO MU SICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 


if required. Terms upon application. 
London: B. WILLIAMS, 60, Paternoster Row, E.C. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS 
London: B. WILLIAMS, 60, Paternoster Row, E.C. 
CCURATE METRONOMES, s., post-free. 


Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 








1884. 81g 
~P. CONACHER & CO., 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 


ESTABLISHED 1854. 


SPECIFICATIONS FREE ON APPLICATION, 








| est and most spee dy delivery of the largest orders, our Pa 





12th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


NEW MU SIC- In NGR: AVING 


EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 
Post-free, per return. 

COPIES and REPRINT supplied at nominal! cost. 
SALE of COPIES on COMMISSION. 
PUBLISHING on ROYALTY and pushing sz 
The FIRST and ONLY establishment advertising FIXE D PRICES 


WN» 


| to bring publishing within reach of every one. 





| SONG, PIANO-PIECE, &c., (Engraving, Printing, and Paper) :— 
4 Pages, incl luding Title, 100 Copie -s (Folio) she wit SR 
The following 1 o Copies ‘ one io a oe 
ANTHEM, PART-SONG, KYRIE, HYMN, &e, — 
4 Pages, including Headin g, 100 Copies ( (Octavo)... ne, be 
The follo owing Ic oCopies ... we DO" 
TITLES of special design, in colours or black, with ‘Portr: 1its, Views 
| &c. Oratorio, Cantata, Chorus—and Band parts, Books of any kind 
&c., and large orders on special terms 
All the work being done on our own premises, and having made 


| most careful arrangements, assisted by Electric Light, for the prompt- 








nt Process 
surpasses any other establishme nt in Europe, based upon the old 
| method of Punching (erroneously called Engraving) or ‘Type Setting. 


PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E.C. 


LD MUSIC BOUGHT and SOLD.—Church 
Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 
Glees, Madrigals, Organ Music. Full value and cash payments. 
Reeves’s Depot for Old Music, Fleet Street, Londo: 
T. R. WILLIS (established 1827), “Maker and 
Importer of Brass and Wood Instrumen a, Harm onium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
;L ondon. List for stamp. 


OW ER s ORG: AN w ORKS. — Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 

Tuning by experienced Artists. Pipes and Fittings. Second-hand 

Organs and Materials. A two-manual Boudoir, slightly used, for 
Sale. T. Willis, 29, Minories, London. 


V IOLINS, by Cotitn-MeEzin may be had on approval 


from the Wholesale Importer—Alphonse Cary, Newbury. 


IOLINS, by ANprak VeriNi. Finest new Violins 


made. Prices and testimonials free from — Cary, New bury. 


IOLI rsts, 


post-free as pate for thirteen stamps. —Alphonse Cary, 
Newbury. #5 
IOLIN CHIN-REST.—New model, combines 
comfort with utility. Price 3s. Sole Manufacturer, Alphonse 
Cary, Newbury. 


LARINETS, with the late acoustical and other 
improvements, may be had of J. Suarpe, Musical Instrument 
Maker, Pudsey, near Lecds. The attention of professional players is 
respectfully invited. 


BOES.—The NEW MODEL OBOE is unrivalled 

for equality of tone throughout the entire scale; has also the 

best and easiest system of fingering ever yet obtained. J. Sharpe, 
Oboist and Musical Instrument Maker, Pudsey, near Leeds. 


AS ENGINE and GEAR. Has been used for 
blowing Organ. Owner going abroad (cost recently £40). 
Price £25. 26, Beverley Road, Anerley, S.E. 
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By Her Majesty's Royal Letters Patent 


GRANTED TO 


| WM. CHINNOCK DYER. 


The above-named would draw the attention cf the 
Members of the Musical Profession and Trade to his 


PATENT ACTION 
FOR ATTACHING 
Organ Pedals to a Pianoforte 


Which Action he has, after continued study, brought 

to perfection, and gained the approval of Her Ma- 

jesty’s Commissioners of Patents. Letters Patent 

trom the French Government have also been received 
by the Inventor. 


ADVANTAGES OF WM. CHINNOCK DYER’S 
PATENT PEDAL ACTION. 

It is not complicated; and as all the material used in manufactur- 
ing the same is well-seasoned mahogany, weights and springs 
not being used, it is warranted never to get out of order, and 
will last as long as any Pianoforte. 

2. Itis perfectly noiseless in its working, as it is carefully finished, 
and all the moving parts carefully bushed with red cloth. 

3. It is by far the easiest and most convenient Action for attaching 
Organ Pedals to a Pianoforte. 

4. It does not in any way interfere with the Sound-board of the 
Pianoforte; and the Pedals belonging to the same need not b 
taken away, as is the case with other Actions. 

5. It may be attached to any Pianoforte without the slightest injury 
to the same. 

6. The Action belonging to the Pianoforte is not in any way de- 
teriorated, as the keys of the same are drawn down in the 
most natural manner at the place where they are played upon 
by the fingers. 

7. A delightful and easy pedal touch is ensured, as the Action draws 
down the keys with the greatest ease. 

3, The notes respond to the lightest pedal touch. 

4. Repetition on the Pedals is as prompt and effective as that of the 
keys of the Pianoforte. 

10. The touch of the Pianoforte is unaltered. 

11, It is THE ONLY perfect and satisfactory Action for attaching 
Organ Pedals to a Pianoforte. 

12. All the usual annoyances are entirely obviated, and a lifetime’s 
pedal practice ensured without any further trouble or expense. 

Send for Prices to the Profession and Trade; also for Drawings, &c. 


Set of Straight Pedals, 30 Notes (C to F), with Patent Action £6 15 0 
Set of Radiating and Concave Ped: als, 30 Notes (C to F), with 

Patent Action... o° he 26) 
Set of Straight and Concave Ped: als, 30 Notes (Cc to F ‘), as re- 

commended at the Organ Conference, with Patent Action 715 © 
Those who already have a Set of Pedals can be aaa with 

the — Action only ... : rier’ 

Full printed ** Directions” are p sent with each of the shove. 


TESTIMONIALS. 
, Walterton Road, St. Petcr’s Park, London, W. 

“TI have snuch pete in stating my opinion that Mr. Wm. 
Curxnock Dyer’s Patent Action for att: aching Organ Pedals to a 
Pianoforte is likely to prove very valuable to Organists and Students 
of the Organ, 

It possesses several advantages over other Actions which have come 
under my observation, and I shall have no hesitation in recommending 
the invention to my friends and pupils. 

“F. E, GLADSTONE, Mus. Doc., Cantab.” 


° 


“Dunsham House, Weston- -super- Mare. 
“T have minutely examined Mr. Wa. Cuinnock Dyrer’s Pedals and 
Action attached to a Piano, and find it in every way satisfactory. The 
points that strongly re commend his patent are :— 
re a of Action, and therefore no liabi ility of getting out 
of order. 
2.—Quick and ready response to the lightest Pedal touch, so that 
all degrees of tone are readily obtainable. 
3.—It is perfe ctly noiseless in working, which character, seeing 
that no springs are used and that all the centres are carefully 
bashed, it is likely to retain after constant use. 

Cor apewe with the roller-board action—which hitherto I have 
considered the only satisfactory method of attachment— 
this new action is inexpensive, and it is not in any way less 
effective. 

“T believe it only wants to be well-known to become the gencral 
node of attaching Organ Pedals to Pianofortes. 
* ArrHuR E. Crook, Mus. Bac., Cantab., 
“Organist of the Parish Church.” 





Send for Prices to the Profession and Trade; also for Drawings, &c.,to 
WM. CHINNOCK DYER, 


Inventor and Patentee, 


WESTON-SUPER-MARE. 











Just published. — 
NOVELLO, EWER AND CO/’S 
ALBUMS FOR VIOLIN AND PIANOFORTE., 





PRICE TWO SHILLINGS AND SIXPENCE EACH, 





FOUR MARCHES 


COMPOSED BY 


F. MENDELSSOHN BARTHOLDY. 


Ie 2. 
WEDDING MARCH WAR MARCH OF THE 
PRIESTS 


5 FROM THE 
‘ Midsummer Night’s Dream,” FROM 
Op. 61. ‘¢ Athalie,” Op. 74. 


4 
FUNERAL MARCH, 
Op. 103. 


CORNELIUS MARCH, 
Op. 108. 


TRANSCRIBED FOR VIOLIN AND PIANOFORTE BY 


BERTHOLD TOURS. 


No. 2. 


THIRTY MELODIES 


COMPOSED BY 


BERTHOLD TOURS. 


These Melodies are expressly written to be used in connection with 
the Author’s Violin Primer, 








* An Edition of the above for Violoncello is also published. 
London: Novetto, Ewer and Co. 


ENGLISH SONGS 





Edward Dannreuther 


SIX SONGS sy D. G. ROSSETTI. 


Price Two Shillings and 





Sixpence. 


LOVE-LILY. 
PLIGHTED PROMISE. 
A YOUNG FIR-WOOD. 


MY FATHER'S CLOSE. 
AUTUMN SONG. 
A LITTLE WHILE, 


FIVE SONGS sy WILLIAM MORRIS. 


Price Two Shillings and Sixpence. 


GOLDEN GUENDOLEN. | SIR GILES’ WAR-SONG. 
SUMMER DAWN. DAWN TALKS TO DAY. 
TWO RED ROSES ACROSS THE MOON. 


FIVE TWO-PART SONGS. 
Price Two Shillings and Sixpence. 
IN THE WHITE FLOWERED HAWTHORN-BRAKE 
Witiiam Morris. 
LOVE AND TROTH Braumonr & FLETCHER. 


{F SHE BE MADE OF WHITE AND RED SHAKESPEARE. 





IT WAS A LOVER AND HIS LASS eee ane ” 
SPRING AND WINTER ose Sie ones at " 
LONDON: NOVELLO, EWER AND CO. 





~ 


«iene neue cali “aan 


ith 
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4 


BOOSEY & CO.’S 


Price ros, 6d., in cloth. 


SPOHR’S VIOLIN SCHOOL. 
Edited by Henry Hotes. 
A New Edition of this renowned work, revised and improved, has 
just been published, in which the pages have been soo ranged as to 
avoid objectionable turnings s-over in the middle of passages, 











Twenty pages. Price 1s. each. 
BOOSEY’S VIOLIN MISCELLANY. 
Twenty-seven Numbers. 


Containing Gems from Brrtuovex, Mo 
Operatic Airs, &c. List of Comtanan grats. 


BOOSEY & CO’S VIOLIN DUETS S. 


MAZAS’ THIRTY-FIVE PROGRESSIVE DU E TS (fifteen Eas:, 
eleven Not Difficult, nine Brilliant ). Double number, rs. Od. 

VIOTTI’S SIX DUETS 

PLEYEL’S oo LVE “DUET: S (six Eleme 
Advanced). 

KALLIWODA’ S$ *TWE LVE DUETS. 

Each work contains from sixty to ninet 
in separate books, 








: More 








ges, with the two parts 
LOGIER’S SYSTEM 
OF THE SCIENCE OF MUSIC, HARMONY, AND 
COMPOSITION. 
New and much Enlarged Edition, price 12s. 6d. 

The Musical Standard says:—* Although many works on Harmony 
have appeared since Logier first gave his celebrated book to the 
world, we do not know of any that surpass it. As a guide to the 
teacher, or for the purpose of private study, we know of no better 





oe Editions, price 3s. 6d. aaer ; 5s. cloth, 
PANSERON’S METHOD FOR MEZZO. 
SOPRANO. 
NAVA'S METHOD FOR BARITONE. 
Edited and Translated by CHaries SANTLEY. 209 pages 


The above two matchless works are reduced in prices to place th 
within the reach of a ul St udents. 


Price 5 ;. each, paper covers ; 7S. - bes cloth, gilt edge 


THE PRIMA DONNA’S AL L UM. 
THE CONTRALTO ALBUM. 

THE BARITONE ALBUM. | THE TENOR ALBUM. 

Containing for each voice a complete répertoire of the mos st cel 
brated Operatic Songs of the last hundred years, includin 
beautiful pieces unknown in this country, indispensable to Stu s 
and Amateurs of Operatic Music. All the songs are in the original 
keys, unabridged, with Italian and Englisa words. 

“A more useful publication than these collections cannot be con- 
ceived.” —A thenaum. 





SPLENDID PRESENTATION BOOK. 
SONGS OF T HE DAY. 
Handsomely bound in c:oth, gilt edges. Full music sizc, price 7s. 6d. 
Containing Sixty Songs by Arthur Si illivan, H. Cowen, J. L. 
Molloy, Theo. Marzials, J. L. Hatton, Miss Wakefield, Hamilton Aide, 
Louis Diehl, Virginia Gabriel, Dolores, Pinsuti, Fre deric Clay, and 
other eminent Composers. 


MUSIC FOR THE KINDERGARTEN. 
Upwards of 100 Hysns, Sonas, and GAMEs, 
With full exp! oper for use in the Kindergarten and Family. 
Stafi Notation, « 3. 6d., cloth; Tonic Sol-fa, 1s., paper covers. 


‘NEWEST NUMBERS OF 
THE CHORALIST. 


? Price One Penny each, 

No. No. 

248. The Norse-King's Bride 255. Phillis’ Choice...Josiah Booth 
Trousselle | 250. JohnO’Grady ... .... Irish 

249. The Arethusa.... ... Shield | 257. The Bay of Biscay . Davy 

250. Phillida flouts me ...Old Song | 258. Come let us all with one accord 

251. The Harmonious Blacksmith (Wedding March) Mendelssohn 

Handel | 259. Among the Lilies (Stephanie 

252. The Flower Girl Josiah Booth Gavotte).. Czibulka 

253. The White senek G. Barker | 260. The Macgrecor’s Gathering 

254. John Grumilie .. 



























AL S.A.T.B. 








Scotch Lee. 





PUBLICATIONS. 


FAVOURITE CANTATAS. ane 


GEORGE FOX’S “HAMILTON TIGHE”  ... ons aed. 
HENRY HOLMES’ “ CHRISTMAS DAY.” Words by Kutz 2 6 
ARTHUR SULLIVAN'S “PRODIGAL SON” a a 2 
ARTHUR SULLIVAN'S “ON SHORE AND SE . oa Se 
F,H. COWEN'S “ROSE MAIDEN"... ae i" x, AG 
I’. H. COWEN’S “CORSAIR" j ae ino «aa: - 6 
F. HOWELL’S “LAND OF PROMISE” one <3 216 
IF. HOWELL’S “SONG OF THE MONTHS” ‘si w- 26 

PER TERK RAM" ; a 


KAPPEY’S “PER MARE, 





Forty pages, price 6d. 
THE FAMILY GLEE BOOK. 


llection of For ty Orig 






e Volume, cloth, 7s. 6d. 


ONCERTOS. 


Price 2s. each; or, in On 


HANDEL’S SIX ORGAN 


Without Orchestra (Secon 

Of these Cor it 
scyed instruments, as well as private 
ly thirty years.” 


THE PARISH ANTHE 


In Numbe 





hic bt ayers on 







M BOOK. 
’ _ One Penny 


Iges, 5%. 













SHILLING ORATORIOS, MASSES, AND 
CANT a S. 

HYMN OF PRAISE f[OUNT OF OLIVES. 
HAYDN’'S IMPERIAL MASS. W ALPURGIS NIGHT. 
GOUNOD'S ST. CECILE. BEETHOVEN’S MASS IN C. 
MOZAR?’STWELFTH MASS. ACIS AND GALATEA 
ROSSINI’'S STABAT MATER. MOZART’S REQUIEM. 
JUDAS MACCABALUS. DETIINGEN TE DEUM. 
MESSIAH. ISRAEL IN EGYPT. 
BACH’SP ace entsogiegs hew CREATION. 

Also, Boosey’s Hanc f MESSIAH and CREATION, 


pr ice Is ee 


SIXPENNY M viride 


« 


Edited by Sim Jucius Dent 
WEBBLE'S MASS IN A. MISSA DE ANGELIS. 
MASS IN D. DUMONT’S MASS. 
eetein cg | MISSA I DOM LINICIS. 
MASSINC. MIs SSA PRO DEFUNCTIS. 
MASS IN D WESLEY'S GREGORIAN 
MASS IN G. MASS 
bach wins One Volume, clo 


; CHURCH $ SERV ICES. 


COOKE IN G. 6d. 
JACKSON (of Exeter) IN F. “ 
IN 











gilt 3 Ss, oma 3. 








BOOS SE y X& cos 


ROGERS IN D. 44. 
GIBBONS IN F. 6d 


ALDRICH IN G, 63. a EPLat. 
NARES IN PF. 6d. BOYCE & AR NOLD iN A. 1d. 
CHILD IN G. 6d, KING IN FE. 


BARROW IN F.4d. | EBDON IN oe 
ST M <D AR D ORGAN W VOR KS. 


Full Size, bound ia cloth. “a. 
ANDRE’S ORGAN BOOKS. 2 Vols. (92 pieces) «. each 6 
HESSE’S ORGAN BOOKS, 2 Vols. (55 pieces) ; 6 8 


SMART’S ORGAN BOOK, 12 pieces 
SMART’S ORGAN STUDENT ‘ m4 ess 5 
SMART'S PRELUDES AND INTERL U ‘DE Si sex 
HATTON’S ORGAN BOOK. 12 pieces ... 7 3 


FOR THE ORGAN. 
LOST CHORD" and F. H. COWEN’S 
ed by Dr. Spar. Price 2s. each. 








ARTHUR SULLIVAN'S “ 
“BETTER LAND.” Arrang 








LONDON: BOOSEY & CO., 


REGENT STREET, 
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ANTHEMS FOR ADVENT FOR ADVENT. 
: are 4a. ‘HE BEN 
bry ot pal lg oo ns THE BENEDICITE 
O that I knew where T might find Him. (St. Thomas's Day | IN CHANT FORM, INSCRIBED TO DR. STAINER, M.A 
Sir W. Sterndale Bennett 3d. | : * poe 
Dies ire, dies ille .. ‘ . W.T. Best 3d. | BY 


Rejoice greatly H. Gadsby 3d. 


Prepare ye the way ‘of the Lord is .. Dr. Garrett 3d. 
Thou wi't keep him in perfect peace ... H. J. Gauntlett 3d. 
The wilderness and the solitary a ACE... . Sir J.Goss 6d. 
Blessed is he who cometh .. Ch. Gounod 14d. | 
When the Sonof Man . Kent 4d. 
Who is this that cometh ? «. Kent 6d 

Hosanna to the Son of David G. A. Macfarren 3d. 


Day of anger, day of mourning (“‘ Dies ire x,” fro: n the Requiem) 
Mozart 

Rejoice in the Lord S. Reay 

The night is far spent 

Hosanna in the highest ... 

Rejoice in the Lord 

The Lord will comfort Zion 

The grace of God that bringeth salvati 

Thou Judge of quick and dead ... : 

Hearken unto Me, My people ... és aise 

Most of the above may be had in Folio, Vocal Score, ain 
London: NoveLLo, Ewer and Co. 

NINE HYMNS WITH TUNES 
FOR 

ADVENT 

FROM THE “HYM 


NE PENNY. 


John Redford 3d. 
..Dr. H. Hiles 6d 
J. Barnby 


A. Sullivan 
1 Vocal Parts. 


SELECTED NAKY.. 


Prici 


Lo, He comes 


cata. Paces ocala ie ; u (H, J. Gauntlett. 
Draw nigh, draw nigh, Immanuel , ‘GhiGounad. 
Hark! the Baptist’s voice is sounding aa German. 
Day of wrath, O dreadful day ... . Dr. Stainer, 


The world is very evil ons : 
That day of wrath, that dreadful day ... = i 
That fearful day 

O God, what do I see 
Wake, awake, for night i 
L on ndon: 





vine 
ng 





4 
- pi a (E. H. 
Nove LLO, Ewer and Co. 


FOR / ADVI EN T. 


mn — ~ ‘3 
THE BENE EDICITE 
SET TO MUSIC LY THE FOLLOWING 
MODERN COMPOSERS. 
GEORGE C, MARTIN (No. 1 in F, No. 2 in E flat, No. 3 
in:G) » a see ne ws Gx ae each 

W.T.BEST |. 2. OU, eee: 4 
J. BARNBY an a ae cas 
JOHN FOSTER .. i, Soha as eat cae 





MONTEM SMITH (two setting BS): 0s “a ase seis éos PERG. 


J. TURLE (two settings) . ; oe aii si ‘ 
REV.C.A. WICKES (twosettings) ne) 
HENRY GADSBY i ; oes a8 Sie svn BBs 
C.E. MILLER _... an 5a ws » 2d 
DR. STAINER, R. ne Lacey, ‘A. Giess, and F, CHAMPNE) 
DR. STAINER, W. Wis, and F, WALKER 

London: Novetto, EweER and Co. 


~SCHUMANN’S ADVENT LIED. 


IN LOWLY GUISE THY 
KING APPEARETH 


TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT BY 
Rev. J. TROU TBECK, D.D. 
FOR SOPRANO SOLO AND CHORUS, WITH 


ORCHESTRAL ACCOMPANIMENT. 
Octavo, One Shilling. 
London: Novetto, Ewer and Co, 


FOR ADVENT. 
THE BENEDICITE 
IN E FLAT. 
ANTHEM FOR EPIPHANY. 
FROM THE RISING OF TH: 
>rice Fourpence. 
Anthem, THE 


EYES OF ALL. Price Fourpence 
MAGNIFICAT and NUNC DIMITTIS in B flat. 


Price Twopence. 


SUN 


By HAYDN KEETON, Mus.D., Oxon. 


NOVELLO, Ewer and Co, 


London : 


ntem Smith 13d. 
. Dr. Stainer 14d. 


..S.35. Wesley 3d. | 


ie Gouned. 


S. S. Wesley. 
§ Old Melody. | 7J* 
J. Barnby. 
Ch. Gounod. | 
German. 
German. 
Thorne. 


THE | 


Price F ourpence. 


DAVID STRONG. 
Price Twopence. 


» London: NoveLLo, Ewer and Co. 


0, HE COMES W ITH CLOUDS DESCEND. 
ING.—Advent Hymn.—Set to the tune “Helmsley.” The 
harmonies founded on H. H. Pie: arrangement in his Oratorio 


2rson’s 
- RUSALE} M, by H.S. Irons. With a note on the history of the 
fymn and Tune. Second edition. 


London: Nove. Bs ston and Co. 
for ADVENT & CHRISTMAS. 
THOU ART MY GOD. 
Price Threepence. 


‘NING WAS THE WORD. 


Price Threepence. 








ANTHEMS 
O LORD, 


IN THE BEGIN 





By E. BUNNETT, Mus.D., Canras. 
London: Novecrto, Ewer and Co. 
FOR ADVENT AND CHRISTMAS. 


> ASY iblateiciaaes by Tuomas Situ. Price 





ApvEnrT.--* The night is departing.” Second Ed 

CukistMas.—‘ For unto us a Child is born.” 
“Glory to God in v 

London: Gi 

Post-free from the Composer, Mus 










“An able composition, well suited to the season for | which it is 
writtcn, and free from difficulties that may cause uncertainty in per- 
formance.”-—Church 








here were Shepherds 


E. A. SYDENHAM. 


Tonic Sol-fa, price Three Halfpence. 


Price Threepence. 





: NoveLLo, Ewer and Co. 


ALBERT LOWE'S 
CHRISTMAS ANTHEM 
“HOSANNA.” 


Short, easy, and full. Composed expressly for Parish Choirs. 

“ Hos anna in the highest.” St. Mark xi. 10. ‘The light hath 
shined upon us.” Is, ix. 2.“ The morning stars sang together, and 
all the sons of God shouted for joy.” Job xxxviii. 7. 

Anda Choral for choir and congregation. 
Octavo, price Threepence. 
London: Nove.io, Ewer and Co, 


4 7 N/T. ‘ YrT. ™ x 
CHRISTMAS ANTHEMS 
By ERNEST C. WINCHESTER. 

Price 3d. each 
. There were Shepherds. 
s. Let us now go even unto Bethlehem (just published). 
_Hart and Co., 22, Paternoster Row, London, E co 


London 





~NEW CHRISTMAS ANTHEM. 
NOW READY. 


IN THE BEGINNING 
WAS THE WORD 


WM. JOHN ISON. 


Full, easy, and effective. 





Especially suited to Parish Choirs. 
Price 3d. 
London: Nove.tio, Ewer and Co. 





eS TES ‘BIRCH’ S CHRIST ‘MAS ANT HEM, 

« “Behold, I bring you glad tidings,” price 6d. Part-Song, 

| “Hurrah for Merry Old Christmas,” price 6d. Catalogye of W.H 

Birch's Musical Works, Post-free. Address, 32, Queen’s Crescent, 
Reading. 
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: ANTHEMS I 





In the beginning F 
Christians, be joyful .. 
Drop dow n, ye heavens 


A. Holy night 
The grace of God, that bringeth salvation 
Sing “and rejoice aa ne : 
Behold, I bring you good tidings. we pce 
Give the king Thy judgments, O 3 ord ... 
Behold, I bring you glad tidings oe 

ain’ Arise, shine, for thy light is come... 

D Sing, O daughter cf Zion aN 

6 Behold, I bring you good tidings ... 

The O sing to God (Noé))... 

DrIO Let us now go even unto Bethlehem 

the Sing, O heavens 


For unto us was born : 
While all things were in quiet silen 1ce 
Blessed be the Lord God of Israel 
Rejoice, O ye people as 
Let our song of praise 
Hallelujah! for unto usa Child is | 
Sing unto the Lord ... < 
Glory to Godin the i 
Break forth into joy ... 
Behold, I bring yc 
The light hath s 
The morning star } re 
bien that bringest good ti z3 
Thus speaketh the Lord of Hosts... 
The angel Gabriel was sent from God 
In the beginning was the Word ... 





























re Sing, O heavens i ae = 
Be This is the day wl the Lord hath 

The light hath shined ne : 
a Behold, | bring you glad tidings ... 
a Blessed be the Lord God of Israel 

Glory be to God on high .. a 
ds. Most of the above may be had in 
— London: Nov R 
is ‘ 
T- a ah Pi Of 

TEN HYMNS WIT 


CHRISTM 


SELECTED FROM THE 








O come, new anthems let us sing... 
Hark! the heavens’ sweet n nelody 






O come, loud anthems let : 
Christ is born, tell fot th His 
Cor ye nations, thankfu ye 
Hark! the herald angels sing : 
London: NovELLo, Ewer 
L TOP . 
CHRISTMAS 
h 
q A SHORT CANTAI 
FOR ALTO SOLO, CHORUS, AN 
COMPOSI >] 
- NIELS lent 
Op. 4 Price 1s. 
London: NovEeLLo, Ewi 


THE FIRST CHRIST 


A BIBLICAL 


London: NovetLo, Ewer 
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OFFERTORIU M (Fou r Organ Piece 3, No.2 
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Dr. 8. 3. Wes oud 2d. 

Sc piapct uw Parts. 
a Co. 


H TUX 


AS 
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PRICE ONE PENNY. 
0 come, all ye faithful Old Melody. 
Ay ach, all ye faithful J. Barnby. 
Christians, awake! i one Sir J. Goss. | 
Hark! the hosts of Heav ‘en are singing... Henry Smart. | 


H. J. Gauntlett 
Sir ]. Goss. | 
s S. bch les 





and Co. 
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PASTORAL 


Tne Words WRITTLN BY THE Rey. S. J. STONE 
THI IC COMPOSED BY 
HENRY LESLIE. 

Vocal Score, Svo, 28. 6d. Vocal Parts, 6d. each 


and Co. 


HRISTMAS.. 


T. Best 
Dr. Garrett 


SIX ORGAN PIECES (Book V. of ‘ Col- 
lection of Organ Picces ”)... 

POSTLUDE as ins ads _ 

OFFERTOIRE (‘The Modern Organist,” 
No. 9) 
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CHRISTMAS CAROLS 


NEW AND OLD 
THE WORDS EDITED BY 
HENRY RAMSDEN BRAMLEY, 
IC EDITED 


JOHN STAINER, M.A,, 


REV. 


Mt 





t Serie S, paper cove: 
” ” cle t 
Sol 
ecor id Sex ie yates er Cover 
” cloth, ilt 
Scries, paper cover 
cloth, gilt - 
Series, comple te, clo 
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Price Tw 








nd Co. 


Senden “NoveLto, Ewer < 
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ANCIENT MELODIES 
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REV. habvisbeiene \S HE om ‘MORE, M.A. 
\\ rincipally ‘ l 
By J. M. NEALE, D.D. 
nt 
me # packet of50 .. aes 
London: Novetio, Ewer and Co, 


SI 


‘Yt TO MUSIC 
FOR LITTLE SINGERS 
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NovELLo, EWER 


HE 
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\STIAN 


AND SIXPENCE. 
and Co. 


PRICE ILLINGS 


London: 


CHRIST 


JOHN SEB. BACH 


THE ENGLISH TRANSLATION AND ADAPTATION BY 
Rev. J. TROUTBECK, D.D. 
Ss. 
Paper cover 2 
Paper boards > 
Cloth gilt ... ue oan sack a 4 
Chorus parts, octavo, 1s. each. 
London: NovetLo, Ewer and Co. 
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~ CHRISTMAS ANTHEM. 


THE RE WERE SHEPHERDS 


For Treble, Alto, Tenor, and Bass 
BY 
POWER O’DONOGHUE 
Price Fourpence, 
_ London: Cc. Jr FFERYS, 67, Berners Stree et, W. . 


» PHD. 





Second Weataink 


FULL ANTHEM FOR CHRISTMAS 
BLESSED IS HE THAT COMETH 
Comrosrep sy J. J. SIMPSON. Octavo, price 3d. 


“Good and very suitable for small choirs.”—Church Revi 
be: ‘Skilfully — ed, and characterised with devotional feeling g.” 





News oft the Wosl: 
" op uneful, and val within the reach of an ordinary Church choir.’ 
Bristol Meri 


” London: NOVELLO, Ewer and Co. 
ANTHEMS FOR CHRISTMAS. 
“Let us now go even unto Bethlehem,” “ We have seen His Star.” 
by Dr. JAcos Braprorp, Price 2d. each. 
London : Nove to, Ey and Co. 
CHRISTMAS ANTHEM. 
RISE, SHINE, FOR THY LIGHT = COME 
Folio, 1s. 3d.; octavo (vocal only), 2d. To be had of Author, 
J. Birk BECK, New Seaham, 
Second Edition—-CHRISTMAS ANTHEM. _ 
HERE WERE SHEPHERDS.—Chorus, quartet. 






op 








chorus. Composed by T. Mrr Pattison. Price 3d. 
London: Novetvo, Ewer and Co. 
yore for CHRISTMAS. By H. Raven 
Jacks ON, WHILE SHEPHERDS WATCHED. Easy, | 
melodious, and effective. Price 2d. 
London: Nove LLO, Ewer and Co. 
" ANTHEM FOR CHRISTMAS. 
[% THE DAYS OF HEROD THE KING. Duet 
and Chorus. By W. H. Hotroway. Price 34. 
London: Novetio, Ewer and Co. 
N EW CHRIST MM: AS ANTHEM.—* Glory to God 
~ oe Hi thest.” Price 3d. “ Highly effective, and varied in 
style.” j aie By Cares Sipe, Organist of St. M 


-éster (Composer of Orchest: a First Prize T 
ges,” “ Lead, kindly Light,” “ For thee, O dear, 





Mag “Het V 
to" Rock of A 
country,” «c,) 

Also, the following popular, easy, and r 

Behold, I bring (6th edit.); There were 
And He shall reign (2nd thousan fvent or Chris 

* Heartily recommended to the attention of Parish Choirs, 
Magnificat and Nunc dimittis in I]? (3rd edit.) sid a ss AOS 
Easy Te — vi F (2nd edit.) . 

London: Wrrkes and Co., My Hanov ver Street, Reg ent 

hed, New Octavo /: dition, Price 3d 


ALAAM'S PROPHECY, © I shail see Elim: but 


not now.” Anthem suitable for all Seasons, but es; eciaily for 





lodious Anthems, &c. 
rds (3rd edit ) each 






a" 
Street t WwW. 





Christmas. Composed by Dr. WrLLtAM SPARK. 
“One of the most eife sCtive, melodious anthems with which we are 
acquainted.’ bi re Choir, 
“olio Edition, Price 1s. 6d.; Vocal Parts, 3d. cach. 
Lonpox Music PusBiisuinG Company, Limited, 54, Great Marl- 
borough Street, W. 

THREE CHRISTMAS CAROLS 
PHRET: S CAROLS 
FOR CHURCH USE. 

By HENRY HUDSON, F.C.O., L.Mus., L.R.A.M. 


GOOD CHRISTIAN MEN, 
CHRIST, THE LORD OF MAN 


(Words by Miss Ho_tpswortn, Newark), and 
WHILE SHEPHERDS. 
Price 3d.; also, 


CAROLS FOR CHURCH USE, is. : 
SEQUENCE OF SIX EASTE . CAROLS 


(Words by W. R. Ciarrer, B.A.), 
Lendon: NovELLo, Ewe R and Co. 


“CHRISTMAS CA ROLS. 





ALL MY HEART. (3rd edition) s on 6d 
CHRISTIANS, BE THANKFUL. (3rd edition)... se sos. 3G. 
WHILE SHEPHERDS. (Old Cornish Carol.) 3rd edition ... 2d. 
THE OFPERTORY SENTENCES FROM THE GOSPELS | 6d. 


By the Rev. Vyvyan Popua 
London: Nove.io, Ewer and Co, 
A YT HOUR OF SILENT MIDNIGHT. 
CHRISTMAS CAROL.-—Words and Music by Rev. £RAN 
STANFIELD. Rez edu ced Price, on 
CuHanres Krirz, 


, Wanway Strect, London, W. 








| 
| 
| 
i 
H 
| 


E. | 
| 
| 
| 


NEW FOREIGN PUBLICATIONS. 


s..d, 
BRAHMS, J.—Third iets in F major. Op. 4o:— 
Full Score.. * eee we = Net yo « 
Orchestral Parts .. ace ose ee ar 
For Two Pianofortes, Four Hands oe ss ee 36 0 
” Fight Hands | 30 
For Pianoforte eis ies a we ne ia Pa SP 
DRAESEKE, F.—Sccond Symphony in F major. Op. 25 :—- 
Full A se ove ie es net 32 « 
Orchestral Parts. tee ove ase tee nae vee GS 
GRENZEBACH, E.- —Studies for the Pianoforte, complete net 4 6 
HAAN, W. DE.- “Harpa.”” Ballad for Soli, Chorus, and 
Orchestra. Op.10. (German words): 
Full Score... ‘os ae sxe oor ae net 28 o 
Orchestral Parts... ‘ ave aes aie ae peer day 
Vocal Score es ap By eee 6 
wey — M.—Songs withou ty words. Arranged tor Cello and 
0 


RU — “Miarchen,” oe a and Piano. 


HEN KIQU ES, 


No 
HEY ANN RHE INECK C. -- Novellette, Nocturne, and 


Humoreske. For Pianoforte. Op. 5 
HOLLMANN, J.—Four Pieces for Cello and Pianoforte: 
Nos. 1 ‘and 3 é 4 
and 4 ‘ me 5 
‘ KLUGHAR DI, \ Symph ny fin F minor, Score net 14 
| net 14 


KRUG, <_ Othello re iia Prologue for Orchestra :— 
Full Score. a sae ree ; ie 
Orchestral Parts. cf 





| LASSEN, Second Sym phony in C major. Op. 78: 
| Full Score... i rey ae 63 Wes : 343-3 8 
Orchestral Parts... ? wu A ae . 050° 6 
As Pianoforte Duet... ‘eae re XS O 
A. L.--Three Pieces for Viola and Pi iai cate ~ 
‘Nos 1 and2 ons ooo ree Mee es ee eo 3 


IL ow, 


"| MOZART.—Concerto: 








For the Orchestra, Arran 
In2 vols. each, net ro ¢ 
Melodious Pieces for 


|; LISZT, Yr. “Symphonic Poems 
as Pianoforte Duets by the Composer, 
J.‘ Jugend-Bliithen.” Three 





Pianoforte Duet ian ‘ P each. 4 
MARTUCCI, G. c—ibenata in F sia minor. Ko or Cello and 
Piano... Sis oe ; : sai sual Sd 
MEINARDUS, t Quintet for Pian 2 “Mioltos, Viola and 
Cello. Op. 42. or eos §6rnnet 16 
MERKEL, G. Two Saneiin 1s. For the ‘Chm orte. Op. 173 
eacn 
METZDORFF, R.— Sccond Symphony in D minor. Foi 
Orchestra :— 
Full Scor< on ie , bai ae os het 27 
Orchestral Parts . _ ~— » 40.0 
As Piano Duet re | 


lor Two "Violin 5 






Arranged for 






















Two Violins and Pianoforte by F. Herman oun BQ. 
Concertos for Pianoforte and Violin, pe «> Net 4 6 
REINECKE, C.—Ballet Music from Mies, Manfred.” Full 
Score... ie ; 
—— Sonata for the Left iland only v (« ledicated to ‘Count “Zichy 
Op. 179 .. des wie . rer ave sia ee ae 
RHEINBERGER, J. — Guncees for the Orgen, String 
Orchestra, and Three Horns. Op. 137:- 
Full Score ; one net 
Orchestral Parts : ox er Sar is w 8 
The Organ Part. = ‘va sich nes wn @ 
RIES, F.—New Collection of All JumMbiatter, For Pianoforte and 
Violin, or Cello ae cach 
No. 13. Paradies. Canzonetta. 
14. Duport. Romance, 
» 15. Tenaglia. Aria. 
, 10. Méhul, Menuet. 
, 17. Gluck. Largo. 
, 15. Haydn. Serenade. 
- 19. Hasse. Canzona. 
o. Gluck. Bailet and Gavotte. 
RITTER, A. G.- “Geschichte des ee With Musical 
Examples. Inivol. Bound... . 2 
ROTH, PH.—Arrangement of Bach's “ ’ 
heart ever faithful,” and of C ‘ant n Ave Mariz 
Cello and Pianoforte.., _ ase one «. cach 
SCHAUSEIL, W.—Ten Melodious Pianoforte Exercises Sree” 
SCHERZER, O.—Choral Figurations tor the Organ. Op.5... 8 
ZICHY, GEZA.—Fantasia on “ Tannhiuser.” For the Left 
Hand... p F ‘ee ste 
Sold at na ene if not m irked net. 
LONDON: NOVELLO, EWE! AND co. 
ONE. ‘PENNY WEEKLY. By post, 1 Aas "per qu oe bd. 
USICAL REVIEW. Nos. 1, 2, 3, and 4 now 


MV ready. Contains—How to understand Wagner's w orks 
Analysis of “The Messiah,” by Sir G. A, Macfarren—Theatrical 
Notes, by Ernest Bergholt—Bach’s Knowledge of Organ-building, by 
Frederic. Archer—Goidbeck on Pianoforte Practice—The Technic of 
the Organ, by Frederic Archer—The Old and New Schools of Piano- 
forte-piaying—Organ-playing, by Clarence Eddy—How to Study, How 
to Teach—Organ News { ‘Specifications and Recitals)— Prize Competi 
tions “Ww ords for Music—Service Lists, &c. Subscription}: half-year, 
3d.; year, 6s. 6d. One Penny weekly. 

; London: W. Kerves, 185, Fleet Strect, E.C. 


38. 








THE MUSICAL TIMES.—Novemper 1, 1884. 623 








eer e ry. \Yhr e 
“FULL ORCHESTRAL SCORES | THE ORGAN WORKS 
RECENTLY PUBLISHED BY or 
Y ™ 
NOVELLO, EWER AND CO. JOHN SEBASTIAN BACH 
J. BARN BY. EDITED BY 
iS aaa ae x 
THE LORD IS KING (1 oe 97 J i ge ft zo J. F. BRIDGE, axp JAMES HIGGS, 
J. F. BARNETT. Mus. Doc., Oxon. Mus. Bac., Oxon, 
THE ANCIENT MARINER. In the Press | otis 
_— SIR ie S BENEDICT. Boox IL—EIGHT SHORT PRELUDES AND FUGUES 2s. éd. 
s se — ie eee In this edition much help is offered towards a correct and 
THE LEGEND oF ‘sr. CE cIL 1A. ‘In the 2 Press effective rendering of Bach’s Organ Music. The distri- 
SIR W. STERNDALE BENNETT bution of the parts between the two hands is clearly 
. 7 piesa P shown. The notes most conveniently played by the 
THE MAY QUEEN re eve eng 0 ight hand are printed on the uppev, and those best 
taken by the left hand on the /ower, of the two manual 
SIR MICII. AE L cost A. staves, The pedalling is indicated where nece ssary. 
GOD SAVE THE QUEEN cia . rm me 2S Marks ache eg and phrasing are added occasionally, 
and suggestions for the effective use of the organ are 
nein teen ponthcaese NOD. iven throughout. The Preface contains ane useful 
TR SME MESSE § ENNELLE _.. eee Ee Oe hints. 
HANDEL. Boox [L—PRELUDES, FUGUES, AND TRIO ... «s 38. 0d, 


The second book of the new edition of Bach's Organ 


SAMSON. With additional Accompaniments by E. Prout. 
= saenqnamments by E. Pao Works is more advanced in point of difficulty than the 


a ae t, and ll be found of sp t . ie 
first, an wi (s) cor icuous interes 

|| THE, — — _ ones Accor rials sane includes the well- known “Giant' in D minor, the 
gilt edges ... ae shorter Prelude and Fugue in E minor (a great favourite 

\! ACIS AND GAL ATE A (E natieh and Guna, w ord), with | with Mendelssohn), and an exceedingly effective Pre 

Mozart's Accompaniments __... I1r 6 jude and Fugue in C minor, in addition to other less- 
, inewe but important works. It is a specialty of this 

u — HAY DN. ‘dition that a convenient and effective mode of per 
THE CREATION. Cloth, gilt edges ... a ons oe 29 formance is everywhere indicated. Appended to the 
OLIVER KING j preface is a suggested metronomic rate tor each move 

7 3 ! ment. 
y > PINE ertur 
rec a oles * gyno yo sia = 36 0 4 9! 0: IL.—PRELUDES, FUGUES, AND FANTASIAS ... 3s. 0d. 

. : pephony in Boat <i - om | The third book contains compositions of greater difficulty, 
C. HARFORD LL oY D. itis therefore more fully fingered and marked for the 
eats are pedals. Itis believed Organ Students will cetive the 
- aig LEANDER. A Dramatic Casteta. tn th greatest possible assistance by having their attention 
| d directed from the outset to a convenient method of 
SIR GEORGE MACFARREN. dealing with each difficulty as it arises. The present 
MAY-DAY. A Cantata : | book includes the Fugue in B minor, on a subject from 
ese ‘ a : pe ecb, Corelli,a beautiful Prelude and Fugue in A major (most 
A, C. Mi ACKENZIE. useful for obtaining command of the higher part of the 

ROSE OF SHARON. AD oO Ta the Beees ps board), a Prelude and Fugue in C major, a Fan- 
eames Sts AE ramatic Oratorio. In the Press sia and Fugue in C minor, and the well-known short 
JASON. A Dramatic Cantata. In the Press a minor Fugue. There is, as usual, in this Edition a 

PRELUDE to the Opera COLOMBA,. Op. 28 040 Preface containing interesting particulars of the severa 


BALLET MUSIC and RUSTIC MARCH (COLOMB A).. o10 6 works. 

LA BELLE DAME :SANS MERCI. Ballad for Book IV. SONATAS FOR TWO MANUALS AND 
Orchestra. Op. 29 , oe ans pie «as, OG 9 G PEDALS 14 

THE BRIDE. A et ai, “Op. 25 va me 2-8 2 The fourth book contains the first three of the six cele 

brated Sonatas or Trios for two-manual and pedal. 

MENDEL SSOHN, Spitta says: “* These Sonatas were intended by J. S 

Bach to complete the education of his eldest son, Wil. 









/ Englist or own te to ) 
re 2 ( = ish words) eS helm Friedemann, as an organist.” They are invaluable 
ee ee. Se Be te ee BeOS eae as studies and very beautiful as music. In the present 
-—— Priests’ March ... oss oe ove oe oe “ae G20 edition they are for the first time fingered and marked for 
A HYMN OF PRAISE glish words) ea oe “ee Ee Oo the Pedals. 
—— The Symphony ... : is re ea in Oo 2 6 London: NoveELLo, Ewer and Co. 
ELIJAH (English and Gieei an Wi wile) re a saa see OE 
ST. PAUL ,, a ‘ae COMPOS! TIONS | 
HEAR MY PRAYER (Engl ish pee Ges rman words) «x @ 60 | 
MOZART. j 
THE TWELFTH MASS... ... meee O15 OF c. VIL L IERS” ST AN FORD. 
SPOHR. | 


N slich yerman words) I rte Tree Net. 

THE LAST JUDGMENT ( nis h and German words)... 1 Ir 6 Gop I$ OUR HOPE AND STRENGTH (Psalm xlvi.) Sets. 4. 
~— Ene Oreste a = 0 a ene ee to music for Soli, Chorus, Orchestra, and Ox 2 
~— The Second Overture ... Oo 5 ol Vocal parts 
GOD, THOU ART GREAT (En ngli lish a “i Ses ane o10 6} THE MORNING AND E VE NING ‘SERV ICE, toget er with 
CALVARY : 2239 | the Office for the Holy Communion, Set to music in the 

= — key of B flat. Op. 10 20 
Te Deum laudamus, 4d.; ’ Jubilate Deo, 3d.; 


qi I _ I x ! Or singly: 
RON vi A N Z TA. { Benedictus, 4d.; Kyrie cleison, Nicene Creed, Sursum 
| Corda, Sanctus, Gloria in excelsis, gd.; Magnificat and 


FOR Nunc dimittis, 4d 


° 
wn 











PIANOFORTE, VIOLIN, AND VIOLONCELLO | MAGNIFICAT AND NUNC DIMITTIS in A major. Com. 
posed for the Festival of the Sons of the Clergy in St. Paul’s 
com oe ee Cathedral, May 12, 1880. Op. atom ae / a o 6 
| BLUE WINGS. Song from the “ Spanish Gypsy, * by GrorGE 
HENRY SMART. Exuiort 1 6 
Posthumous Work, Price Three Shillings. D: ee DYING. ‘Song irom ditto .. “s Ke , sat : 
\ 1 SV ong from ditto I 
Bares iden Maden rors — | THREE INTERMEZ 1 for Pianoforte and Violin (or Clarinct) 
; 5 ( i (or Violoncello, ad lib.) Op. Jes ea ee 
ME \DE LSs( JH N’ 5 ORG: AN MU SIC SONATA in A, for Pianoforte oa Violoncello Op. bees ua (626 
=pITED bY W. T. BEST. London: NoveELLo, Ewer and Co. 
SIX SONATAS dria — 
pat <ho RIUMPHAL MARCH, arranged for the Organ 
= (with Pedal obbligato), from the Oratorio GIDEON. Composed 


THREE PRELUDES AND FUGUES | 
In One Volume, eo price 5 
London: Nove.to, Ewrr and Go. | 


by J. CuristopHEeR Marks, Mus.D., Oxon. Price 2s. net. 
London: NovELLO, EWER and Co., 1, Berners Street, W.; 
or of the Composey, 16, South Mall, Cork. 
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TRINITY COLLEGE, LONDON. 


CLASSES AND LECTURES. 
THE HALF TERM COMMENCES NOVEMBER 10. 

Students (Professional and Amateur) are received for a complcte 
course of musical training or for a single study. The following is a 
list of the subjects taught, with names of Protessors:—- 

HarmMony.—Gordon Saunders, Mus.D., Baron Bodog eg Hum- 
phrey J. Stark, Mus.B., C. W. Pearce, Mus.D., James Higgs, Mus.B8. 

CounTErpornr.—H. se Stark, Mus.B., James Higgs, Mus.B., Cc. W 
Pearce, Mus. D. 

For aNp Orcnestration.—E. H. T mepies L. Mus., T.C.L. 

Musicat Acoustics ‘Galway Lectures),—W. H. Stone, M.A., 
M.B., F.R.C.P. 

Pranxor oRTE.—Sir Julius Benedict, W. G. aie. rig Turner, 








Mus.B., Miss Alma Sanders, Mrs. Baskcomb, i. Cole, L.Mus., 
T.C.L., G. E. Bambridge, Baron Orczy, a te nt 
Orcan.—W. S. Hoyte, L.Mus., T.C.L., W. Pinney, “Mus. B.,..c. 


Willing, Frank H. Bradley. 

Ficgurep Bass Piayinc.—E. H. —— 

Soto Sinainc.—A. Visetti, J. C. ithin, J. H. Nappi, Wallace 
Wells, Miss Kate Steel, H. Re; galdi, c E. Willing. 

THe ArT OF PIANOFORTE ACCOMPANIMED -C. E. Willing. 

Viotin.—J. T. Carrodus, L. § ) 

VIoLoncELLO,—E. Woolhouse. 

Fiute.—John Radcliff. 

Osor.—A. J. B. Dubrucq, W. M. Malsch. 

Cvarinet.—H. Lazarus. 

Harp.—John Cheshire, Ernest R. Lockwood. 

Horn.—T. E. Mann. 

Orchestral CLass.—George Mount. 

MusicaL History.—E. H. Turpin. 

SIGHT-SINGING:—W., G. W. Goodworth, L.Mus., T.C.L. 

Cuorart Crass.—F, G, Cole, L.Mus. 

VocaL AND AURAL PuysroLocy.—C. Armand Semple, B.A., M.B. 

*4* Classes have also been established in General Subjects for the 
benefit of Students of the College. 

The Fee for the Three Studies (say Pianoforte, Singing, and Har- 
mony) is Five Guineas per term, and the charge for a single subject 
ranges from Five Shillings upwards. 

New Students are received at the commencement of each Term, and 
there are Three Terms in the year. 

Both Male and Female Students are received, and there is no limit 
astoage. There are Evening as well as Day Classes. 

Students of the College are allowed to enter for any of the College 
Examinations at reduced fees. 

Prospectuses, Forms of Application, and all particulars, can be 
obtained, post-free, by addressing the Secretary, Trinity College, 
London, W By Order of the A nical Board, 


- NOVELLO’S ~—> 
Tonic Sol-fa Series 


(Upwards of 250 numbers now ready) 















c 


EDITED BY 


y x <A Th\TY 
W. G. McNAUGHT. 
New Works by the most eminent composers are constantly being 
added to the Series, 
New List JUST PUBLISHED. 
London: Novetio, Ewer and Co. 





JUST PUBLISHED, 


THE LEGEND OF 


i fr, ae 
ST. ELIZABETH 
e ad — i 
AN ORATORIO 
COMPOSED BY 
FRANZ LISZT. 
Tue WorDs TRANSLATED FROM THE GERMAN OF OTTO ROQUETTE BY 
CONSTANCE BACHE. 
Paper cover, 38.3 paper boards, 3s. 6d.; scarlet cloth, 5s.; 
full score, Sos.; orchestral parts, 75S. 
LONDON: NOVELL 0, EWE R AND CO. 


New EpITIoN, UNIFORM WITH 
Nove to's OricrnAL Octavo EDITION. 
Ready November 10. 


ANCIENT MARINER 





THE 


BY 

JOHN FRANCIS BARNETT. 

38. 6d.; paper boards, 4s. ; 
Full Score in the Press. 

LONDON: NOVELLO, EWER AND CO. 


Paper cover, scarlet cloth, 5s. 





“ 7? a) : NYP “Drm . 
MORLEY’S VOLUNTARIES 
FOR THE 
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MODERN SONG WRITERS. 
II.—FRANZ LISZT. 
By Fr. Niecks. 

Tue name of Franz Liszt suggests to most people 
in the first place the phenomenal pianist, and only | 
in the second place the composer. And, as a com- | 
poser, the master is thought of first as a writer of| 
pianoforte pieces, then as a writer of symphonic | 
poems, next as a writer of oratorios and masses, and | 
only lastly, if at all, as a writer of songs. ‘This at | 
least is the case in this country, where Liszt is little 
studied and adversely criticised, and consequently 
rarely heard, and hardly ever understood. Or should | 
J have said, Liszt is rarely heard, and hardly ever | 

| 
| 





understood, and consequently little studied and ad- 
England, however, does not 
stand alone in her inappreciativeness. Almost every | 
European country neglects Liszt as much. Italy and 
Spain are closed to him,* and Trance shows no 
sympathy. Germany is an exception, though no 
brilliant one, for there, too, the composer Liszt does not 
get his due, at least not in all places. How he fares 
in his native country Ido not know. Willthis always 
be so, or is there any likelihood of a change in the 
attitude of the public? I am inclined to think that 
we shall see before long as complete a veering round 
of popular opinion in the case of Liszt as that which 
within the last fourteen years we have witnessed in 
the case of Berlioz. When this comes to pass, the 
Hungarian, like the French master, will for a time 
be as much blindly over-rated and frantically lauded 
as he was before blindly under-rated and frantically 
abused. And the critics—the blind that lead the 
blind—will again forget the past, swallow their own 
words—opinions, judgments, prophecies, and all—and 
look as infallible as ever. What with the misrepre- 
sentations of prejudiced critics, and the fooleries of 
the manufacturers of would-be poetical magazine 
articles, Liszt has become a myth in his lifetime. 
He is represented on the one hand as a being 
possessed of all the most precious, bodily and mental, 
natural and supernatural, qualities, as an angel of 
light, a god; and, on the other hand, as the very 
opposite ofthis. Although both portraitures are false, 
there is nevertheless more truth in the former than in 
the latter. The fact is, a man and artist like Liszt 
cannot be easily gauged. In examining so unique 
a phenomenon it is difficult to maintain the neces- 
sary objectivity and equanimity of mind—to avoid 
being unduly attracted or repelled by one or the 
other quality, by one or the other phase. We of the 
present day have no means, except by his pianoforte 
compositions, to judge Liszt as a pianist. But 
happily there is no need for a judgment on that point, 
it has long been given unanimously; friends and 
enemies are agreed that he stands alone, unap- 
proached and unapproachable; the Paganini of the 
Pianoforte, but a Paganini with intellectual powers 
which the Italian violinist could not boast. It is 
otherwise with Liszt, the composer. So few of his 
important orchestral and choral works are performed, 
and these few so unfrequently, that to most of us the 
master is all but a complete stranger. With regard 
to Liszt, the man, we are in a better position to judge. 


versely criticised ? 
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The master still dwells with us, and does not grudge 
his society ; and what is even more valuable, he has 
furnished in his literary writings a faithful picture of 
his character and its development. These writings, 
which till lately had lain for the most part buried 
in the pages of the Gazette Musicale, are now made 
more easily accessible by L. Ramann’s* collection and 
translation (from French into German), published by 
3reitkopf and Hartel, of Leipzig. They set forth 
strikingly the poetic bent, the passionate force, the 
piquant intellectuality, the universal sympathy, and 
the amiable disposition, ofhis nature. And they indi- 
cate also certain defects and a want of balance in the 
various faculties and tendencies: a preponderance of 
imagination over logic, of mobility over persistence ; 
a predilection for colour, variety, and picturesqueness, 
even to the neglect of form, unity, and beauty. 

The subject of this essay is ‘‘ Liszt as a song- 
writer,” but were I to limit my remarks strictly to 
his songs I should certainly fail to do justice to my 
theme. To prevent the reader from regarding my 
allusions to other compositions and my biographical 
notes as superfluities, I shall state the reasons which 
determine me to take the proposed course. My 
reasons are two: (1) With every noteworthy artist, 


|and with none more than with Liszt, art and life are 
|inseparable, the one being but an emanation from 
and manifestation of the other. 


2) The individual 
works of an artist can only be fully understood, are 
only seen in their true light, when viewed in con- 
nection with the totality of his achievements. 

Franz Liszt was born at Raiding, in Hungary, on 
October 22,1811. Atan early age his musical talents 
manifested themselves—first by his ear and memory, 
and, when he began to practise the pianoforte, by his 
technical dexterity, prima vista reading. and power of 
improvisation. Before long the boy was able to play 
in public, and by a concert at Pressburg he made 
such an impression that six noblemen were induced 
to provide the means for the prosecution of his studies. 
Having thus secured to him an annual subsidy of 
600 florins for six years, Adam Liszt, the father and 
teacher of Franz, who up to that time had been in 
the service of Prince Esterhazy, gave up his post so 
that he might entirely devote himself to the education 
of his son. In 1821 the latter and his parents set 
out for Vienna, where the young musician studied, till 
1823, pianoforte playing under Czerny, and harmony 
and counterpoint under Salieri. During the latter 
part of his stay in the Austrian capital Liszt gave 
two concerts, at the second of which he played 
Hummel’s B minor Concerto and improvised on a 
given theme. When the boy had ended his improvi- 
sation, somebody strode precipitately forward, and, 
stepping on the platform, kissed him. This somebody 
was Beethoven. From Vienna the Liszt family went 
to Paris, Franz giving concerts as they travelled 
along at Munich, Stuttgart, and Strassburg, exciting 
everywhere the greatest wonder and admiration. 
Here, they said, is a new Mozart! Adam Liszt 
expected that his son would be admitted as a pupil 
of the Paris conservatoire, which was indeed the 
object of their journey. Great was therefore their 
disappointment when, in spite of high recommenda- 
tions, they were told that the regulations of the 
institution forbade the admission of foreigners. Being 
baulked of this hope, Franz’s further artistic training 
was limited to instruction in composition, which he 
received first from Paér and afterwards from Reicha. 

The division of a man’s life into periods, of an 
artist’s works into styles, is generally a more or less 
arbitrary proceeding. In the case of Liszt, however, 





* This, of course, is not to be taken literally; for in these two coun- 
tries, especially in Italy, works of his may occasionally, though very 
Tarely, be heard. 





* Fraulein Lina Ramann, the second volume of whose biography 
of the master is looked forward to with impatience by the musical 
world. 
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we find that his life and artistic career present a 
natural division into two parts distinctly separated 
and characterised. The first part comprehends his 
activity as a pianoforte virtuoso and composer of 
virtuosic pianoforte compositions; the second his 
activity as a teacher, conductor, and tone-poet; a 
writer of symphonic poems, oratorios, masses, and 
other sacred and secular choral works. The first 
period, the time of fermentation, of individual evolu- 
tion, of mental and moral development and formation, 
extends from his arrival in Paris, in the middle of 
December, 1823, or rather from his father’s death, in 
1827—what precedes may be regarded as a Vorschule, 
a preparatory schooling, as training in contradistinc- 
tion to education—to 1849, when, finally abandoning 
the life of a travelling virtuoso, he settled down at 
Weimar. 

Liszt cannot but have learned much from his 
teachers, but it does not seem that he was markedly 
influenced by any one of them. This will hardly be 
wondered at, for, although they were men of talent 
and note, none of them was a man of genius nor 
possessed of a striking amount of originality. The 





Schubert, Chopin, and Berlioz. His transcriptions | 
of Paganini’s caprices, of Beethoven’s symphonies, | 
of Schubert’s songs, Berlioz’s ‘“ Symphonie fantas- | 
tique,” overture to “ Les Francs-Juges,” &c., have | 
quite another significance than his fantasias on 
Operatic airs. They are studies in the fullest and 
widest sense of the word. Chopin’s works afforded | 
no material for transcription, but they left their 
impress on many of Liszt's compositions and on his 
style generally. Even more potent in the making of 
the man than these musical influences were the 
religious, literary, and social ones, which may be 
summed up in the names of Chateaubriand, Victor 
Hugo, Lamartine, George Sand, Lamennais, Saint- 
Simon, Entantin. Fourier, and Ballanche. Nor should 
the most important, the personal influences, be over- 
looked. There are many to be found among the 
celebrities above named, of whom his friend George 
Sand calls for special mention, and to whom ought 
to be added his more than friend, the Comtesse | 
d’Agoult, who subsequently became known in the 
literary world as Daniel Stern.* Liszt himself shall 
now describe to us this time of fermentation, this 
storm and stress period; none. of course, can know | 
so well as himself what his experiences were, and | 
few could better interpret them. I dwell on these | 
matters, because I hold them to be indispensable if| 
we wish to understand the man, and let me remind | 
you once more that artiste c'est Vhomme, an adaptation 
at least as true as its original, le style c'est Vhomme, 
and certainly applicable to Liszt. 

“You know that time of youth, the life-period 
from the fifteenth to the twenty-fifth year,” writes 
Liszt at the end of May, 1838, whilst staying in 
Venice, to Lambert Massard, of Paris. ‘“ You know 
that then, more than at any other time, man surrenders 
himself to the outer world, and men, things, and places 
win the greatest influence over his imagination. Such 
a variety of things enter his heart, and dominated 
by the fate-like need of loving he gives up a part of 
his J to whatever he comes in contact with. At this 
time the young man, stupefied by the tumult of his 
own thoughts, has hardly begun to live, he as yet 
only strives for life. In him all is curiosity, desire, 
restless aspiration, ebb and flow of the most opposed 
volitions. Without a guiding thread he loses himself 
in the labyrinth of his still unregulated passions—the 
simple, easy, natural, makes him smile compassion- 
ately. He oversteps all bounds, is eager for obstacles, 








* Although artistically she was more influenced than influencing. 


despises both the good he could do and the feelings 
that could make him happy—he is pitiably tortured 
by the sting of youth. 

‘* This time of consuming fever, dissipated strength, 
energetic and mad life-manifestation I have passed 
through on the soil of France. Here also lie the 
ashes of my father; here, on the sacred burial- 
ground, my first sorrow found its asylum. How 
could I but feel myself a child of a country where 
I had suffered and loved so much? How could J 
have dreamt that I had entered life in another ? that 
in my veins flows the blood of another race? that 
my people lived elsewhere ? 

‘“¢A sad occurrence awakened suddenly the feeling 
that I thought extinguished, and which nevertheless 
only slumbered, anew in me. One morning I read 
at Venice, ina German newspaper, a detailed account 
of the misfortune which had befallen Pesth. This 
account called forth in me a real agitation. An 
extraordinary sympathy, a lively, irresistible need 
urged me to assist the many sufferers... . 





‘Through these inward agitations and feelings 
the sense of the word ‘fatherland’ was revealed to 


real instructors of Liszt were Paganini, Becthoven,;me. I transported myself suddenly back into the 


past, and found in my heart the treasures of the recol- 
lection of my childhcod pure and untouched. A grand 
landscape spread out before my eyes. That was the 
well-known forest out of which sounded the hunts- 
man’s call; that was the river Danube rushing down 
over the rocks; that was the wide meadow-land on 
which pastured peaceful flocks in freedom; that was 
Hungary, the vigorous, fertile soil which generated 
such noble sons; that my home-land. ‘And I also,’ 
I exclaimed, in a fit of patriotism at which you may 
perhaps smile, ‘I also belong to this ancient strong 
race; I also am a son of this sturdy, untamed nation, 
which surely is yet destined for better days.’” 

We now discern without difficulty the prominent 
features of Liszt’s personality: a bright poetic in- 


'tellect and a warm heart, both casily impressionable 


and inflammable; a frame of mind and tendencies 
developed, if not engendered, by the French roman- 
ticism that reached its acme in 1830, and permeated 
religion, philosophy, and political economy, as much 
as literature; and, in addition to these, a strong, 
proud feeling of nationality. His early writings in 


ithe Gazette Musicale prove that Germany, too, with 


her art and literature, counted for something in his 
education; nay, in those days he even called him- 
self a German;* still, as yet at least, this influence 
was decidedly secondary, and though in after years 
it became stronger, its potency, perhaps, never 
equalled that of the others. 

Up to 1849, then, Liszt was chiefly a virtuoso and 
composer of virtuosic pianoforte pieces. But most of 
these pianoforte pieces—not a few of which may now 
be regarded as obsolete—have qualities of style and 
matter which distinguish them from the generality 
of this kind of composition. Indeed, as regards style 
Liszt’s achievements were epoch-making, for he was 
the creator of what has been called the orchestral 
pianoforte style, the now prevailing style. Moreover, 
apart from his remarkable transcriptions of Schubert's 
songs, &c., he planned and executed works which 
presaged what he one day would be. There were 
schemes of Titanic orchestral works; but also finished 
compositions of great beauty and lasting value—for 
instance, the ** Années de Pélerinage,” some of which 
he wrote as early as 1835—1836. ‘This was the year 
in which the clearing process began, and the first 








* At least, I noticed him doing so on one or two occasions; but, 
although I remember being struck by the fact, I do not remember with 
certainty whether it was in the Gazette Musicale or in unpublished 
private letters, That it was during the time of his residence in Paris 
Tam certain. 
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indubitable signs of his poetic endowment made their 
appearance. But I must say no more of this first 
period of Liszt’s career. It is time that I should 
speak of the songs, which belong to the second period. 

With a few unimportant exceptions—* Tre Sonetti 
di Pretrarca,” ‘‘Angiolin dal biondo crin,’” &c.— 
Liszt’s songs were composed since his settlement in 
1849 at Weimar, being, therefore, contemporaneous 
with his great orchestral and choral works. The 
number of his songs is very considerable. The German 
collection (Franz Liszt’s **Gesammelte Lieder ’— 
Leipzig: C. I’. Kahnt) contains as many as fifty-seven, 
and these are not all. Kistner, for instance, has pub- 
lished three songs for a soprano voice (‘* Hohe Liebe,” 
“Gestorben war ich,” *O lieb’, O lieb’!’’), and a single 
song (Die Macht der Musik) ; and then there is the 
dramatic scene by A. Dumas, ‘‘Jeanne d’Arc au 
bicher.” But some of my readers will object that a 
dramatic scene is not asong. ‘True, and the same 
may be said of many compositions which the com- 
poser has sent into the world under that name. 

Most of Liszt’s songs are musical illustrations of 
the thoughts and images suggested by the poems. 
Songs they are only in the primary and general 
sense—namely, in the sense of ‘something sung”’; 
short, they are Gesdinge not Lieder." Liszt frequently 
treats the poems which he chooses for composition 
as plain prose, disregarding their form, mercilessly 
destroying metre, rhythm, and cadences, and the 
recurrence of these in the several strophes. In fact, 
the musician overthrows with a light heart what the 
poet has taken the greatest trouble to construct. 
The words of a genuine song are the revelation 
of a mood; the different feelings expressed—if there 
are more than one—have their roots in this one 
mood; and the incidental images are subordinate, 
of tributary not independent significance. But the 
musical illustration of every phrase and word leads 
to an undue emphasising of the incidental, and a 
blurring, if not effacing, of the essential. The only 
true song is the strophic song, which confines itself 
to the realisation of the emotional key-note of the 
poem. Hence, if the musician wishes to form a 
partnership with the poet, he must respect the latter's 
formal and ideal disposition. Of course I am speaking 
only of genuine songs, not of poems which are 
wrongly so called by their authors or accepted as 
such by musicians. 

The above is what may be called the ‘ absolute’ 
ideal of a song; it is the result of zsthetic considera- 
tion of the genre. But, besides this absolute ideal, 
individual ideals are possible and admissible. It is 
the duty of the critic to find and place himself on the 
standpoint of the artist he criticises. He must see 
his ideal, and see it as it is seen by him. And if he 
does that there can be no doubt that he will admit 
that though Liszt’s songs are not always songs in the 
strict meaning of the word, they are almost always com- 
positions full of interest and beauty. The excellences 
and defects are indeed too patent to be overlooked by 
any but those who cannot or will not see. Liszt’s most 
attached partisans and the foremost of thorough-going 
progressists temper their praise with gentle blame, and 
his most determined opponents and the staunchest 
conservatives temper their blame with warmest praise. 
Thus, Franz Brendel (‘Geschichte der Musik”), 
whilst acknowledging the master’s profound compre- 
hension of the contents of his poetic subjects, and the 
tich colouring and splendid picturing of the musical 
composition—qualities which place ** these works in 
their originality ” beside the best that has been pro- 
duced in this branch of the art—does not hesitate to 


’ 





* In this respect our composer is but the last degree of a climax ; 
2 p Pp § 


for in the songs of Schubert, Schumann, Franz, and Liszt this ten- 
dency makes itselt increasingly felt, 


| 





point out that Liszt’s songs are not songs in the 
German sense; that this composer requires moreroom, 
and in his principal works in this genre approaches 
the ballad and dramatic scene; that, lastly, helacks 
the concentrated inwardness (Innerlichkeit) of the 
German song, the self-contained unity of the pervad- 
ing mood (Gesammtstimmung), which is the charac- 
teristic of the German song, more especially the 
older German song. August Reissmann (** Geschichte 
des deutschen Liedes’’), on the other hand, whilst 
regretting Liszt’s lack of form-giving power, and con- 
demning his breaking-up of the poetic form, and the 
interpretation of the contents only in its separate 
details, speaks in glowing terms of the composer’s 
luxuriant imagination, wealth of expression, and 
unsurpassed capability and mastery of the tenderest 
and most passionate emotions, and in conclusion 
remarks that the treatment, though objectionable, 
‘interests, because a significant personality presents 
itself in it, and seizes us like the vehement impulse of 
a strongly excited person, whose endeavour to impart, 
and the feeling of the inadequacy of his means of ex- 
pression, set in motion every fibre, so that the right ex- 
pression threatens to burst his breast.” There is some 
truth in this last remark of Reissmann’s, only the 
fact is greatly exaggerated. It is possible to be 
more fully in sympathy with him when he says: 
‘** He who wishes to copy Liszt without caricaturing 
him, must be a Liszt, and phenomena such as he are 
even rarer than comets.” 

Somehow almost all Liszt’s critics dwell exclu- 
sively on what distinguishes him from other song 
writers; they overlook, or at least neglect to state, 
the fact that among his songs are to be found several 
whose form and matter are such that they might 
have proceeded from the pen of the most orthodox 
writer. It is, indeed, the misfortune of this master 
to be constantly judged by an insignificant fragment 
of the totality of his compositorial achievements. 
With some artists this is a safe enough proceeding; 
not so with a chameleon-like being like Liszt. 
Variety, dissimilitude, contrast, nay heterogeneity, 
wherever we turn. Compare the self-sufficient esprit 
and bravura of the Fantaisies, Reminiscences, 
Amusements, and Soirées, with the earnest striving 
of the Sonatas and Concertos; the sweet soothing 
‘**Consolations ” with the wild, exciting ‘* Galop chro- 
matique’’; the sensuality of the ‘‘ Mephisto-Walzer” 
(the second of the episodes from Lenau’s * Faust ’’) 
with the purity of ‘* Die Legende der heiligen Eliza- 
beth”; the worldliness of the ‘* Rhapsodies Hon- 
groises” with the religiosity of the oratorio ‘* Christus,” 
the ‘ Missa choralis,” ‘* Missa solennis,” and ‘* Coro- 
nation Mass.” And even if we remain in narrower 
bounds, what an immense diversity presents itself to 
us in the master’s orchestral works, his ‘** Faust” 
and “Dante” symphonies and his twelve sym- 
phonic poems—* Ce qu’on entend sur la montagne,” 
*“*Tasso,” “Les Préludes,” ‘*Orpheus,” ‘ Prome- 
theus,” “* Mazeppa,” “ Festklange,” ‘ Héroide funé- 
bre,” *“ Hungaria,” ‘‘ Hamlet,” ** Hunnenschlacht,” 
and ‘Ideale.” Liszt’s manifoldness is in like manner 
exhibited in the songs. The settings of Goethe’s 
songs, for instance, have another character than 
those of Heine’s or Redwitz’s. And how different 
again from the settings of these German poems are 
those of the French verses of Victor Hugo! 

With regard to form, we may divide Liszt’s songs 
into three classes: (1) Genuine songs—namely, such 
as are simply melodious, and, although sometimes 
through-composed, respect the metrical structure of 
the poem; (2) Chamber cantatas. Thus I venture to 
call, for want of a better name, the more extended 
compositions, often many-membered, and, in some 
instances, a mixture of recitative and air; (3) Im- 








628 THE MUSICAL TIMES.—Novemser 1, 1884. 





provisations, the less distinctly articulated organisms, 
generally declamatory or wavering between recita- 
tive, air, and arioso. Otto Lessmann (‘‘ ranz Liszt. 
Eine Characterstudie’) applies indiscriminately the 
word to all of Liszt’s songs, I think wrongly. 

To the first class belong the settings of Oscar von 
Redwitz’s, Joseph Miiller’s, and Heine’s poems— 
‘*Es muss ein Wunderbares sein ’’(** Love’s Marvel”), 
“Das Veilchen” (** The Violet”’), and ‘ Du bist wie 
eine Blume” (‘A flower thou resemblest”). The 
most remarkable specimens of the second class are 
the settings of Heine’s ‘Die Lorelei” (‘ The 
Loreley”) and Goethe’s “Es war ein Konig in 
Thule” (‘The King of Thule”) and ‘ Mignon’s 
Lied” (Mignon’s song, * Know’st thou.the land?”’). 
The settings of Goethe’s ‘* Ueber allen Gipfeln ist 
Ruh’” (‘*Wanderer’s Night Seng’) and R. von 
Biigeleben’s ‘‘ Und sprich: Sich auf dem Meer” may 
be cited as illustrative of the third class. 

I need hardly tell the reader that there are no 
sharply drawn separating lines between these classes, 
and that if he sets about classifying the songs he will 
find himself often in doubt what to do with one or 
the other of them. But the proposed scheme is 


nevertheless not useless; it has, among other advan- | va ; t ian 
|of wood and field, of river and sea, in light and 


tages, that of helping us to a better understanding of 
the composer’s procedures and the nature of these 
compositions. About the songs of the first class, 
which is the least numerous and made up, as it were, 
of exceptions, I shall say nothing; they can be, and 
are sure to be, appreciated by all who make their 
acquaintance, be they classicists or romanticists, 
progressists or reactionists. It is otherwise witl 
those of the second and third classes; here we may 
have to change our standpoint. 


One hears it sometimes said that Liszt has been | 





more successful than other song writers in wedding | 


music to words. This may be true, but it can be 


true only in the strictly literal sense—‘‘ to words.” | ( mW! 
|the doubt. However, the fact that Liszt’s works are 


For in the majority of cases he gives so much 
attention to the constituent phrases and words that 
the “poem” is lost sight of. The music acts as a 
dissolvent. Indeed, the new method leads to a result 
the very reverse of what is intended. Liszt's object 
no doubt was to co-ordinate music and poetry, and thus 
attain a fuller agreement, a more perfect unison, 
than had been previously known. But what is the 
actual result? A greater discrepancy than ever; 
nothing less than the domination of music and the 
almost entire annihilation of the poem. In fact, 
the poet proposes to make a certain thing and 
the musician, in finishing what the other has 
begun, turns out something altogether different. 






“ Aimphora capit institut; currvente rota cur urceus 
exit” 2° There are many exceptions to be found, 


especially among the shorter songs, in which the 
underlying mood which gives unity to the poem is 
firmly seized and held fast throughout. But in most 
cases this unity is sacrificed to the multiplicity of the 
details. If we read first the poem and then compare 
with it Liszt’s musical setting, we are struck by the 
disproportion existing between the two, and between 
the parts and the whole—a disproportion in force, 
and more frequently both in length and force. What 
the poet only glances at the musician contemplates; 
what with the tormer is merely a passing expression, 
a figure of speech, is with the latter an emotion, a 
picture. Take, for instance, his setting of the words 
‘“himmelhoch jauchzend, zum Tode betribt” (liter- 
ally, ‘‘heaven-high jubilating, sad unto death”) in 
the charming ‘“ Freudvoll und leidvoll” (Clara‘s 
song). But almost any other song of Liszt’s wiil 





In the present case it is rather the uiceus that is begun and the 
amphora that is turned out. 





furnish examples of undue emphasis. One of the 
most striking examples is the well-known and much 
appreciated setting of Heine’s ‘* Die Lorelei” (‘The 
Loreley’’), a poem which in its simplicity, terseness, 
and unity of mood realises one’s ideal of a song; being, 
indeed, a real folk-song, but which, under the hands 
of the musician, swells into a chamber cantata, or, if 
you like the term better, into a grand scena, wherein 
declamatory passages alternate with cantilenas, and 
a varied series of views of the inner and outer world 
are depicted. 

As long, then, as we insist that in a song the first 
business of the music is to reinforce the emotional 
key-note, and thus to consolidate into a close union 
the parts of the poem, and make the latter as a whole 
more impressive, Liszt will again and again dis- 
appoint us. If, on the other hand, we can bring our- 
selves to look upon the poem simply as a programme, 
as a congeries of picturesque items suitable for 
musical illustration, the master’s songs will be to us 
full of interest and delight. There is hardly a bar in 
them without some happy touch. Now the composer 
moves us to the very heart’s core by his true accents 
of joy and sorrow; now he helps us to realise the 
various aspects of natural scenes—of hill and valley, 


shadow, at peace and at war with the elements; and 
ever and anon there comes a flash that brings to usa 
revelation—a new thought, a new feeling. His force 
and subtlety of characterisation and illustration are 
equally marvellous. He dares even to attempt, and 
I think successfully, the translation into music of the 
exhalation of flowers that fills the air with sweet 
fragrance (** Flower and scent”). One who can do all 
this can be no ordinary man, he must be a magician, 
he must be a man of genius. Liszt’s genius as a 
composer has been doubted by many. In most cases 
it Was insufficient acquaintance with the master’s 
works or a narrow-minded conservatism which caused 


very numerous, and of unequal merit, some of them 
wholly unworthy of him, should not be forgotten. 
Also this should be remembered, that there are not 
only various degrees, but also various kinds of musical 
genius. Spontancity and reflection, inner and outer 
impulse, are, apart from craftsmanship, the chief 
factors of artistic production. In Liszt’s production 
reflection has, generally speaking, a !arger share, and 
outer impulses come oftener into play, than in that of 
most of the other great composers. 

I hail with pleasure the publication of a repre- 
sentative collection of Liszt’s songs (‘ Albums of 
German Song.” No. II. Franz Liszt), which we 
owe to Messrs. Novello, Ewer and Co. It will enable 
musicians and amateurs to extend their acquain- 
tance with this interesting master’s works without 
the necessity of a great expenditure of money or 
time. I say I hail with pleasure the publication of 
these twenty of the besc of Liszt’s songs, because 
am confident that it will win the master many friends, 
and bring nearer the day when he shall be esteemed 
according to his worth. 

What I said a few months ago (January, 1854), 
in connection with the Robert Franz Album, about 
translations of songs in general and Mr. Huetler’s 
translations in particular, applies also to the present 
volume of the ‘*Albums of German Song.” Mr. 
Hueffer’s translations are often happy, but now and 
then provoke criticism. Sometimes the objection- 
able points might be removed; at other times one 
does not see how it could be done—for instance, 
where Mr. Hueffer translates, in Goethe’s poem 
“ Kennst du das Land?” (Mignon’s song), the words 
“ Kennst du es wohl?” by ‘ Know’st thou it well?” 
which is a literal translation, but not a rendering of 
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the meaning. Of course, Mr. Hueffer knows this as | 


well as anybody else. But how bring out the mean- 
ing and yet make the words march with the music ? 
I ‘tried and gave it up, and consequently cannot 
blame Mr. Hueffer for doing the same. On the 
contrary, he has my full sympathy; a man grappling | 
with the impossible has a right to expect as much 
from his fellow-men. One remark more and I have 
done. Having to choose between two evils, I should 
have preferred, in “Du bist wie cine Blume” (“A 
flower thou ranging oll the contraction “I’d” 
“J would” (p. 49, line 1, bar 6), as that would have | 
made the ina of Liszt’s three notes of varied 
value into four monotonous crotchets unnecessary. 


— . | 


LOCAL COLOUR 
By IF. Conver. 

Lookina through the advertisement pages of my 
favourite weekly journal the other day, my eye was 
arrested by one sentence in the following advertise- 
ment :-— 


MR. HENNINGS J. GUBB Arranges, Transposes, Harmonises, 
or provides Accompaniments (Orchestral or Pianofort-) to Author’s 
own Compositions. Tunes taken down fro ym dictation, Music i 
sed with any desired nutionality or local colour. Ha mony ta 
by correspondence. Address, 1,294, Jerry buildings, Somers Town. 











It was not the advertisement as a whole which at- 
tracted my attention, for I had long been aware that 
persons of Mr. Gubb’s peculiar calling are in no in- 
considerable demand, owing to the large number of 
composers in what I may call the lower walks of | 
musical life. The average music-hall singer or| 
quadrille-band player gets, in the course of his pro- 
fessional life, so saturated with the particular kind 
of music he constantly hears, that, whether he possess | 
musical talent or not, he cannot help producing 
original compositions in his particular line. As he 
has probably never received the least proper instruc- 
tion, he has to call in the services of some one like 
Mr. Gubb, who puts these noble works into the form 
in which they are so readily printed by the publishers 
and so eagerly bought by the public. This is the 
universally’ recognised basis of English art, and I 
have nothing to say against it, only it would be better 
if all those who follow Mr. Gubb’s profession would 
educate themselves into fitness for it. 

The phrase about ** Music invested with any desired 
nationality,” excited my curiosity. I resolved upon 
the spot to interview the advertiser, and, invoking 
to my aid the powers of the various “circles” of 
metropolitan railways, lines of trams, and finally an 
antediluvian specimen of suburban cab, I tracked the 
great musician to his lair in the wilds of unexplored 
North London. No doubt Mr. Gubb would inhabit a| 
i sigh locality if he could, so I shall not } 

dwell on this topic further than to say that my | 


journey gave me something of that horror of the} 
Infinite which Mr. Procter pourtrays in his well- 
known description of a journey through the universe. | 
I found Mr. Hennings J. Gubb a very pleasant man, | 
for I am not one of those who esteem people in pro- 
portion to the amount of soap and water they use. 
On my stating the object of my visit my host cour- 
teously offered full explanations of all the mysteries of 
his art. ‘* Between brother artis’ses,” he was good | 
enough to say, “there need be no concealments.” 
Finding him so ready to oblige, I therefore led up to | 
my principal subject of weransdl by a few general | 
questions relative to his profession. He informed me | 
that he did a very good business with amateur com- 

posers, ‘‘even among the most upper classes,” as 
he said with some pride. Songs were by far the 
most general kind of compositions sent to him to be 
fatty vated,” but there was also considerable produc- 


| 
| 


c 


|replied Mr. Gubb. 


|‘ Home, sweet home’ is immortal. 


| refrain. 


| Beethoven’s Fourth Symphony ? 


tion of pianoforte pieces of a vague and unambitious 
kind, the prevalent taste running much on the so- 
called Gavottes or “ Danses.” Did he not consider 
it remarkable that the music-hall singers who were 
nable to write down their own compositions should 
invent sometimes such capital tunes? ‘No, sir; it 
is not very extraordinary, considering all the circum- 
stances. You only hear the few lucky hits they make ; 
you little know the enormous quantity of unsuccess- 
ful songs they publish and sing, and the still more 


om prodigious quantity which the publishers refuse. Why 


the gre as > and he named acertain star artiste or 
nt comigue, as they grotesquely style themselves, has 





id dictated to me at this table no less than seven hundred 
songs in the past twelvemonth; 


come nearly every 
day, he does, with as many as half-a-dozen at once 
sometimes. Then they copy one another shameful, 


| they do, and put in phrases out of the old and for- 


gotten songs. Even their best songs are never 
original.” What was the biggest job he had ever 
been engaged on? ‘Well, the biggest and hardest 
job was arranging an opera fora certain Indian rajah, 
which he tried to get performed at his own house 
in Kensington, but nobody could sing it. It was the 


'queerest stuff you ever did hear—all out of rhythm, 


and in no key whatever. But he paid well, and my 
experience of real Indian music on that occasion was 
of good service in giving eastern flavour to other 
people’s works, for that season Indian music was all 
the rage.’ Here we approached the subject I was 
curious about, and I asked him to exp! ain his method 
of imparting ‘“‘local colour.” ‘* With much pleasure,” 
“You give me a few bars of 
melody, your own if you like, and by merely altering 
the accompaniment and the value of a note here and 
there, you shall see that it can be made of any naticn- 
ality you like.” I played on the piano, which stood 
at hand, the first eight bars of ‘‘ Home, sweet home.” 
‘© Ah!” said my friend, with a queer smile, “I have 


| met with a good many people who thought they had 


composed that. I could write a book upon the history 
of that tune and the way it has been maltreated. The 
story goes that Sir Henry Bishop cribbed it from 
a Sicilian popular song. But where did the Sicilians 
get it from? ‘They haven’t much music of their 
own. This song is to be found in many different 
forms among the gipsy music of Hungary, Bohemia, 
Spain, and the Basque provinces, besides being 
a Venetian gondolier’s song and I don’t know what 
besides. I shouldn’t wonder if it was originally com- 
posed for the opening of Solomon's temple. There 
never was, and never will be, such a popular tune. 
All other variations may be forgotten, but Thalberg’s 
To this day 
composers make successes out of wretched songs by 
dragging in (quoting they call it) that melody asa 
Didn't that descending passage in the 
second part suggest the theme of the Adagio of 
I’m sure it did. 
And what is the last Christy Minstrel success ? why 


|that very second part of ‘ Home, sweet home,’ with 


scarcely a note altered. They call it * Wait till the 
clouds roll by.’ 

Mr. Gubb was so eloquent on this subject that 
there is no knowing where he would have ended had 
I not brought him back to the point by — ¢ 
i'that if the tune was of so sane glot a character it 
would perhaps form no good test for his ve Ts. 
Mr. Gubb smiled pitvingly at my ignorance. ‘** What 
we call local colour is only the conventional means 





* It is rather an odd coincidence tha’, at the mon 
these words, a street organ outside my windo 

“ Home, sweet tome,” ond simultaneously a bra 
is playing ‘“‘ Wait till the clouds roll by.” I coul s 
cidence extended to the keys they are playing in. —F. C 
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by which we label a tune with any particular nation- 
ality. If you want to paint a Scotchman you give 
him a plaid and a kilt, but all Scotchmen don’t wear 
kilts and plaids. If I played you the best known 
Hungarian version of ‘Home, sweet home,’ as it 
occurs in Liszt’s Thirteenth Rhapsody for instance, 
you might recognise the tune, but you would not say 
at once, ‘That is Hungarian.’ But if I arrange it 
thus—”’ and he played— 














“the tune may be a trifle disguised, but the Hun- 
garian national flavour is the main thing, and that 
we get.” 

“*We do, indeed,” I admitted; ‘and you mean that 
what we call local colour is simply the most pro- 
minent mannerisms of national music, and that to 
apply these by main force to any music—to drag 
them in anyhow and everywhere, is to give the de- 
sired national flavour?” 

‘“* Precisely,” replied my host; ‘that’s how it’s 
done. The real Venetian version of our tune is very 
curious, but not nearly so Venetian as this, for in- 
stance: 











I don’t know who started the idea that a rocking 
accompaniment like this was particularly Italian, 
especially as the Venetian gondola songs are all un- 
accompanied, and not in the least in this style, but 
it is an accepted thing now. With Spanish songs it 
is different ; there the inevitable guitar and castanet 
accompaniment gives you stereotyped mannerisms. 
Bizet had a very easy job of it over ‘Carmen.’ Here 
is a Habanera for you” :— 








Idrew Mr. Gubb’s attention to the curious fact thata 
‘double pedal” or “ drone bass” may be used to give 
various national flavours. ‘ Yes,” he said, “it does 
seem odd. The same means that Gounod employs 
for French pastoral effects Grieg uses to give a Scan- 
dinavian twang, Rubinstein for a Persian flavour, 
and Chopin for a perfect Polish style. The two last, 
to “a sure, depend largely on the Sclavonic minor 
scale— 











by the judicious use of which we can imitate all the 
more unfamiliar national styles, including Chinese 
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and ancient Greek, but your drone bass is, after all, 
the greatest resource. Here is ‘ Home, sweet home? 
in Eastern dress :— 





me re 
and again, by a very slight alteration we can convert 
it into one of those lumbering Norwegian Cow-dances, 
I think they call them, which Grieg has introduced 
us: to.” 








’ 


“that you have studied this 
It must require considerable skill as 
well as knowledge, though, to apply these artifices 


‘“‘T perceive,” said I, 


subject deeply. 


with success.” Mr. Gubb bowed with the air of a 
man acknowledging a well-deserved compliment. 
‘Tt certainly does,” he replied, “ require both know- 
ledge and skill, if you intend to perform your task 
creditably, that is. A young man some time ago 
brought me a Symphony and said that he knew Sym- 
phonies wouldn’t go down without some special 
feature, so would 1 make it Norwegian. Well, I did 
so, but before he could get it brought out some one 
else produced a Norwegian Symphony, so he brought 
it back and asked me to make it something else, say 
Welsh. Well I made it Welsh, but he had bad luck 
again, for another Welsh Symphony was just 
announced as I finished it. I am now translating it, 
as I may say, into Persian, and if that don’t do I 
shall give it up. But of all the tough jobs in the 
way of national colour I never had one to beat that 
opera I arranged for young Lord —— well, I mustn’t 
let out his name; that’s against my rules. ‘ Make 
it like them things of Wagner’s,’ says he, and when 
I studied up a few of ’em to see what it was he 
wanted, I found it took ail I knew to do it. You have 


to break the music up all into little bits, as you may 
say, and put just the most preposterous accompani- 
ments and outrageous harmonies you can think of. 
This you understand is what the general public 
imagines is Wagnerism—not that it really is. 

“‘ Stay, I can give you an idea of how we do it by 
And he played 


taking ‘ Home, sweet home’ again.” 
as follows :— 


























“This style is all the rage now, but it takes such a 
time to write in it, being, as ’twere, all against nature 
and exactly the reverse of what one’s own impuise 
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would lead one to write, that I have to charge very 
high terms. The fact is, it is the best dodge out for 
concealing the absence of ideas in the music. When 
nobody knows what on earth you're doing of, they 
can’t say that you’re doing wrong, though common 
sense ought to teach ’em that in such case the odds 
are ten to one that you «re doing so.” 

I expressed my approval of Mr. Gubb’s wise 
aphorism, and, after a little more conversation, took 
my leave of him. 

‘“« By-the-bye,” I said at the door, “Is there any- 
thing which you could call English national colour ? | 
Scotch, Irish and Welsh I know, of course ; but how | 
would you make a composition have an English 
flavour ?” 

*‘ Hardly possible, sir,” was the reply of the artist. 
“The only individuality I have yet discovered a 
English music is the Song which goes into a Waltz, | 
and you will admit that that is not always available 
as a means of imparting local colour; but if I may} 
say so without conceit, I think that outsiders—that | 
is to say, foreigners—will hardly fail to recognise the 
hand of Hennings J. Gubb in most English music, 
and this must be our substitute for local colour. 
Good morning, sir.” 

And is it so? thought I, as I pursued my tedious 
way homeward. Isthere to be found in all English 
music—even mine own—a feeble striving to imitate 
that of all other nations—a Gubbiness, in fact ? 
Heavens, what a word! Brother musicians, if we 
cannot get English local colour—if we cannot found 
an English school—let us lay down the pen and | 
suffer meekly the reproach of being an unmusical | 
nation; but do not—oh! do not—let it be said that | 
our attempts have resulted only in—Gubbiness ! 





SERMONS ON MUSIC. 

DEALING last month with a wholly different subject 
—‘ Our Five Hundredth Number ’—the remark was |} 
made that in musical literature a combination of | 
literary excellence and technical knowledge is hard | 
to obtain, for the reason that ‘** crowds of musicians | 

| 
} 





have plenty to say which the public would profit by 
hearing, but the grace of expression is denied them; 
and many men possess that gracc, but are not musi- 
cians.” Illustrations of this remark crop up on all 
sides. When a local paper can inform its readers 
that ‘* Madame sang her Aria with all the grace 
ofthe most lovely canto fermo,” and a church dignitary 
state that Mendelssohn sketched out his ideas on the 
spinet, it is evident that all writers on music do not 
ground their remarks upon a basis of sound scientific 
knowledge. As regards the Press this is inexcusable. 
What right has anybody to report even a local Con- 
cert unless he can distinguish canto fermo from canti- 
lena, which we suppose was the word intended in the 
former instance. With regard to the clergy it is 
different. They are more or less obliged to preach 
sermons on music now and then, at Choral Festivals, 
Openings of new organs, and the like. They havea 
strong conviction that music is an essential element 
of worship, and they want to set this fact before their 
congregations, either to justify the amount of music 
admitted in the ordinary services of their Church, or 
some special display which they are called upon to 
enhance by their eloquence. Now as a rule the 
preachers on such occasions are drawn from one of 
two classes, either those clerical musicians, few in 
number but generally most learned, who can dis- 
course on all the intricacies of Church music, 
Gregorian modes, Plain Song, &c., from the earliest 
ages to the present day, or gentlemen with a con- 
siderable love of music, but no scientific know- 








ledge, and a taste which, being uncultivated, may as 


| often lead them wrong as right. We are apt, there- 
j fore, to get a sermon either too dry and abstruse to 
| convey much idea to the ordinary hearer, or one 
| which, after a few “very mixed” observations on 
|music, merely ends in the conventional remarks to 
members of choirs to learn their music and be 
| reverent in their behaviour. 
| While admitting that the latter type of sermon will 
| probably be of great use to the congregations before 
| whom it is delivered, one cannot help wishing that 
| for once a congregation of real musicians—none but 
artists, or those amateurs who have a right to rank 
with artists admitted—could be gathered together 
and addressed by one who was a master in both 
callings—at once a divine and a musician. One 
could fancy such a person addressing his hearers in 
some such words as these: ‘‘ Brethren, what is the 
origin of music? Whence came to man the gift of 
melody, the divine harmony, which, first speaking to 
his inner ear, are by him transmitted to paper, and 
then, by the fingers and the breath of other men, 
brought into life in the outer world. Other arts, we 
all know, are founded on imitation. The hues of the 
flowers of the field and the sunset sky, the form of 
cloud and wave, and of God’s noblest work, man; 
these we know the painter or sculptor catches and 
combines till his canvas glows with the ‘light that 
never was on sea or land,’ or the marble is kindled 
almost to life and speech. The arching branches or 
the springing leaf give rise in the architect's brain 
to stately aisles or frond-encrusted pillar; but the 
musician, whence comes his inspiration? Is it from 
the song of the bird, the murmur of the sea-shell, or 
the whisper of the wind? No. Imitation, the absolute 
basis of all other arts, is the destruction of his. Let 
him once copy a sound of nature, and his art is lost. 
Since it has no prototype in the kingdom of nature, 
whence comes it then? Do we not read in the vision 


|of that blessed Apostle, who was admitted to see 


more than ever man saw before, of golden harps, of 
trumpets held in angel-hands, of the new song sung 
before the Throne. Yes, brothers, there is the home 
of music. It is through ‘ Heaven's eternal arches’ 
that rings the great fundamental chord ofall, each note 
ot which has more resolutions than any diminished 
seventh ever dreamt of by man. If a son of art 
speaks home to the innermost hearts of men, it is 
because he has caught some faint far-away echo of 
that mighty harmony, some fragment which he is 
permitted to shape and fashion into a thing of beauty 
for mortal ears. This is why music lends itself as it 
does to praise. Speak words of praise and they fall 
cold and dead from tongue to ear; sing them, and 
the spirit rises on wings of aspiration until it joins the 
unnumbered throng prostrate in adoration before the 
great white Throne. Ponder, then, sons of art, your 
high and holy responsibility. Let not the fire kindled 
at Heaven's Altar be swung in any unhallowed censer 
before a god of this world. Let each strain caught 
by your inner ear be returned to heaven as pure as 
when it left the golden gates, and let the life which 
enshrines so noble a gift be consecrated to the service 
of the Giver.” 

Were an ideal preacher to enlarge on such themes 
as these. would he seem to musicians but an enthusiast 
and a visionary ? 





THE amazing success of the Health Exhibition, 
following upon that of the Fisheries last year, gives 
ample proof that the South Kensington authorities 
have discovered the means of supplying a great 
public want, and it may seem ungracious to intro- 
duce a discordant note in the chorus of congratula- 
tion with which their efforts to combine instruction 
with amusement have been greeted. But musicians, 
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whether professional or amateur, cannot regard with 
unmixed feelings the treatment their art has received 
in connection with the undertaking. Not a word 
can be said against the open-air performances of our 
fine military bands. On the contrary, they have 
supplied evidence in proof of the oft-made assertion 
that in this department we can hold our own against 
foreign nations. The drop of bitterness has been 
infused in the cup by those who should have known 
better—namely, the organists called upon to give 
daily recitals on the magnificent instrument which 
stands in the Albert Hall. Once more has there 
been superstitious worship of the ugly idol known as 
“popular taste,” and that in a manner peculiarly 
disgraceful. Some excuse may be found for public 
caterers who fear the pecuniary loss which might 
befall them by aiming ‘‘above the heads of the 
people,” though there is ample reason for asserting 
that the general tendency is to underrate rather than 
otherwise the assimilative capacity of the multitude 
for high-class music. But nothing whatever can be 
urged in palliation of those who drag their art through 
the mire for the sake of merely winning applause from 
hearers too vulgar to appreciate recitals of genuine 
organ music. The correspondence we have received 
on the subject would, if printed, occupy many pages 
of THe Musicat Times, and that the complaints are 


well founded is plain from the sample programmes | 


before us. In one series of three recitals the name 
of Bach occurs once, while that of Mendelssohn 
appears only in connection with transcriptions. Per 
contra we have Raff's Cavatina, a Minuet of Bennett 
(presumably from the G minor Symphony), and a 
Nocturne of Chopin. This, however, is a very mild 
instance. The ‘* Turkish Patrol” figures in one 
programme, Sullivan’s ‘Lost Chord” appears 
to have been in great request, and operatic over- 
tures and selections abound. There is no occa- 
sion to draw a hard and fast line limiting the 
programmes to works actually written for the 
organ. Indeed, every recital might include one 
or two arrangements of suitable pieces in order to 
indicate the adaptability of the instrument. But it 
is insufferable that at South Kensington, where art in 
general is supposed to be cared for, the divinest of 
the arts should receive injury at the hands of those 
who ought most jealously to guard its interests. It 
will go forth to the world that the boasted musical 
progress of the English nation is after all but a sham, 
for even in places where the work of elevation and 
instruction is carried on under official auspices it is 
considered requisite to except music from the scheme 
of operations. It is not necessary for our purpose to 
name individual offenders. But it would have been 
a dereliction of our duty to have remained silent in 
presence of what appears to have been a professional 
scandal, and a few plain words in season may lead to 
an improvement next year. 





Tue Report of Dr. Stainer, Inspector of Music, on 
his Examination of the Students of Training Colleges 
in Great Britain for the year 1883, affords much 
matter for serious thought on the healthy progress of 
the art at these Institutions. With the able assis- 
tance of Mr. W. A. Barrett and Mr. W. G. McNaught, 
Dr. Stainer has evidently instituted a most searching 
enquiry as to the result of the teaching adopted; and 
we are sorry that we cannot extract more fully from 
his paper. Let us quote, however, his remarks upon 


the general ignorance of so many of the pupil-teachers, 
who, in order to secure their ‘ pass,” are obliged, on 
entering the College, to give time to music which 
they can ill spare from other subjects. ‘* These back- 
ward students,” it is said, ‘are, moreover, a burden 
to the musicmaster, they endanger the success of the 





part-singing, and if they fail in the examination they 
also injure his professional reputation. On many 
occasions I have been quite pained at the nervous 
anxiety of these unlucky students, who have perhaps 
laboured assiduously for nearly two years in order to 
pass a short practical examination, which would have 
presented no difficulty at all had they not been really 
neglected as pupil-teachers.” On the whole, the 
papers on the theory of the art are said to have been 
tolerably well worked; but Dr. Stainer (as well as 
the Assistant Inspectors) complains that a larger 
number of marks is given to the theoretical paper 
than to the practical work; and the Report says; 
“Many students have admitted that they could, by 
committing rules to memory, resolve suspensions 
and discords on paper, without having in their mind 
the least notion of the probable musical effect of what 
they had written.” Although not openly expressed 
in the Report, it is evident that much inconvenience 
is experienced in procuring accurate results when, 
as Mr. McNaught says, “ The sight-tests were sung 
sometimes by the fixed Do method, sometimes by the 
movable Do method, sometimes by the tonic sol-fa 
notation.” The uniform system of examination 
which it has evidently been the aim of Dr. Stainer to 
| adopt, must be sadly interfered with by such a conflict 
| of notations; and we sincerely hope that this difficulty, 
with the others hinted at in the Report, will be duly 
| considered by “ My Lords,” to whom the document is 
officially addressed. 





Tue “ Girl’s Own Paper” is doing good service in 
the cause of music, and we have much pleasure in 
|drawing the attention of our readers to its pages. 
| From time to time articles have appeared from some 
of our most eminent artists. vocal and instrumental, 
showing the true manner in which the various branches 
of the art should be studied; and it need scarcely be 
said that such well considered papers by practised 
teachers of the subjects upon which they treat must 
be of the utmost value. But it has been reserved for 
| Miss C. A. Macirone to contribute a series of Essays 
}upon the true mission and power of music, the re- 
markable literary merit of which would entitle them 
|to high rank, even did they not bear evidence of that 
thorough knowledge of the art which might be 
expected from the talent and experience of the 
authoress. Under the heading “ A Plea for Music,” 
these articles clearly demonstrate the great influence 
for good which intellectually trained executants can 
spread far and wide, and the elevated position the 
art should occupy in the scheme of education. Music, 
truly says the writer, “is a language—a_ living 
language—a language which, written, is intelligible 
to students of all nations—which, spoken, has a 
meaning for all mankind.” We much regret that 
space will not allow us to quote largely from these 
interesting papers, more especially those portions in 
which the necessity of abolishing the idea of music 
being a mere “ accomplishment ” for girls, is insisted 
upon—but the following little extract is too valuable 
to be passed over: “One of the first evidences of 
reformation in amateur music would be the study 
and presentation of compositions having an interest 
and a beauty of their own, independent of any which 
they owe to the executive skill of those who perform 
them. For though very difficult music is sometimes 
very fine music, it by no means follows that fine 
music is always difficult.” If Miss Macirone’s 
salutary teaching should do anything to lessen that 
love for, and admiration of, individual display in our 
“drawing-room Concerts,” there may be some hope 
of real progress in an art the beauties of which have 
been so long hidden by the vanity of those who should 
reveal them. 
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We much regret to announce that the health of | 





Mr. Joseph Bennett has become so seriously im- | 
paired by overwork that his medical advisers have | 
ordered him to take absolute rest for a time. His} 
articles upon the ‘Great Composers,” which have 
been so long a conspicuous feature in our journal, | 
will therefore be suspended; but we have every hope 
that they will be resumed in the course of two or | 
three months. Meantime, we are certain that our | 
readers, who will most assuredly miss the writings 
of our esteemed and much valued contributor, will 
deeply sympathise with the cause, and join with 
us in the earnest wish that he may return to his 
literary labours completely restored by his enforced 
holiday. 


NORWICH MUSICAL FESTIVAL. 
(FROM OUR SPECIAL CORRESPONDENT.) 


AmonG the musical gatherings of the year, that which 
has been held at Norwich during the past month will 
occupy the place of honour. In more respects than one it 
has presented features of special note. In the first place, 
it has this year, so to speak, attained its majority, the 
present being the twenty-first Festival held since 1824, 
when the series commenced. It may, therefore, be de- 
scribed as a venerable institution. But, so far from show- 
ing any signs of old age, it has distinguished itself by an 
unusual amount of activity. Since the year 1852, when 
Dr. Bexfield’s * Israel Restored” and Mr. H. H. Pierson’s 
“Jerusalem ’’ were produced, there has been, we believe, 
no occasion at Norwich on which the two chief novelties 
of the Festival have been by English composers. Two 
such works as Mr. Mackenzie’s ‘* Rose of Sharon” and 
Dr. Stanford's ‘‘ Elegiac Ode” would be enough to give 
especial importance to any [Testival; but the Norwich 
Committee, acting under the advice of their Conductor, 


| occupied with rehearsal. 





Mr. Randegger, have done more for English art than this. 
At each of the miscellaneous concerts given, the claims of 
native talent have been ungrudgingly recognised, and in | 
this respect Norwich has shown itself not unworthy to | 
sustain comparison with our other festival centres. | 

Not only in the selection of its programmes, but in their | 
execution, it is gratifying to be able to note progress. The | 
Norwich chorus, three years since, was somewhat severely, | 
and we must add justly, criticised for its shortcomings. | 
That the managers took to heart the friendly counsel | 
given them at the last Festival is plain from the improve- | 
ment noticeable this year in the chorus singing. It can- | 
not be said that the East Anglian choristers equal those | 
of Lancashire or Yorkshire; but the fault is not theirs. 
Nature has not endowed them with such resonant and | 
powerful voices as those with which she has favoured the | 
dwellers in the North of England; and all that could be | 
reasonably expected from them they did. Goth in pre- 
cision and attack, especially the latter, a marked improve- 
ment was to be perceived. Possibly the Committee may 
have it in their power to further increase the efficiency of 
the chorus by setting their faces like flints against the idea 
that length of service gives a prescriptive right to a place in 
the orchestra. ‘The fact that a member ofthe choir has sung 
for thirty years furnishes at least a presumption that he or 
she is no longer so useful a member as formerly; and in 
such a case it is imperative that the individual be sacrificed | 
for the good of the body corporate. 

Of the soloists who took part in the Festival we shall 
speak as we notice the various performances; we may 
here take the opportunity of congratulating the managers 
on not engaging one “ bright particular star’’ at prepos- 
terously high terms. The star system is the curse of music | 
in this country, and the only way to bring prime donne to | 
their senses is to resist their exorbitant demands. It is far } 
better, not only in the interests of art, but for the sake of | 
the festival itself, to spend money in securing a gocd | 
ensemble than to impair the general efiiciency for the sake | 
of procuring the services of some public favourite. The 
orchestra, which numbered sixty-nine members, included 
a very large proportion of the finest players from London, 
and only needed a little more strength in the string 





| 
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‘| oratorio we 


| Stanford’s “‘ Elegiac Ode” 
| day evening under the direction of the composer. 
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department (in which it may be said in passing, amateurs 


| were certainly out of place) to be absolutely beyond 


criticism. 

The Festival commenced on the evening of Tuesday, the 
14th ult., with a performance of “ Elijah,” the morning of 
that day, and the whole of the preceding, having been 
Concerning Mendelssohn’s ora- 
torio it is superfluous to say more than a word or two with 
regard to the rendering. ‘This, though not the best in 
our recollection, was more than creditable. The chorus 
vas occasionally wanting in refinement, but they sang 
with spirit and correctness. With one exception, the cast 
of soloists was familiar. Every one knows how Miss 


| Williams, Miss Damian, Madame Patey, Mr. Maas, and 
| Mr. Santley sing in “ Elijah’; the record of their names 


is sufficient guarantee for the excellence of their work. 
The exception just referred to was Miss Emma Nevada, 
an American vocalist, who sang the soprano music in the 
second part of the work. Miss Nevada’s previous career 
had been exclusively operatic; never before had she sung 
off the stage. It was no light task therefore for her to 
make her first appearance in a concert-room with such an 
air as “ Hear ye, Israel’’; and her nervousness was so 
great as to prevent her doing herself full justice. She was 
able, nevertheless, to prove the possession of high artistic 
qualifications. The opening movement of the air was 
given with exquisite taste and feeling, but her voice has 
hardly sufficient power to enable her to do full justice to 
the following Allegro. Later in the Festival, when she 
had recovered her composure, she was heard to much 
greater advantage; and before its close she had fully 
justified her selection by the committee for the important 
post she held. 

Gounod’s *‘ Redemption,” which was given on the fol- 
lowing morning, attracted an overflowing audience, every 
seat in the hall being occupied. How far this was due to 
curiosity concerning the music, and how far to the fact 
that the Prince and Princess of Wales were present at the 
performance, it would be difficult to say, though from the 
interest which has been everywhere excited by Gounod’s 
are inclined to think that the result would 
probably have been the same had Royalty not honoured 
the festival with its presence. The ‘* Redemption” is now 
so well known to our readers that criticism is as unneces- 
sary as in the case of ** Elijah.”’. As a whole, the work was 
excellently given. Mr. Randegger’s tempi were, in several 
cases, perceptibly faster than Gounod's, and some of the 
movements lost in breadth and dignity from this cause, 
and the intonation of the chorus was occasionally at fault 
in the more difficult passages, but, with these reservations, 
the performance must be warmly commended. The cast 
of soloists included two novel features, Miss Nevada taking 
the soprano solos and Mr. H. E. Thorndike singing the 
music of the second Narrator. Miss Nevada was not only 
far more at her ease than on the previous evening, but was 
better suited with the music. Her success was propor- 
tionately greater. Mr. Thorndike made his mark in the 
important part of the second Narrator, declaiming the 
music with much intelligence; his clear pronunciation of 
the text deserves special mention. The other soloists, 
Madame Patey and Messrs. Lloyd and Santley, sang the 
parts they have so often sung before in a manner which 


| requires no criticism. 


The first of the two chief novelties of the Festival—Dr. 
—was produced on the Wednes- 
The 


| words are taken from Walt Whitman’s Burial Hymn for 


President Lincoln. There are some who look upon Whit- 
man as a poet of genius, while others regard him as little 
better than a lunatic. It is not our duty now to discuss 
this question, but we must say that it is long since we met 
with anything more eccentric than the words which Dr. 
Stanford has selected for treatment in his Ode. Whitman 
is not the first who has sung the praises of Death as the 


| deliverer from the troubles of lite; but he is surely the 


first who ever apostrophized the King of Terrors in 
such words as these :— 


Come, lovely and soothing Death, 

Undulate round the world, serenely arriving, arriving, 
In the day, in the night, to all, to each, 

Sooner or iater, delicate Death. 
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Or again— 

From me to thee glad serenades, 

Dances for thee I propose, saluting thee—adornments and feastings 
for thee ; 

And the sights of the open landscape, and the high-spread sky are 
fitting 

And life a the fields, and the huge and thoughtful night. 

This raay be poetry, but to ourselves we confess it is 
more like incoherent maundering. Leaving on one side 
the question of its poetical merit, we are bound to allow 
that the words are well suited for musical illustration, and 
to add that the composer has taken full advantage of the 
opportunity they offered him. Dr. Stanford is known as a 
staunch adherent of the new school. 
the influence of Brahms, and the first and last movements 


He writes under | 





of the Ode recall faintly the spirit—thougzh not the actual | 


themes—of the ‘‘ Schicksalslied” and the “ Gesang der 
Parzen.” We intend no reflection on the composer in 
saying this; there are very few who are so gifted with 
individuality of style as to show no trace of the influence 
of others. 
and pleasing work, and in many parts, especially in the 
opening chorus, his music possesses real charm. The 
most attractive number, though scarcely to our mind 
the best, is the soprano solo with female chorus, ** From 
me to thee.” Taken all in all we consider the * Flegiac 
Ode ” the best work the composer has yet given us, though 
we fear that the subject may prevent its becoming so 
popular as, on its musical merits, it deserves. It was ex- 


; ing on Lebanon.” 


Dr. Stanford has written an extremely effective | 





drama. This is effectively set as a declamatory contralto 
solo in B minor; the change to the tonic major, with the 
entry of the brass instruments and organ at the close, to 
the words ‘* We speak concerning Christ and his Church,” 
is especially striking. The pastoral chorus with which 
the first part commences, ‘‘ Come, let us go forth into the 
field,” is flowing and melodious, but is far surpassed by the 
tenor solo which follows, ‘* Rise up, my love,” one of the 
most charming numbers in the oratorio, in which a lovely 
melody is set off by a most elegant accompaniment, in 
which what may be called the ‘‘ vineyard theme”? plays a 
prominent part. In this number, as also in the duct into 
which it leads, we find a more vocal style of writing than 
is common in Mr. Mackenzie’s earlier works. After a 
resumption of the pastoral chorus, the first scene con- 
cludes with an orchestral intermezzo, entitled ‘Spring morn- 
The entry of Solomon and his courtiers, 
in the second scene, is in strongly marked contrast to what 
has gone before. Among the most noteworthy parts are 
the orchestral introduction, in which one of two important 
themes, always associated with the King, plays a prominent 
part, the broad and polyphonic chorus ‘* God save the 
King,” and Solomon's two songs ‘Thou art lovely, O my 
friend,’ and ‘* Unto my charger,’”’ so unlike each other, 
and yet both so appropriate to the dramatic situation. 
Our space will not allow us to enlarge on the skill shown 


iby the composer in the treatment of his Leitmotive 


cellently rendered; the chorus sang the by no means easy | 


music admirably, while Miss Anna Williams and Mr. 
Thorndike did full justice to the solos. The remainder of 
the programme included the ‘“ Jupiter’? Symphony, Mr. 
Wingham’s Concert Overture in I’, already heard at the 
Crystal Palace, a pleasing Part-song, ‘‘ The calm,” by Dr. 
Horace Hill, the Festival chorus-master, who conducted 
the performance, and various miscellaneous solos, of which 
we need only name the “ Couplets du Mysoli’ froin 
Félicien David’s “La Perle du Brésil,’ in which Miss 
Nevada’s brilliant vocalisation created a great effect. 

In speaking of Mr. Mackenzie’s oratorio we are met by 
the difficulty that it presents so much material for 
remark that it is quite impossible to do full justice to 
it within any reasonable limits. Our labours are 
fortunately lightened by the full analysis of the libretto 
which appeared in last month’s Musicat Times, to 
which we must refer our readers for details as to the plot 
of the work, and the general division of the movements, 
and we shall confine ourselves to speaking of the music. 


throughout this scene; readers of the score will have no 
difficulty in following the thread of the ideas. 

In the second part of the oratorio even a higher level is 
reached than in the first. The scene, it will be remembered, 
is in Solomon’s palace. After a melodious song for the 
Sulamite, ** The Lord is my Shepherd,” which is likely to 
be a favourite number with soprano singers, we have the 
temptation of the captive maiden by the women of 
Solomon’s court. The whole of this scene is no less 


' remarkable for dramatic truth than for musical beauty, the 


ments of the oratorio it will be well to say a few words as | 


to the general form which Mr. Mackenzie has chosen. 
Instead of the customary division of each number, as in 
Handel’s and Mendelssohn’s works, the composer, remem- 
bering that he is writing a ‘ dramatic” oratorio, has 
adopted the outlines of a grand opera. Each scene is 
complete in itself, but within a scene one number always 
leads without a break into another. There is a twofold 
advantage in this method; not only is greater continuity 
and unity given to the music, but untimely interruption by 
applause is rendered all but impossible. Another very 
important feature of the new work is the systematic employ- 
ment of Leitmotive. These have, it is hardly needful 
to remind our readers, been used in oratorio before, notably 
in “ Elijah” and “ The Redemption,” but never so persis- 
tently nor with such effect. In other respects Mr. Mackenzie 
follows the example of his great predecessors; he is no 
despiser of orthodox forms, of which many specimens will 
be found in his work; he rather within these old forms 
handles new material in such a manner as to produce a 
whole which is at once novel and artistically satisfying. 
The only grave fault to be found with the oratorio is its 
length; and for this the composer is less to blame than the 
librettist, who has laid out the work on too large a scale 
for ordinary performances. Fortunately there are many 
numbers which can be, and probably on future occasions 
will be, omitted without detriment to the dramatic con- 
tinuity and coherence of the work. 

The oratorio opens, after a short orchestral prelude, 
chiefly developed from the melody sung in the third part 
by the Sulamite to the words * My love is strong as death,” 
with a Prologue suggesting the parabolic character of the 


| the maidens of Jerusalem pass with timbrels and dances ; 
. . a ee | . 
efore e into any criticism of the separate move- | 
Before entering into any criticism of tk parat 


soprano solo, ‘ Tell me, O thou whom my soul loveth,” 
perhaps, bearing away the palm where all is worthy of 
commendation. But it is in the following section of the 
work, the Procession of the Ark, that the climax is 
reached. This scene opens with a broad and massive 
chorus in G major, ‘* Make a joyful noise unto the Lord,” 
written in the free contrapuntal style, and as distinctly 
sacred in character as anything to be met with in 
Handel. The procession begins with a March, con- 
structed mainly on the two ‘* Solomon themes,” and 





their chorus, * We will praise His name in the dance” 
(C minor), is remarkable for the individuality given 
to it both by the use of a scale containing the augmented 
second and by the piquant orchestration. The following 


jchorus of Elders, ** Beautiful for situation’? (G major), 


number. 


while less striking in itself, is in effective contrast to the 
preceding. Next come the Shepherds and Vinedressers, 
in whose chorus, ‘Give ear, O shepherd of Israel,” a re- 
miniscence of the pastoral chorus of the first part is intro- 
duced with admirable effect. The bright and spirited 
chorus of Soldiers, which succeeds, is founded chiefly upon 
the Solomon themes; while that of the Priests, * 1 will 
wash my hands in innocency,” brings entirely new material. 
Here the old ecclesiastical style is adopted with great suc- 
cess. When the ark passes, born by the Levites, the whole 
people break forth with a grand chorus, * Arise, O Lord, 
into Thy rest,” which in efiect transcends all that has pre- 
ceded it. It is impossible to speak too highly of the 
genius, for it can be called no less, which has inspired 
Mr. Mackenzie in this part of his work. The constant 
variety in the choruses, the ever increasing interest, and 
the grand climax reached at the close, place this scene 
among the finest compositions produced during the present 
generation. Such language may appear exaggerated to 
those who have not heard the oratorio; but we believe 
that every one who was at Norwich will heartily endorse 
every word we have said. After the procession has passed, 
the temptation of the Su/ainite is renewed by the women; 
but she remains firm, and the second part of the work ends 
with her declaration “ My Beloved is mine, and I am His.” 

The orchestral introduction to the third part, descriptive 
of the sleep of the Sulamite, is a very poetical and fanciful 
The vagueness and indistinctness of the mental 
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sleep are admirably portrayed in 


impressions during 8 
t the orchestral colouring but 


the music, not only by 
also by the harmonic progressions. 
thought is continued through the following scene, the 
Sulamite’s dream, which is a free recitative, 
the chief musical interest ly 
Very striking here is the triple 
mation ‘*“‘ Beloved!” each time differently harmonised, 
and interrupted by the ‘ sleep i Another point of 
interest is the mysterious semi-chorus of watchmen, 
‘““Get thee one way or other.”’ At the end of the dream 
the Sulamite’s temptation recommences. Solomon's air 
“ Threescore the queens,” of which the second movement, 
“ The daughters saw her,” is particularly good. is followed 
by a quaint solo for the Sulamite, **Lo, a vineyard hath 
Solomon at Baalhamon,”’ remarkable for its irregul: 
rhythm. A short duet with the King leads to the finale of 
the third part, which commences i ; te” 


| f 
emphatic declaration ‘‘ My love is strong as death,” the 
heard in the prologue. 
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The first scene of Part 
good music, hangs fire a little, an vantageously be 
shortened, as it adds nothing to th ntcrest. The 
vinedressers of Sulam are lamenting the absence of the 
captive maiden, and praying for Divine As the 
finish thei i } 
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devotions the Sulan 








from the valley, a 
brilliant chorus, ** Sing in Mr. Mackenzie's 
best style, is followed by a flowing unaccompanied quartet, 


which, graceful as it is, is certainly not one of the strongest 
umbers of the work 
sumed with considerable 
The following scene between x 
Beloved is one of the best portion 


duet, “In thy shadow I will sit with delight 


2 subject of the chorus is then re- 
treatment. 
the 


in its 
Sulamite and 


of the Oratorio; 


modification 











} 








of tenderness and passion. A short recitative introduces 
the hymn for solo voices and chorus, ‘For the flame of 





love is as fire,” appropriately broad and simple in its cha- 
racter. In the peroration of this number, the theme ** Love 
is strong as Death” is given out with grand effect by the 
full chorus in unison, and with the alternation of thes« 
themes the fourth part of the work ends. ‘The epilogue 
which follows, excellent as a piece of sacred music, is a 
distinct anti-climax ; and we strongly advise its omission at 
future performances. 


The same train of} 


accompaniments. | 
repetition of the excla- | 





ing much | 





Mr. Cowen’s “ Scandinavian” Symphony, played under the 
direction of the composer and received with the usual 
warmth. The novelties of the evening were an effective 
scena, ** Apollo’s Invocation,” written by Mons. Massenet 
for Mr. Maas, which gave our distinguished tenor an 
excellent opportunity, of which he fully availed himself; a 
capital Madrigal, * It was a lover and his lass,” composed 
and conducted by Mr. Barnby, for which the choir obtained 
‘rited encore, and a 1 March, ‘** Camp Life,’ 
nterest of which lies in the fact of its being com 
he occasion by the veteran, Sir Julius Benedict, 
y years the conductor of the Norwich Festival. 
With regard to ** The Messiah,” given on the Friday 
morning, it is needless to do more than record a good per 
formance, the soloists in the first part being Miss Nevada, 
Miss Damian, Mr. Maas, and Mr. Santley; while, in the 
second, Miss Nevada was replaced by Miss Anna Williams 
Miss Damian by Madame Patey, and Mr. Santley by Mr. 
Thorndike, Mr. Maas singing the tenor music throughout. 
The Vestival concluded the same evening with Mendels- 
1's  Walpurgis Night,” of which a good account w 




















as 


y the week's exertions, and a miscellaneous 
selection, in which, by desire, was included the final duet 
and hymn from * The Rose of Sharon.” This was not 
comprised in the original scheme, but such a general wish 
Was expressed that a portion of the work should be re- 
peated that the Directors modified their original sch 

‘he only other absolute novelty of the programme was 





“Mm 
me. 


a very graceful and charming part-song, ** The Rhine 


is full both | 


We have devoted so much space to the analysis of * The | 


Rose of Sharon,” undoubtedly the most remarkable 


English work of modern times, that we must speak very 
brietly of the performance. The cast comprised Miss 
Nevada (the Sulamite), Madame Patey (First Woman), 
Mr. FE. Lloyd (the Beloved), Mr. Santley (Solomon), and 
Mr. Thorndike (An Elder), all of whom did ample justice 
to the music. Miss Nevada and Mr. Lloyd, on whom the 
heaviest part of the work rested, sang most charmingly ; 
the young lady was exactly suited with her part, and more 
than confirmed the favourable impression she had already 
made. The choruses, which are far from easy, were splen- 
didly sung; the choir evidently enjoyed their work, and 
were doubtless also inspired by the presence of the com- 
poser, who conducted. ‘The orchestra, on which so much 
of the effect depends, was admirable ; and, taken all in all, 
it is seldom that an important new work has been presented 
under more favourable auspices. At the close a scene of 
indescribable enthusiasm ensued, and it was_ several 
minutes before the storm of applause subsided. With 
graceful appropriateness to the title of the oratorio, the 
ladies of the chorus pelted the composer with the roses 
with which they had decorated themselves for the occasion. 
Mr. Mackenz triumph was as brilliant as it was fairly 
earned ; and we offer him our warmest congratulations on 
the greatest success he has yet obtained. ‘The Rose of 
Sharon” is not only a valuable contribution to English 
music; it is in our deliberate opinion the greatest oratorio 
Written since * Elijah.” 

Our notice of the Mestival has already extended to such 
a length that we must pass as hastily as possible over the 
remaining concerts. 

















the miscellaneous concert on the Thursday evening was | suffice in this place. 





i William Teil’) and with Spohr’s * Rose softly blooming. 


Maiden,’ composed for the Festival by Dr. Bunnett. 
It w } thought to conclude with a selection of 
characteristic and humorous orchestral pieces, mostly so 
familiar that a record of the fact will sutfice. 

In looking back at the festival past. we have 
to congratulate the managers on a brilliant success. 
only have they done much for English art, but the per- 
formances which have been given have been worthy of the 
programmes. How much of this result is due to the 
enercy ability of the conductor, Mr. 
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and Randegger, and 
the chorus-master, Dr. Horace Hill, those will best know 
who have had the largest experience in musical festivals. 
CRYSTAL PALACE. 
Tue twenty-ninth annual series of the Saturday 
concerts at the Crystal Palace commenced on the rsth 





fult. We noticed the prospectus in our last issue, and 
therefore may now confine our attention to the two 


concerts given last month. ‘The opening piece of the 
first concert was Weber's overture to ** Preciosa,” which 
was played with a spirit and delicacy sufficient to prove 
that the orchestra was in its best ‘form. The 
favourable impression produced by this number was con- 
firmed by the subsequent performance of Brahms’s third 
symphony (in F major), which was twice heard at St. 
James’s Hall, under Herr Richter, last season, but which 
had not previously been given at the Palace. Mr. Manns 
had evidently taken great pains with the preparation of 
the work, and the result was worthy alike of his own repu- 
tation and of that of his orchestra. The concert concluded 
with a very brilliant and lively ‘* Lustspiel-ouverture ” 
(overture to a comedy), by the recently deceased com- 
poser, Friedrich Smetana. A new violinist, Mynheer 
Theodor Werner, a native of Holland, made his 
first appearance at Sydenham with only moderate 
success. He was ill advised to attempt Beethoven’s 
concerto, a work which is clearly beyond his means. 
His execution is very fair, though the intonation was 
not always faultless; but his tone is thin and wiry, 
and his ‘‘reading’’ wanting both in breadth and charm. 
He was more successful later in the afternoon with Ernst’s 
‘* Airs Hongrois.” Madame Valleria, the vocalist at this 
concert, sang, as she always does, most artistically, and 
delighted her audience both with the ‘t Selva opaca” (from 


” 











There was but one novelty at the concert on the 25th, 
but that was one of importance, being a selection from 
Mr. Mackenzie's ‘‘ Rose of Sharon.’’ The oratorio is so 


The most important work given at | fully spoken of in another column that a few words will 


The selection given included the 
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song ‘Rise up, my love,” exquisitely sung by Mr. Lloyd, 
and the two instrumental movements “ Spring morning on 
Lebanon” and ‘Sleep.’ Of these three numbers, the 
song produced the most effect, apart from the context, and 
the “Sleep” prelude the least. This proves nothing 
against the value of the music; on the contrary, we are 
disposed to consider the last named piece the best of the 
three—in its proper place. Mr. Mackenzie’s work hangs 
so well together, and the various portions are so inter- 
dependent that much of it will no more bear separation 
from its proper surroundings than will the music of Wagner. 
The whole selection was charmingly played and warmly 
received, Mr. Lloyd’s song creating the most enthusiasm. 
The young French pianist, Mdlle. Clotilde Kleeberg, who 
has been heard at Mr. Manns’s benefit concert last year, 
gave an excellent performance of Beethoven’s great con- 
certo in E. flat, subsequently playing with no less effect 
solos by Chopin, Mendelssohn, and Handel. The only 
other point requiring notice in this concert is the admirable 
performance of Schubert’s ninth symphony, which Sir 
George Grove, we think, on very insufficient evidence, 
persists in calling the tenth. 


MONDAY POPULAR CONCERTS. 
THE commencement of the London musical season may 
be said to date from last Monday, when a large gathering 


Carte. The only novelties or quasi-novelties introduced 
by these various companies have been the ** Mefistofele ” of 
Boito, and “ The Beggar Student”’ of Millécker, for which 
the public were indebted to Mr. Carl Rosa’s enterprise, 
| Mr. Julian Edwards’s * Victorian,” and Verdi’s ‘ Ballo in 
| Maschera,” performed here for the first time by the Royal 
| English Company, of which Madame Julia Gaylord and 
Miss Philippine Siedel are the leading members. Although 
the performances of some of these works were anything 
but exemplary, they were well received by the public, and 
the large audiences assembled, night after night, showed 
| unmistakably that the taste for lyric art is growing here. 
The local Concert season opened brilliantly on the 2nd 
ult. with the first of Messrs. Harrisons’ four Popular 
Concerts, which was of a miscellaneous character, and 
scarcely worthy, in some respects, of the high artistic 
resources brought into play, including in the vocal depart- 
ment, Madame Christine Nilsson, Mrs. Hutchinson, Miss 
Hope Glenn, Mr. Edward Lloyd and Mr. Frederic King; 
and as representatives of instrumental art, Mr. Louis Engel 
(harmonium), Mr, Van Biene (violoncello) and Mr. Sidney 
Naylor (pianist). Madame Nilsson, whose spirits were 
apparently as youthful and exuberant as ever, though she 
sang with more evident effort than on some previous occa- 
sions, Showed in Beethoven’s grand scena “ Ah Perfido” 
that her vocal powers are practically unimpaired, and 
that she has lost none of her old dramatic fervour and 





of amateurs in St. James’s Hall listened, with evident | intensity. The trivial Offenbach duet from ‘‘ Les contes 


enjoyment, to the first of Mr. Arthur Chappell’s pro- | 
grammes. The honoured name of Beethoven headed | 
and closed the scheme, the first item being the Quartet | 
in E flat, Op. 74, and the last the clever Variations 
“Tch bin der Schneider Kakadu.” The names of the 
executants in the former and more important work 

Madame Norman-Néruda, Herr L. Ries, Herr Hol- 
lander, and Signor Piatti—are almost a guarantee of 
excellence in performance; but, as a matter of fact, 
we have heard a better ensemble, some portions of the 
Quartet suffering to a certain extent from a want of the 
proper balance of tone. Misfortunes seldom come singly, | 
and Herr Barth, who has gained acceptance at our best 
concerts as a pianist of no ordinary ability, failed to give 
perfect satisfaction in Schumann’s Etudes Symphoniques. 
His rendering of this remarkably original series of variations | 
was cold and devoid of poetic feeling, contrasting unfavour- 
ably with other readings familiar to London audiences. It is | 
fair, however, toadd that Herr Barth was unfortunate in his | 
instrument, which was not only poor in quality of tone, but | 
out of tune. Nevertheless an encore was demanded, and the | 
pianist responded by givinga sympathetic version of Chopin’s | 
Nocturne in F, Op. 15, No. x. The finest performance of the | 
evening was that of a spirited Violin Sonata in A minor, of | 
Tartini, by Madame Néruda. The work is No. 1 of| 
a set of six newly published, under the editorship of| 


M. Leonard, of Brussels, who is responsible for the | 
pianoforte accompaniment. An apology was circulated 
for Mr. Edward Lloyd, who had been announced 
to sing, and his place was taken by a young 
Italian vocalist, Mdlle. Barbi, who earned well merited 
applause in an air of Buononcini and two of Schubert’s 
Lieder ‘* Die Schone Millerin.” Mdlle. Barbi’s voice is a 
mezzo-soprano of only moderate calibre, but she sings with 
considerable refinement and intelligence. Among the 
announcements for the season we note that Herr Joachim 
will appear on February 14, and that the pianists engaged 
include three new-comers, namely, Mdlle. Kleeberg, Mdille. 
Marie Fromm, and Mr. Max Pauer. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

THe orthodox musical season here only commences, as a 
rule, with October, when the several Winter Concert series 
are started; but there has been no lack of operatic music 
in Birmingham for some months past, no less than four 
distinct series of grand opcra, besides several visits of comic 
opera companies, testifying to the local popularity of this 
form of entertainment. Among the former may be 


mentioned the English, the Royal English, and the Carl 
Rosa Opera Companies, and among the latter the “ Princess 


d’Hoffman,”’ in which she subsequently joined Miss 
Hope Glenn, was so much to the taste of the audience 
that it had to be repeated, and a similar anti-climax 


|; was achieved in the second part of the Concert, when 


Madame Nilsson, after singing Bach's devotional song 


|**My heart ever faithful,” to which Mr. Van Biene con- 
tributed the violoncello obbligato, diverted herself and 


the audience by singing a commonplace coquettish little 
song by Mr. Engel, ‘‘Is it yes?” which, at the desire 
of the audience, she repeated. Mrs. Hutchinson’s light 
sweet soprano voice and excellent method favourably im- 
pressed the audience in Purcell’s ‘* Nymphs and shep- 
herds,” and in Gounod’s tender song ‘* Comme la naissante 





, aurore.”” Miss Hope Glenn’s rich contralto voice and earnest 


impressive style were well suited for Haydn’s “ Spirit 
Song,” and the lady delighted the audience so much by her 
subsequent singing of ** Caller Herrin’,” that she was com- 
pelled to contribute another song, Lover's ‘‘ How to ask 
and have.” Mr. Edward Lloyd was effective in an air 
from Halévy’s ‘ La Juive’’ and a new song by Stephen 
Adams, and Mr. Frederic King’s selection comprised 
Schubert’s ““ Erl King” and Verdi's ‘‘ Eri tu.’’ Instru- 
mental music occupied a very subordinate place in the 
programme, and comprised one movement from Beethoven’s 
Sonata in A for pianoforte and violoncello, a Fantasia for 
the latter instrument by Mr. Van Biene on themes from 


| +s . ” : . 
‘* La Figlia,” and a harmonium solo by Mr. Engel. 


The annual [nvitation Concert of the Birmingham Clef 


Club, on the Sth ult., attracted an overflowing audience. The 
selection comprised Mendelssohn’s String Quartet in E flat 
(Op. 12), Beethoven’s Quintet for strings in the same key 
(Op. 4), one of Spohr’s incomparable Violin Duets, No. 2 
(Op. 39), a couple of Chopin’s Waltzes (Op. 42, No. 5, and 
Op. 34, No. 3) for pianoforte, a Violoncello solo—Popper’s 
Sarabande and Gavotte (Op. 10)—a couple of Flute solos 
by F. E. Bache and Berbiguier, songs by Salaman, Parry, 
and Pinsuti, and Reichardt's part-song ‘* The image of the 
rose.” The violin playing of Messrs. Abbott and Ward, 
and the flute performances of Mr. James Mathews, were 
the features of the Concert. 

On the 11th Dr. Swinnerton Heap gave the first of a 
new series of Chamber Concerts, which are designed to fill 
the void created by the discontinuance of Mr. Stratton’s 
Concerts. The selection comprised Beethoven's String 
Quartet in C (Op. 59, No. 3), Mendelssohn's Sonata for 
pianoforte and violoncello in B flat (Op. 45), Schumann’s 
E flat Quartet for piano and strings (Op. 47), Chopin’s 
pianoforte Fantasia in I minor (Op. 49), and Molique’s 
Melodies for violin solo (Op. 47). Mr. J. T. Carrodus, 
Mr. Speelman, Herr Bernhardt, and M. Vieuxtemps com- 
posed the string quartet, and the pianist was Dr. Heap. 
The two quartets were admirably rendered. Mr. Carrodus 





Ida” and ‘‘Iolanthe” companies. organised by Mr. D’Oyly 


charmed all hearers by the beauty of his tone and the re- 
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finement of his phrasing in the Molique selection, and 
Dr. Heap displayed high technical skill in conjunction 
with a thorough and sympathetic appreciation of the in- 
tellectual qualities of the work, in the Chopin Fantasia 
Mr. Sims Reeves’s Concert on the 15th attracted, 
usual, a large a agg more particularly in the unre- 
The popular tenor, who was in capital 


served places. 
from Benedict's 


sang ‘* The Lord is very pitiful” 


voice, 

“St. Peter”), Blumenthal’s ‘Requital,’ ‘The Mac- 
gregor’s gathering,” and, on a redemand of Blumenthal’s 
song, ‘Come into the garden, Maud,” in all of which he 


won great applause. Miss M ary Davies w as € specially suc- 
sful in Cowen’s song ** My love is late,’ Cecile Hz artog’ s 
“Swinging,” and Bishop’s old song “Love has eyes.” 
Madame Antoinette Sterling’s fine voice and excellent 
style were displayed to advantage in “‘ The reaper and the 
flowers” (Cowen), * Love's old sweet song ” (Molloy), and 
“We're a’ noddin’,” two of her songs being encored. 
Mr. Maybrick sang a new song of his own, ‘‘ The Abbot,” 
and Callcott’s * The friend of the brave,” in both winning 
hearty applause; and Mr. Iver McKay exhibited a tenor 
voice of pleasing quality in Marzials’s ballad *‘ Never to 
know.” In the instrumental department, Signor Papini 
(violin) joined Mr. Sidney 














Naylor (pianoforte) in Wolff and 
Vieuxtemps’s arrangement of airs from ‘ Don Giovanni,” 
and in the two Bohemian duets by Dvorak (from Op. 32), 
and won a redemand by his finished performance of a 
Barcarole and Saltarella by Spohr. 

Mr. Stockley’s first Orchestral Concert, on the 16th, 
was, ina merely commercial sense, the most successful of 
the kind which has been given here for many years, and its | 








musical interest and artistic excellence fairly justified the | 
favour bestowed upon it. The orchestral selection com- | 
oe Mendelssohn’s * Mids ummer Night’s Dream” 
the overtures to “ Oberon” and ** Le Nozze di Figaro,” a | 
Procession and Pilgrims’ March from a new opera entitled | 
“Vera,” by Mr. Martin Roeder, a young Berlin composer | 
residing at Milan; a short Intermezzo for strings, by Mr. | 
Allan Macbeth, Conductor of the Glasgow Choral Union; | 
and, in conjunction with the pianoforte, Mozart's Concerto 
in E flat, composed in 1785, played on this occasion for the | 
first time in England. The band performances altogether | 
were creditable, if not immaculate, one or two of the | 
Mendelssohn numbers evidently needing an additional 
rehearsal. The excerpt from Mr. Roeder’s opera, which 
was produced some three years ago, is characteristic, 
dramatic, and worked up with true Wagnerian breadth 
of phrasing. Mr. Macbeth’s Intermezzo is graceful and 

piquant, but not distinguished by any great originality. 
Miss Agnes Miller’s playing in the Concerto was marked, 
not only by excellent technique and power, but great! 
refinement and expressiveness; and in Brahms’s Rhapsodie 
in G minor (Op. 79) at a later period she confirmed the 
good impression produced by her previous effort. Madame 





11¢ 
nus 


Trebelli, who was in excellent voice, sang Meyerbeer’s 
“Nobil Signor’ and Gounod’s Serenade ‘Quand tu 
chantes” (violoncello obbligato by Mr. Ould) in her best 


style, and on a redemand for the latter, the acceaie Gavotte 
from “ Mignon.” Mr. Brereton was especially successful 
in Handel's ‘‘O ruddier than the cherry’? and Mozart's 
“Qui sdegno.” 

The first production here by the Carl Rosa Company of 
Boito’s ** Mefistofele” in English, on the same evening as 
Mr. Stockley’s Concert, caused a certain division in the | 
ranks of local musical amateurs, but the attendance never- 
theless was in both cases satisfactory. For the effective 
representation of Boito’s work, larger executive resources | 
and scenic accessories was evidently needed than any | 
touring company, however well appointed and organised, 
could be expected to muster. The weird and strange 
character of the work, however, impressed the audience 
greatly; the Brocken scene, in particular, being a great 
success, and the very original quartet at the end of the 
garden scene in the second act, and the beautiful duet for 
Helen and Pantalis at the opening of the classic Walpurgis, 
had to be repeated in compliance with enthusiastic encores. 
Madame Marie Roze gives an original and powerfal study 
of Margaret, preserving the rustic grace and naiveté of the 
character throughout, and is suitably statuesque and 
classical in the ‘part of Helen. Mr. Barton McGuckin 





| Glinka’s Scherzo ‘ Komarinskaja,” 
| Gounod’s ** Faust’ 


'20th ult. 


| for 


| pa) 
| deserved 





isto Mr. Ludwig is a little too stagey 
ideal fiend, besides being afilicted 
vibrato in his vocal 


Faust, but in Je; 
and declamatory for the 
with a somewhat too pronounced 
utterances. Of the other raises of the Carl Rosa series, 
_— icker’s * Beggar Student,” ice to say that 
t is lively and amusing, though toc ) trivial for the attention 
of a company of such pretensions as that directed by Mr. 
Carl Rosa. The plot is very similar to that of ** The Lady 
of Lyons,” whilst the music belongs to the school of 
Offenbach, without the character, sparkle, and melodic 
strength of the composer of ** The Grand Duchess.” 





t must suf 


MUSIC IN THE 

(Ps Cort 

THE first of the season of the Monday Popular Concerts 
drew a large attendance on the 6th ult., though the Colston 
Hall was not so absolutely crowded as we should have 
liked to see it. The programme opened with Beethoven’s 
Overture ‘‘ Leonora,’”’ No. 3, in C, which was very well 
rendered on the whole. The Symphony was Mendels- 
sohn’s ever popular “Italian,” and the improvement 
in the performance of this great work over that of last 
season was very noticeable, there being very little room 
left for criticism. The first movement was played in a 
most spirited fashion, and the feeling of the Andante was 
extre! nely good, although there was a decided tendency to 
hurry the tempo towards the end of the movement. The 
work of the horns in the third movement was not quite 
perfect, but the Presto was truly inspiriting, and the whole 
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OUR OWN -SPOND 








| Symphony seemed eg appreciat ed by the audience. 


Wegener's Overture to ‘* Tannhiuser,” always a favourite 
in Bristol, was given with even more than the usual vigour 
and force. Mendelssohn’s Overture to the ‘* Midsummer 
Night's Dream,’ with the Scherzo and Wedding March; 
and a selection from 
completed the work of the band. The 
vocalists were Madame Wilson-Osman and Mr. W. 
Thomas, of Bristol Cathedral, who both experienced a 
hearty reception. Mr. George Rematey, who was most 
w armly welcomed, conducted with his usual ability. 

The 26th Saturday Popular Concert was given by the 


| Bristol Musical Association on the 18th ult., when Hay dn’s 


Miss Rhoda Fryer, 
grand organ, 
Gardner, Con- 


“ Creation’ was performed: Soloists, 
Mr. Harper Kearton, and Mr. W. Thomas ; 
Mr. George Riseley, principal violin Mr. F. 
ductor, Mr. George Gordon. 

The second Monday Popular Concert took place on the 
before a large audience. The chief feature 
vas Schumann's Gran id Symphony in C, No. 2, given 
the first time in Bristol The Symphony had 
evidently been carefully and intelligently studied, and 
was played with point and fine expression. One or 
wo slight aknesses were observable, but as a whole 
it was a great success, and was heartily received by the 
audience. The overture to *‘ William Tell’? closed the 
first part of the programme, and was splendidly played, 
the last movement being certainly “fast and furious.” 
The introduction to the first and third acts of ‘ Lohen- 
grin” opened Part II., and then came Paganini's * Il moto 
perpetuo, arranged for the orchestra by Mr. Cowen. 
This quite took the audience by storm, and proved the 
skill of the first violinists to be of a very high order; they 
played with most astonishing precision, and thoroughly 
the enthusiastic applause accorded them. A 
selection from Verdi’s ‘Il Trovatore”’ was the last item. 
Mr. Goldsmith and Mr. W. Thomas were the vocalists, 
Mr. Carrington was, as usual, the able leader of the band, 
and Mr. Riseley’ s splendid conducting contributed no little 
to the success of the Concert. During the season Mr. 
Walter Macfarren will visit us, and will conduct his 
‘* Pastoral Overture.” Mr. Ebenezer Prout will pro- 
duce an organ Concerto specially written for these Con- 
certs, and Mr. I’. Cowen has promised to direct the per- 
formance of his new Welsh Symphony. It is also in- 
tended that Beethoven’s ** Ercica ” and Choral Symphonies, 
Goetz’s No. 1 (in F), Brahms’s No. 3, and Schubert’s 
No. 2 (in C), shall be given during the season. It is sin- 
cerely to be hoped that the support needed for the per- 
manent continuance of these excellent Concerts will not be 
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appears to advantage both vocally and histrionically as 
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lacking. Mr. George Riseley gave 
Colston Hall on the 2nd, ath, rith, and 25th ult. 

We are delighted to hear that Mr. and Mrs. Pomeroy, | 
in spite of the numerous discouragements they have met 
with, have decided to continue the Classical Chamber | 
Concerts during this winter, and that the first is to take 
place this month. We heartily wish them 
more adequate support than has hitherto been accorded to 
them. 

The most noteworthy event of the past month in Exeter 
has been the first Concert of the orchestral Society, recently 
formed under the auspices of the Western Counties 
Musical Association. It was well attended, and the 
audience seemed thoroughly pleased. The 
was interesting and not too ambitious. The overtures 
were excellently played," Masaniello” being encored, as was 
also “ The Guitar,” a pizzicato for strings. Mr. J. Pomeroy, 
of Bristol, gave two violoncello solos which were admirably 
played and much appreciated, and Guilmant’s First 





programme | 


| 


success and | 
| from Quartet for strings, Op. 


Symphony for Organ and Orchestra was exceedingly well | 


received, the soloist, Mr. D. J. Wood, Organist of the 
Cathedral, being enthusiastically recalled. The whole 
performance reflects the greatest possible credit on the 
energy and perseverance of the Conductor, Mr. R. b. 
Moore. The band consisted of strings, complete wood 
wind, cornet, three trombones, euphonium and drums; 
and the fact that the whole of the performers, with the 
exception of the solo violoncello, were Exeter men, looks 
well for the progress of music in the city. 

Mr. Farley Sinkins gave two Subscriy 
the Victoria Hall, Exeter, on the 23rd ult. The attendance 
in the morning was fairly large, and in the evening the 
hall was crowded. ‘The artists were Madame Valleria, 
Madame Enriquez, Miss Ella Lemmens, Miss Henden- 
Warde, Mr. Joseph Maas, Mr. Barrington Foote (vocalists) ; 
Signor Bottesini (contra bassist), Mdlle. Anna Lang 
fviolinist) and Mr. Harvey Lohr (pianist). The pro- 
grammes included selections from Handel, Rossini, Spohr, 
Verdi, Meyerbeer, Chopin, Gounod, 
temps, Bottesini, &c., 
most appreciative. The same 








| 


| ballad, ‘‘ The Miller's wooing,” 
stion Concerts at | 


*insuti, Balfe, Vieux- | 
and the audience showed themselves | 
distinguished party visited | 


Bristol on the 24th ult., and gave a grand Concert in| 


Colston Hall, under the management of Mr. G. Buckland. 


Signor Bottesini’s playing was the great feature of the| 


evening, and drew forth unlimited enthusiasm. 

The first of Mr. Augustus Aylward’s Popular Orchestral 
Concerts took place at Salisbury, on the 15th ult., and was 
in every way a great success. ‘he Band, numbering up- 
wards of thirty, performed Moza 
the Overture to** Crown Diamonds,” 
SC. KC; 
Farebrother, and Mr. Pelham Clay. The Conductor, Mr. 
Augustus Aylward, met with a most cordial reception from 
orchestra and audience, this being his first appearance 
since his severe illness. 








Barnett’s ** Elf Land,” 


MUSIC IN GLASGOW. 
(FRoM OUR OWN CORRESPONDENT.) 

IN addition to the engagements for the Choral Union 
Concerts I have to mention those of Miss Agnes Zimmer- 
mann and Mr. J. T. Carrodus. Miss Zimmermann has 
not been in Glasgow for a number of years. Her quiet 


| Farmer's Mass i 


rt’s Symphony No. 5 in D, | 
| St. Vincent Street 
The vocalists were Mrs. Pelham Clay, Miss Maud | 


classic style of playing wiil come to many as a relief trom | 


the extravagance and noise which too much mark the 
“advanced” school of pianoforte performance. Mr. 
Carrodus is no stranger in Glasgow. He was for a 
number of seasons the Jeading violin at the Orchestral 
Concerts, besides appearing frequently as a solo violinist, 
in which latter capacity he will come at this time. 

I am now able to state the leading works which are to 
be performed at the orchestral Concerts here (and of course 
in Edinburgh, where the instrumental programmes are 
precisely the same), they are as follows: 
3eethoven, Nos. 2, 5 and 8; Brahms, No. 3 in I’; Cowen, 
No. 4 in B flat minor (Cambrian); Haydn, No.9; Mozart 
in C (Linz); the last four for the first time. Concertos: 
Bach, for two violins and string orchestra; Bazzini, violin; 
Chopin No.1, piano; Mozart in D minor, piano (these also 
for the first time); Beethoven, No. 5, piano, and in D, 


violin; Schumannin A, piano. Overtures: Beethoven, ‘‘ Leo- 


Symphonies: | 





Organ recitals at the | nora,” No. 3; Bach, in C; Mendelssohn, “ Fingal’ s Cave”; 


Spohr, ‘ Jessonda”’ ; Mehul, ‘*La chasse du jeune Henri”: 
| Smetana, “Comedy” ; Wagner, “ Die Meistersinger,” the 
llast three for the first time. There are other familiar 
overtures in the list which Ineed not name. Among the mis- 
cellaneous works may be mentioned the following, to be per- 
formed for the first time: Beethoven, Andante in A minor, 
59; Berlioz, three movements 
from ** Romeo and Juliet”; Dvorak, Scherzo Capriccioso, 
and Notturno for strings; A. C. Mackenzie, two instru. 
mental movements from ‘* The Rose of Sharon ” (* Spring 
morning on Lebanon,” and Prelude to third part, “Sleep’ )s 
Rubinstein, Characteristic dances from Grand Ballet “ The 
Grape.” Herr Hugo Heermann (solo violinist) will come 
in place of Miss Harkness, previously announced. On the 
Handel night in February, the programme will include the 
Overture to the Occasional Oratorio, an Organ Concerto, 
and Concerto for two orchestras, 











What may be considered the first important Concert 
of the season was that given by the Glasgow Selcct 
Choir, on September 27, in St. Andrew's Hall. Some 


changes for the better have been made in the Choir, the 
soprano part in particular having been strengthened, if 
not in number, at least in quality. The general tone of 
the Choir is now admittediy fuller and richer. This 
improvement was nowhere more apparent than in Stevens’s 
glee, ‘The cloud-capt towers,” which was sung with 
splendid effect. In Eaton Faning’s accompanied choral 
which was very favourably 
received, the good points of the Choir were conspicuous. 
This melodious little piece, which was sung here for the 
first time, is sure to become a favourite with Societies. Sir 
George Macfarren’s “ Break, break,” and Miss Macirone’s 
‘* Ride a Cock-horse”’ (first time here), were among the 
successes of the Concert. Mr. James Allan conduct ed. 

I may now mention some of the arrangements of our 











amateur Musical Soci The Kyrle Choir has chosen 
Anderton's ‘ Norman and Jensen’s “ Feast of 
Adonis” for performance \in keeping with the benevolent 





objects of the Society) at a Concert on November 23, in 
aid of the Sick Children’s Hospital. The Dennistoun 
Association, which is conducted by Mr. T. S. Drummond, 
has selected Mendelssohn’s ‘As the hart pants.”’ The 
choir of St. Stephen’s Established Church will practise 
in B flat. The Crosshill Society, which is 
this year under the charge of Mr. Alexander Patterson, will 
study W. H. Cummings’s * Fairy Ring.’ The Partick Society 
(Mr. H. McNabb) is to take up Jacl kson’s Cantata * The 
Year,” and that of f Pollokshields, Hofmann’s ‘ Cinderella.” 
United Presbyterian Church Choir, 
which has always been distinguished for good Concerts, 
will this season produce Gaul’s Cantata * Ruth,” under Mr. 
H. McNabb, Choirmaster, The same work will be practised 
by the Girvan Choral Union, which is also conducted by 
Mr. McNabb. 

The series of Organ Recitals on Monday evenings, in 
St. Andrew’s Hall, came to an end for the present on the 
13th ult., the hall being engaged for some weeks on these 
nights by the Directors of the City Hall Saturday Evening 
Concerts. So far, the Organ Concerts, to distinguish them 
so, have been fairly successful in point of attendance. 
The organ peters have been judicious sly varied with 
choral music, Mr. ‘Taggart’s Male Voice Choir singing on 
two evenings and the Musical Union on another. The 














| Concerts which are to take the place of these will be of 


much the same character as those in the City Hall; some- 
what higher, indeed, as they will appeal to audiences of a 
rather better class. 

The introduction of organs in our Presbyterian Churches 
is making rapid progress. What may be regarded as the 
first step up the ladder on the part of the ‘‘ Free Church,” 
somewhat anomalous sly named, as it is the most strict of 
the three Presbyterian bodies, was the employment of an 
organ for the first time in the College (I’. C.) church, Rev. 
Mr. Reith’s, on Sunday, 12th ult. An organ was also used 
in Divine worship for the first time on the same day by 
the Wellington United Presbyterian congregation in their 
splendid new church in the western part of the city. Dr. E. 
J. Hopkins presided at the latter instrument at the different 
Services, and gave a Recital of organ musi icon Tuesday, 
the 14th ult., in order the better to display its resources, 
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Mr. Frederick Turner, from 
the Blind, has been 
A remarkably fine instrument h ; 
Willis) in Anderston U.P. Church, and was used for the} 
first time on the 5th ult. he lately appointed 
Organist, oliiciated. on the 
organ by Dr. A. L. Pe: ace on Mon day 
A Musical Society has been form 
the Glasyow Atheneum, a reading c ] 
institution of standing and usefulness. Mr. J. Ives, Mus. | the e ysonnel of the Choir, but for the 
Bac., teacher of the music — in the club, will train} A new rch ral ballad, by Eaton Faning, 
and conduct the new Society, which has already obtained | ment (piano, in this instance’, was perfo 
a good many members—old an ae present pupils. brilliant effect, and very a sae bly received. Gounod’s 
It is a matter of wonder that hitherto there has been no | exquisite arrangement of * The] r,”’ which, 
club of the professional musicians of Glasgow, now ajI think, ought to be better known, was warmly y encored, 
pretty numerous body. An associatio s,; a good evidence of increased refinement of tas long 
however, just been formed, and already our ** popular ’’ audiences. the sfully ren- 
our best musicians have joined. dered humourous selections, mention ** Ride a cock- 
the oldest professor of music in the horse to Banbury Cross,” by Miss Macirone, a most 
been chosen as Pres ids nt. Be ici ¢ ne time, entertaining setting of the 
month or so, the me emt ers, it is ext, Lover’s ** Rory O’More,” 
time together in rez ; ne, and ‘Kitty Clover,’ words 
subjects. They J : Edmund Kean, the tragedian (probably 
benevolent direction to the Society. Z ved by Mr. A. Patterson, a member of 
On the evening of the 23rd ult. (the Sacrament: , | the choir. 1e two lies were encored. i 
a Concert of sacred mus ¢ i 1 feature of the choral perform 
the Glasgow Select Chole: Men vocalists is much naturalne I 
F strong contrasts of piano and forte, and 














Mr.‘ fom Crai t 
1opin’s Ball: de i in A 
ble neatness of touc ch. 
given on the rrth ult., by the G 

programme was ol a 
of 2 common, character, 
ction with ming one of a series being held on Satur a evenings 
and educational | in the Music Hall. There is apparentiy some anes by 
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and Gounod’ s ‘* By Babylon’s 

works performed. Phage the latte eral solos 

able impression, their tone-for ce 1es Allan, 
; tic instinct the choir owes so much of 


being something wonderfu 
of the most refined 
man, what of the night,’ 
Lord,” from “ King David,” 
members, were not behin 
Mr. James Allan ame in re usual unostentatious | land. 
but effective manner. ‘There was a very large audience. a 
On the same evening, in St. bean s H ill, the Glaszow with so much suc \ 
Tonic Sol-fa Choral Society ht forward the Oratorio | with all his old spirit, pathos, and hum 
“ Azariah,” by the Rev. Marcus Hast. The work is not | ishardly what it once was; and heisa 
by any means of a high-class character, but it has several | family, Mr. Robert, and Misses Helen, Marjory 
tuneful numbers, and, on the whole, it a ed very well. Kennedy. 
The choruses were sung with great vigour, one A performance of Haydn's oratorio ** The Creation” 
encored. Signor Foli took the title-part, a0 Miss z 1 in the Music Hall, on the Fast Night, 23rd ult., 
Liddell, Miss Emily Dones, and Mr. D. Lewis, were the -dinburgh select Choir. waive agp of attack and 
other members of the usual! of sclo voices A the choral si Ithough fuller 
fairly competent band sup orchestral ipani- | volume was de and the abl 1ipulation of organ 
ments, and Mr. T. Bert ry presided at the organ. Mr. W./ and piano by the Messrs . Hartley, father po son, fairly 
M. Miller conducted. well compensated for the absence of orchestral accompani- 
: ae ment, The solos were sung with exce t eliect by 
MUSIC IN EDINBURGH. Messrs. Reid and Hogg, a lady n nemb er of the choir, and 
a —_ gentleman with a ples ising baritone voice. 
(From our own Corresi \t Leith, on the same night, in "Te unction a pies Hall, to 
Mr. WappEL’s Chamber Concerts a rather meagre audience, a Concert of Sacred and Secular 
firm a hold on the musical public of Music was given, the principal performers being Miss 
are no longer to be considered in the high ly Sylvani (contralto), Mr. T. Ey Gledhill tenor’, Mr. Tom 
experiment. It is true that the scheme now embraces Walker (baritone), and Mr. J. K. Mackenzie (violinist). 
vocal solos, instead of being denned to instrumental 
music, but the character of the programme remains other- | THE BACH FESTIVAL AT EISENACH. 
wise unaltered, and the growing appreciation of this class 
of musical entertainment is evidenced | by the fact tha Lat the 


1u 

ess, was at his usual post of Conductor, and Mr. W. 
n's t I acted as accompanist. 

he solos, sung by During the past month the Kennedy far ™ ve given 

ighland and Low- 

me has been so long 

nt, formerly given 

ss by Wilson and lempleton, still sings 

ir, if his voice now 

his talented 
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2 of interpretation. | a series of Concerts of Scotch music 
r. Kennedy, senior, whose 
is class of entertair 
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(FROM OUR OWN CORRESPONDENT.) 








Concerts are this season held ina much larger room than, Tue Bach Festival, which took place at Eisenach on 
before. The snag that has now been made, from the! September 28 and 29, is an event which calls for more 
afternoon to the evening, will also afford a better oppor- | than a passing notice. ‘The little Thuringian town was, it 


tunity to many of becoming acquainted with the concerted , is well known, closely connected with the family of Bach, 
instrumental masterpieces of Haydn and Beethoven, | and especially with the two greatest of the name. John 
known only as yet, relatively speaking, to the few. The | Christopher was organist there in the latter part of the 
first of the three Concerts “announced to be given this| Seventeenth century; and there, in 1685, was his more 
season took place on the 13th ult., in the Art Saloon, | famous cousin, John Sebastian, born, in that pleasant house 
George Street, in presence of a gratifyingly numerous /on the Frauenplan in Eisenach, which still preserves his 
audience. Haydn's Quartet (No. 52, Op. 65) and Men-| memory. And now that all but two hundred years have 











delssohn’s Trio (No. 1, Op. 49) were among the chief con- | elapsed, the town has roused itself to do honour to one of 
certed numbers in the programme, and these were worthily | its greatest citizens. The statue of Sebastian Bach which 
interpreted by Messrs. Waddel, Winran (in place of Mr. | has just now been erected, is placed in a position well 
R. C. Mackenzie), J. K. Mackenzie and Paton, first and | suited to commemorate one who was first and foremost 
second violin, siola} and violoncello respectively, and Mr. | a composer for the Church. It stands in the great market- 
Tom Craig, piano. Mr. Waddel played Schumann’s| place at the eastern end of the principal church of the 
Abendlied, also Nardini’s antique Allegro Grazioso, and| town, that of St. George. Nor is it in other respects 
was awarded an encore for the latter. Miss Noble, who| unworthy of its subject. The sculptor, Professor Donn- 
has been studying in Germany, was the vocalist of the | dorf, whose monument to Schumann at Bonn is justly 
evening. Miss Noble’s selections were from Wagner, | celebrated, has taken Bach in a standing attitude, his left 
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hand resting on an open volume of music, placed upon a 
desk of which the pedestal i is formed by an angel. So far 
as we are aware, there is no authentic picture of Bach’s 
full-length figure; for this, therefore, the sculptor must 
have the exclusive credit, ait we cannot but admire the 
















ease, and, at the same time, the dignity of the pose. 
The heau, in its masculine st renath, shows itself at the 
first glance as an excellent The artist has 
indeed possibly gone too far in } tance to the fashion 
of bringing up to an imaginary standard, or * idealising,” 





the faces of famous men—a fault which reduces the value 
even of Krauer’s fine bust, which we have seen in Mr. 
Klemm’s shop at Leipzig. Professor Donndorf, on the 
contrary, has kept closely to ae 1ann’s portraits, and few 
will seriously quarrel with the resul The general opini 
of critics, at the time that the new statue was unveiled, 
was highly favourable to the work. This ceremony took 
place on the afternoon of Sunday, September 28. The 
proceedings began with a very interesting * Trompeten- 
fanfare.’ An oration was made by a 
the statue was exposed to view, the sculptor 
and a choral (‘* Allein Gott in der Hoh sei Ehr’’’) sung by 
the school children. Then there was a procession of little 
girls with flowers, which soon lay in heaps at Bach's feet, 
and six enormous wreaths were plac 
different musical societies. Two were fr 
itself, one from Erfurt; the other 
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| quality of sound which was lost by the substitution. 
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the well-known gavotte), ‘the trumpets are introduced in 
such a surprising way as almost to persuade us that it is 
not instruments but a choir of human voices that we hear 
asserting themselves above the strings. Herr Julius 
Kosleck, of Berlin, who played the first trumpet, is not 
only a highly gifted performer. but an artist whose aim it is 
to restore his instrument to the high position which it held 
a century and ahalfago. His own instrument is an exact 
copy of one three hundred years old, which he found in a 
shop at Heidelberr. ‘Those were the days when musicians 
knew how to play upon and to write for the trumpet. But 
the invention of an easier and more versatile instrument in 
the clarinet drove its acme out of the field, and no 
one seems to have cared for the noble and sonorous 
Herr 
hKosleck’s trumpet, however, cannot be compared with those 
in common use; it is distinguished, to start with, by its ex- 
traordinary range, going as ‘high as E in alt | for instance, in 
the ‘Cum sancto Spiritu”’ in the Mass). And it need not be 
said that its dime is of a kind that cannot possibly be 

as is usually done, by the clarir We are 
clad to say that it is already stated that Herr Kosleck has 
been invited to Oe his remarkable re-discovery to 

















| the Lendon public when the Mass in B minor is produced 


them by | 


three were from the! 


Berlin Sing- Akademie, the Leipzig Bach-Verein, and—it | 


University Musical 
tended the festival 


is gre ati 





ng to add—the Cambridge 
Soci iety. Among the musicians who 
were Professor ‘Joachim, the two phers of Bach, 
His Excellency Herr C. H. Bitter an Minister of 
Finance), and Professor Spitta; Professors Blumner and 
Schaeffer, heads respectively of the ¢-Akademien at 
3erlin and Breslau; Herr von Herzoz g, the director 
of the Bach. Verein at Leipzig ; the Baron von Loén, super- 
intendent of the Weimar Theatre; Abbé Liszt, and 
Herr Wasielewsky. Among Englishtnen we noticed Sir 
Herbert Oakeley, Messrs. Otto Goldschmidt, 
Stanford, John Farmer, and R. L. Poole. 




















‘There were also 


Villiers 


some members present from the Grand-ducal houses | 


of Weimar and 
to whom 
Streiber, 

ficence to 


however, 
Herr von Eichel- 
princely muni- 
who, although by no 
means a professed musician, devoted himself with 
generous and unflagging enthusiasm to superintending the 
arrangements of the Bach Festival. 

For readers of THr Musicat Timers the chief interest 
will attach to the Concerts which accompanied the event, 
and which claim attention as being the first Concerts since 
Bach's time in which his works have been produced pre- 
cisely as he intended them to be produced, only with the 
greater perfection which numbers and the selection of per- 
formers make attainable in modern times. It is this fact 
which makes the Eisenach Festival one of distinct historical 


Meiningen. The one man, 
owes most Is 


distinguished by his 


the Festival 
already 
the town of Eisenach, 
has 









significance. Here we had no * additional accompani- 
ments,” no ‘new parts”’; everything was played as written, 


and by the instruments for which it was written. ‘The only 
exception to this rule was caused by the sudden indisposi- 
tion of the pel former on the corno di caccia, whose place was 
taken at the last moment bya player on the common ventil- 
horn from Weimar. Otherwise the identical instruments of 
the original were used throughout, and the Massin B minor 
was heard at last, as it should be, with ~~ trumpet restored 
to the place usually occupied by the clarinet, and the oboe 
@’amore to that of the ordinary hautboy. Tie result would 
have been a surprise to the writers of * new parts,” who have 
acted on the theory that the orchestra is an entirely modern 
invention, and that all older music must be adjusted to the 
standard raised by Mozart and Beethoven—and these, too, a 
certain schoo! delights in regarding as antiquated—for fea 

that otherwise they might appear imperfect and even fiat, 

We venture to say that it was only necessary to attend the 
performance of the ‘* Hohe Messe,” at Eisenach, to be unde- 

ceived in any such fancy. We have heard the Mass often, 
but never before realised the variety, the richness, and the 
Originality of its mere orchestral effects. In particular, we 
have to notice the brilliancy of the use here made of the 
trumpet. Sometimes, as in the orchestral Suite in D major, 
which was given in the second Concert (and especially in 

















| altogether so well adap 


next Spring. We have left ourselves too little room to 
apes k of the oboe d’antore as played by Herr Wieprecht, 
also of Berlin. It was used more than once in accompani- 
ment to the solo voice in the Ma and in the second 
Concert in the so-called ‘ pastoral” sy ymp! hony, and the air 
 Schlafe,” in the Christmas Oratorio; and its effect, though 
less novel than that of the trumpet, had a peculiar pathos, 
quite distinct from that of the simple hautboy. 

The performance of the Mass was one of remarkably 
uniform excellence. Herr Joachim conducted; and we 
may remark that his beat was regularly a good deal faster 
than that to which we have been accustomed in the Concerts 
of the Bach Choir. The sr erga made by this change 
for instance, in the ** Dona nobis pacem”’) was certainly 
striking, but we are inclined to question whether it is 
ted to the style of some of the 
choruses as a more solemn pace. The band was mainly 
formed by the Court-orchestra of Weimar, strength- 
ened by picked musicians from Berlin, Meiningen, and 
other places, under the leading of Herr Halir, the 
talented first-violinist at Weimar; and the chorus was 
selected from the choral societies—more than seven in 
number—of Weimar, Erfurt, and Eisenach. Among the 
soli Herr Staudig!, the famous Carlsruhe bass, and 
Fraulein Spiess, who sings an exquisite and rarely trained 
alto, were conspicuous. The only noticeable defects in 
the performance Were an uncertainty, due doubtless to 
nervousness, in the opening chorus, and a slight falling 
in tone at the end of the ‘Et incarnatus est.” Herr 
Staudigl was also rather inclined to hurry the time in 
the rapid passages. But, whole, the Concert 
was not only a decided success, but a genuine achieve- 
ment of which Eisenach may justly be proud. The second 
Concert, to part of which we have already alluded, was 
of a miscellaneous character. Herr Joachim surpassed 
himself in the great Chaconne, and, with Concertmeister 
Halir, led the Concerto for two violins. The performance 
of the Motett “ Singet dem Herrn”’ was a masterpiece of 
choir training, though we confess we have heard it with 
more pleasure when sung by the smaller choir of men’s 
and boy’s voices in Bach’s own Thomaskirche at Leipzig. 
Among the other pieces in the programme the only one 
ineffectively rendered was the great Prelude and Fugue in 
G minor ; nor can the organist, Herr Schulz, of Berlin, 
excuse himself by the imperfections of his instrument. 
True, it was feeble in the pedals and incapable of striking 
effects; but this will not account for the inaccuracy (to 
use the gentlest term) of Herr Schulz’s playing or the 
absolute monotony of his registration. But it has to be 
admitted that the old art of organ-playing has fallen into 
deplorable decay in Germany at large. We cannot re- 
member an occasion in which we have heard a perform- 
ance in that country at all approaching a satisfactory 
result. With this one exception, and with the unfortunate 
drawback that the electric light in the church where the 
Concerts were given was very inconstant on the second 
evening, and often seriously disturbing from the noise it 
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the Eisenach Festival has done more than justify 
an 


made 
the expectations of those who promised 
enjoyment of an almost unique kind. It 
for the town the honour of being worthy 
Bach. 


themselves 
vindic: 






has 
to hz 


unces a short season of Italian 
Opera at Her Majesty's Theatre, commencing on the 3rd 
inst. With Rossini’s ** I] Barbiere di Siviglia Whether it 
is politic on Mr. Hayes’s part to preface his new venture 
by a long address, telling us that Italian music has entered 
deeply into the hearts and feelings of the English nation, 


Mr. SaMveL HAYES annc 














sic 
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and that it is absurd to suppose that it ‘should be allowed | 


al 
ill 


to fall into decay for the exhibition of a Gothic and unvoc 
school,” we will not stop to discuss, as this assertion w 
be most satisfactori 
bestowed upon his efiorts. The prospectus informs us that 
the operas ee ill be pres sented in the completest ma 




















possible,” and that the following artists are engages: 
dle. Bianca Donadio, Mdlle. Arnoldson (their fit 

appearance in England), Mdlle. Annie A Mlle. 

Carlotta Desvignes, Mdlle. Le Brun, Mdlle. Helen 1 Franc sh, 





= Mdile. Anna de Belocca; Signor Frapolli, Signor 
Padil lla, Signor Costeimary, Signor Zoboli, and Signor 
Foli. There are to be three Conductors, Signor Bottesini, 





Tito Mattei. The 
f the week 
and Saturd 


turaay 


Mr. Gilbe rt H. Betjemz inn, and Signor 
performances will be en on four even 
—namely, Monday, 
and the prices of a 
the usual scale of 


A Harvest Thanksgiving Service 
teresting and fine old church of St. Giles’, Cripplegate (one 
of the few city churches that escaped destruction in the 
great fire), on Monday evening, the 13th ult. The musical 
arrangements were in the hands of Mr. R. J. Pitt, the Choir- 
master of the church, who conducted a creditable 
formance of Mendelssohn’s ‘* Lauda Sion, in the accom- 
paniment of which a small a was employed 
in addition to the organ. solos were taken by 
Master H. 
Church; Messrs. H. Weir (alto), of All Saints’ roaret 
Street, Chapman, and J. Haddon. At the conclu- 
sion of the Cantata, after the collection of the Ofiertory, 
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Thursday, 
be greatly reduced from 
an Opera 





cha 
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a‘ Second Part” (term strangely suggestive of the Con- 
cert-room) followed, consisting of the duet *‘O lovely 
peace,’ the solos “‘O God have mercy,” ‘O rest in 
the Lord,”’ and “ With verdure clad,” the “ Hallelujah” 
Chorus, and Hymn. We fail to sce the object of the 
performance of a musical medley of this class—emphati- 
cally it serves no artistic end; judging, too, from the 


behaviour of the congregation, at times the reverse of what 
it ought to have been, the more important causes of devo- 


tion and worship seemed to have been by no means 
furthered. The. Allegro and March from  Handel’s 
Occasional Overture were played on the organ and 


band (a most unhappy combination, in our opinion, for the | 
purposes of an out-voluntary) at the conclusion of the | 
Service. 

Harvesr Festival Services were held at the Church of 
St. Edmund the King and Martyr, Lombard Street, com- 
mencing on Thursday, the 2nd ult. At noon a Choral 
Celebration was given, the Communion Office being Dr. 
Garret in A, and a Paternoster in A, by Mr. W. M. Wait 
(Organist of All Saints’, Clapton), the latter composition 
being written expressly for this occasion, subsequent to 
which a Te Deum in F (Winchester) was sung. Even- 
song took place at 7.30, commencing with a Processional 
Hymn, the remainder of the music at this Service bein; 
the Magnificat and Nunc dimittis (Winchester in F); 
Anthems, “The Lord hath done great things’? (Smart) 
and Handel’s “ Hallelujah Chorus.” The Services were 
continued on the following Sunday, when the greater 
portion of the music was repeated, an anthem by Calkin, 
“T will magnify Thee, O God my King,” and a solemn 


Te Deum (Garrett in D) being substituted for the 
anthems of the festival evening. 
excellently rendered, under the able conductorship of 


Mr. C. E. Tutill, the Director of the choir. Miss Kate 
Westrop presided at the organ, and at the close of each 
Service gave a short Organ Recital. 


Tebbutt, principal soprano of Brompton ia arish | 


ily answered by the amount of patronage 


was held at the in- | 


per- | 


| The fir 

















1 for some years past, and recorded 

roi 1e to time, the artistic progress 

liant an hetic pianist, Herr Franz 

Rumme Only in number we appri our 
readers of his having | listed amongst the profess 








ne tions of Gern lany 
f Berlin. This appoint- 
tely de etermined the viriuoso’s 
nce at Berlin during the best part of the year, his 
nation in the performances of the leading Concert 

ons of that capital becomes a matter course. 
have % ly been informed 

Herr Rumn at the opening 


of one of the leading viz., 
the Stern'sche Cons 


ment having, of course 
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Soir 


instituti 
Thus we 
achieved by 


present season of pe Roy al Orchestra at esses 1, in 
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ce of the 
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* brilliant, thoughtful, 
mann’s Pianofor 


and poetic 
rte Concerto in A 
‘eel 
Te 






a doubt 














Ox Sunday evening, September 28, Mendelssohn’s 
Cantata Lauda Sion” was performed at the Royal 
Military , Wellington Barracks, with a complete 
orchestra chorus, numbering seventy, under the 
direction of Mr. Richard Le: e, the Choirmaster 
of the Chapel. The occasion s the Harvest Festival. 
There is no organ in the Chapel, but the services are 


ipanied by a portion of the Guards’ 
Processional Hymns were used, and Dr. Bunnett’s 
r Evening Service for the Canticles, which had been 
Mendelssohn's 


always 
bands. 
popu 
nost effectively scored for the orchestra. 


accoln 




















work was admirably rendered. We understand that a 
series of Special Musical Services is to be given in the 
same locality, and under Mr. Lemaire’s conductorship. 


tandard Oratorios or Can- 
ra and choir. 
iz of Advent 
* Lobgesang 


On each occasion one of the s 
tatas will be rendered by a complete ore 
st Service is to take place on the eveni: 
30th inst.), when Mendelssohn's 
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Sund 


Inday 


















| will be performed. The Services will commence at 6 p.m., 
| and no tickets will be required for admittance. 
Ow the 6th ult (St. , a Special Service took 

place at the church istine and Faith, Old 

vhange, = the Rector, the Rev. W. H. Milman, 
officiating. The Canticles were sung to Stainer in A, the 
anthem | being * Then sh ig asc e ’ and ‘ Happy 
and I ’ * (Mende Issol The service was followed by 
Dr.S s Cantata ° he Daughter of J as ; 

well as the serv ost creditably perfort 

choir of the ch V ith ‘the additional assistance of 
treble and four adult voices. The treble solos were t 


| 


The choral music was | the artists being Miss Madeline Hardy, 





Ss 





M: ster W. Tylor of the Temple Church, those 
ter nor and bass bei ng allotted to Messrs. Newth an ni Martin, 
of St. Augustine's Choir, the whole be ng under the direc- 
tion of Mr. C. E. Miller, the Organist and Choi naster, who 
| presided at the organ. A very large congregation seemed 
fully to appreciate the beauties of Dr. Siainer’s work, and 














ily : 
f| the good taste displayed in its rendering. 


Tue “Church Oratorio Society,”’ established for the 
singing of Oratorios and other sacred music in churches, 
announces that Spohr’s ‘Last Judgment’? and Mendels- 
sohn’s * Elijah” will be placed in rehearsal during the 
coming session, and that the first-named work will be: sung 
at a service in St. Matthew’s Church, Oxhey, on December 
3. The Society, under the conductorship of Mr. James 
Turpin, Mus. Bac., will only give its aid under three condi- 
tions—viz., that the music shall form part of a Service; 
that no charge be made for admission; and that the poor 
be duly accommodated. The Organist to the Association 
is Mr. E. H. Turpin. 





Concert of the St. 


ico Roor ns, on the 


The 1Sgth Monthly 
Union was held at the | 
very attractive miscell 





3rd ult. 
laneous programme was wellrendered, 
Miss Cowdery, Miss 
1 Jones, and 
a violin 
Mr. 








Nellie Watts, Miss Clara Myers, Mr. Hirwe 
Mr. J. D. Balfe. Miss Alice Ivimy ponndeneor 
olo, and Mr. I’. R. Kinkee presided at the pianoforte. 
Monday conducted. 


Joseph 
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On the 7th ult. the annual presentation of diplomas, | 
certificates, and medals to the successful candidates at the | 


examination in connection with Trinity College, London, 
took place in the hall of the institution, Mandeville Place, 
Manchester Square. The Rev. H. G. Bonavia Hunt, 
F.R.A.S., the Warden, presided, and after the distribution 
delivered the inaugural address of the session. The five 
principal honours were the degree of licentiate of the 
College, and these were awarded to William Alexander 
Collisson, Edward Hulton Middleton, William 

Barrow, Joseph Curtis and William James D. Butt. 
two first-named students had already obtained University 
honours. ‘Two silver medals, given by Mr. Bradbury 


Turner, the director of studies, have this year been won by | 


Miss Maud Lee (singing), who is the Sims Reeves vocal 
exhibitioner of the College, and Mr. Arthur Le Strange 
(pianoforte). 

WE regret that we cannot find room for the full particu- 
lars of the scheme for the promotion of popular 
Education in Paisley for 1885, a prospectus of which has 
been forwarded. We may, however, mention that Exami- 
nations will be held in May next year for Junior, Elemen- 
tary, Intermediate, Matriculation, and Advanced Certifi- 
cates, prizes being given to students who pass the two last 
named Examinations satisfactorily. Two Scholarships of 
£10 each are also offered to Paisley students who are best 
prepared to enter the Tonic Scl-fa College, Trinity College, 
or the Royal College of Music; and prizes of various 
amounts for Part-singing, Solo Sight-singing, Violin play- 
ing, and Original Composition and Harmony. Assuredly 
ali who wish well to the progress of sound musical educa- 
tion owe a deep debt of gratitude to the promoter of so 
excellent and comprehensive a project. 





THE session for the evening classes at Owens’ College, 
Manchester, was opened on the 13th ult. with a lecture on 
“Science and Art,” by Dr. Hiles, one of the lecturers on 
Harmony and Composition. In the course of his address 
Dr. Hiles asserted that music, “apart altogether from 
acoustics, Was an exact science, having a minute classifi- 
cation, a nicety of proportion, an intimacy of relationship, 
a delicate discrimination of duration, weight and quality, 
beyond all other arts and most sciences.” During the 
lecture he announced that four “ Hargreaves’? Scholar- 
ships, of the value of £15 per annum, would be competed 
for at the close of the session, and expressed an earnest 
hope that when this offer became generally known many 
young men would be attracted to the Harmony Classes, 
and also that it would materially aid in raising the tone of 
musical tuition in the whole district. 





Tue Harvest Thanksgiving Services at Christ Church, 
Westminster Bridge Road (Rev. Newman Hall's), were 
held on Wednesday and Sunday evenings, the 15th and 
tgth ult. The musical selection comprised Tallis’s Re- 
sponses (festal setting), special Psalms and Hymns, Mag- 
nificat and Nunc dimittis in F (E. Prout), the chorus 
‘All men all things” (‘*Lobgesang”’), and an anthem, 
** Rejoice in the Lord, O ye righteous,” specially written 
for the occasion by Mr. J. R. Griffiths, Organist and 
Director of the Choir. The recitatives and solos in the 
anthem were well rendered by Mr. George Whillier, 
and the choral portion of the Service was sung with care 
and expression. The church was crowded on each 
evening. 

THE Harvest Thanksgiving Services at the Church of 
SS. Augustine and Faith, Old Change, were held on Sunday 
last, the 26th ult., Mr. C. E. Miller presiding at the organ. 
The morning music consisted of Stanford’s Te Deum and 
Benedictus in B flat, Dr. G. C. Martin’s complete 
Communion Service in C, with Barnby’s ‘O Lord, how 


Henry | 
The | 


Musical } 


Tue Concert season of the Bach Choir in 1885 will 
open at St. James’s Hall on Thursday evening, February 19, 
when will be performed a selection from J. S. Bach’s 
| ‘* Christmas Oratorio,”’ also (for the first time in England) 
a short Oratorio by Friedrich Kiel, called ‘* The Star of 
Bethlehem,” and (for the first time in London) Hubert 
Parry’s ‘** Scenes from Shelley’s ‘ Prometheus Unbound,’ ” 
This Concert will be followed, on Saturday afternoon, 
March 21, by a Festival performance of J. S. Bach’s Grand 
Mass in B minor, organised by the Bach Choir in conjunc- 
| tion with the Henry Leslie Choir and others, and to be 
| given at the Royal Albert Hall, with a chorus of about 600 
| voices and proportionate orchestra, on the 200th anni- 
| versary of the birthday of the composer. 
| A spectra feature of the Harvest Festival held at Holy 
| Trinity Church, Tulse Hill, on the 4th ult., was an excellent 
rendering of Mendelssohn’s ‘‘ Hymn of Praise” by a choir 
numbering about eighty voices, and a full orchestra. The 
solos were undertaken by Mr. J. Probert and Masters H. 
| Townsend and F. Walenn. The choruses were admirably 
given, and the instrumental portions of the work, played 
by a band which included as leader Mr. Pollitzer, left little 
to be desired. The Organists were Messrs. E. J. Quance 
and Mr. W. E. Stark, who also played several voluntaries 
before the service. Mr. Humphrey J. Stark, to whom 
much credit is due for the success of the Festival, conducted 
with care and ability. 

Tne Church of St. Luke’s, Chelsea, was re-opened on 
the 18th ult.—St. Luke’s Day—on which occasion, after a 
short sermon by the Rev. R. Eyton, M.A., Handel's 
** Dettingen Te Deum” was performed with full orchestra. 
The band, numbering about forty, was led by Mr. S. Dean 
Grimson. ‘The ordinary Church Choir was augmented to 
the extent of some hundred voices, and throughout the 
work unmistakable evidence was given of careful and 
adequate preparation, the choruses being sung with 
unfailing precision and accuracy of intonation. Miss A. 
W. Mackie presided at the organ, Mr. F. E. W. Hulton, 
Mus. Bac. Oxon., ofiiciating as Conductor. The church 
was densely crowded. 





Harvest Thanksgiving Services took place at St. 
Mark’s Church, Maryiebone Road, on Thursday, the gth, 
and Sunday, the 12th ult. Great credit is due to Mr, W. 
Howard Magrath, the Organist, for the energy shown in 
the preparations and rehearsals for these Services, which 
have proved so highly successful. The Special Psalms 
were sung to chants expressly composed for the Festival. 
The Magnificat and Nunc dimittis were Goss in A; the 
Anthem, ‘I will magnify Thee,” by the same composer. 
The choir of St. Mark’s was assisted by Mr. Martin 
Morris’s choir, of St. Mary’s, Bryanstone Square. Mr. 
Magrath gave a short Organ Recital after the Thursday 
Evening Service. 

At the recent examinations for Degrees in Music at the 
University of Oxford the following candidates satisfied the 
Examiners:—For the degree of Bachelor in Music—J. 
Langran, Hertford College. and Tottenham, London, N. 
For the degree of Doctor in Music-—J. C. Bridge, M.A., 
Exeter College, and Chester; H. J. Edwards, Keble Col- 
lege, and Barnstaple; H. Walmsley Little, New College, 
and Brixton Rise, London, $.W.; C. J. Vincent, New Col- 
lege, and Hampstead, London, N.W. Examiners—Sir F. 
A. Gore Ouseley, M.A., D.Mus., Christ Church, Professor; 
C. H. H. Parry, M.A., D.Mus., Exeter, Choragus; E. G. 
Monk, D.Mus., Exeter. 

Ar the annual general meeting of the Cheltenham 
Musical Society, the reports presented by the Secretary 
and Treasurer were highly satisfactory, three Concerts 
having been most successfully given during the past season, 


manifold,” for the offertory anthem; and at Evensong | at which Bach’s “ Christmas ” Oratorio, Flotow’s “‘ Martha,” 


the Service was Miller in D (composed for last year’s 
Festival of the London Church Choir Association), with 
Goss’s “ Fear not, O Land,” for the anthem. 


Tue Harvest Festival Services at St. James’s, Clerken- 
well, were held on Sunday, September 28, when selections 
from Haydn's ‘ Creation’ were excellently rendered by a 
largely augmented choir, with Miss Ornarey, Mr. H. Cooper, 
and Mr. Egbert Roberts as solo vocalists. Mr. James 
Robinson presided at theorgan. The church was crowded. 


Barnby’s 97th Psalm, Dr. Bridge’s ‘‘ Hymn to the Creator,” 
and Hofmann’s ‘‘ Melusina”’ were performed. The prac- 
tices for the season have commenced, under the conductor- 
ship of Mr. von Holst, who has succeeded Dr. Dyer. 

Tue St. John at Hackney Musical Society commenced 
its rehearsals for the present season on the 14th ult.; 
Conductor, Mr. Arthur Trickett, F.C.O. The works to be 
performed are Sterndale Bennett’s ‘* Woman of Samaria” 





and Barnett’s ** Ancient Mariner.” 
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Harvest Thanksgiving Services were held at St. 
Saviour’s, South Hampstead, on the 18th and roth ult., 
when the organ, which has been reconstructed by Messrs. 
Hill and Son, was re-opened. The services were fully 
choral, including the Te Deum, by H. Smart, and the 
Magnificat and Nunc dimittis, by A. J. Greenish, F.C.O. 
The following anthems were very fairly rendered :—‘‘ I 
will give thanks ” (Barnby), ‘ Ye shall dwell in the land ” 
(Stainer), and ‘*O Lord, how manifold” (Barnby). The 
offertories throughout the Festival were devoted to the St. 


Saviour’s Mission Room, and the fruit, &c., to the sick | 


poor. Mr. A. J. Greenish (Organist) conducted, and after 
evening service gave an Organ Recital. 

THe Harvest Festival at St. Peter’s, Lordship Lane, 
Dulwich, took place on Sunday, September 28. The 
Services were well rendered by the choir, which was 
augmented for the occasion. The Te Deum was sung to 
Hopkins in G, and the anthem was ‘“ Thou visitest the 
earth” (Greene', the tenor solo being taken by Mr. Johnson, 
of St. Peter’s choir. In the evening the Cantate and Deus 
Misereatur were Bunnett in I, and the Anthem, “ Ye shall 
dwell in the land” (Stainer), bass solo, Mr. Langmead 
(Guildhall School of Music). After the Evening Service 
Mr. A. I’. Grainger gave a short Organ Recital. 


Mr. W. Baty, for fifteen years Conductor of the Exeter 
Madrigal Society, was recently presented with a purse of 
sovereigns, the gift of r10 subscribers, on the occasion of 
his retirement from the post of honorary Conductor. The 
gift was accompanied by a book, which bore an inscription 
recording the fact that the testimonial was ‘In appreciation 
of fifteen years of unremitting attention to the office, and 
as a token of the friendly feeling entertained for him 
generally by the members of the society.” The presenta- 
tion was made by Mr. G. Franklin, J.P., in the presence of 
a number of members of the Society and friends. 

Harvest Thanksgiving was celebrated in Christ Church, 
Battersea, on Saturday and Sunday, the 11th and 12th ult. 
The services throughout were fully choral, and capitally 
rendered by the choir of the church. The Anthems were 
“Ye shall dwell (Stainer), ‘‘O Lord, how manifold” 
(Barnby), and ‘* The Earth is the Lord’s”’ (Lowe). At the 
choral celebration of Holy Communion, Woodward in E 
flat was the service chosen. ‘The church was tastefully de- 
corated, and the services attracted crowded congregations. 
Messrs. Whyte and Moore were the soloists, and Mr. S. 
Leighton presided at the organ. 


THE members of the Grosvenor Choral Society gave 
their 152nd Monthly Concert at the Grosvenor Hall, on 
Friday, the 17th ult. Niels Gade’s Cantata “ The Erl- 
King’s Daughter’? formed the first part of the pro- 
gramme, the solos being well rendered by Mrs. Luff, 
Madame Florence Winn, and Mr. Frank May. The 
choruses were given with much vigour and precision. The 
second part consisted of a miscellaneous selection, the 
above named vocalists, with the addition of Mr. Atherton 
Furlong, being the soloists. Mr. David Woodhouse con- 
ducted. 

Tue Annual Harvest Thanksgiving Services were held 
at St. Simon’s Church, Upper Chelsea, on Sunday, Sep- 
tember 28. Best’s Benedicite was sung in the morning, 
and at the evening service, Bunnett’s Cantate Domino and 
Deus Misereatur in , The anthems were ‘‘O Lord how 
manifold *’ (Barnby), and ‘Fear not O Land” (Goss). 
The music was under the direction of the Organist and 
Choirmaster, Mr. Henry A. Evans, and the singing of the 
choir was excellent throughoat. The vicar, the Rev. 
Alfred J. Myers, B.A., preached the sermons. 

Ar the East London Union for Advanced Education 
(evening classes), Jubilee Street, Stepney, the Committee 
has secured for the Thursday evening violin classes, the 
services of Mr. A. Parker, professor of the violin and violon- 
celloto the Birkbeck Institute and South London College of 
Music; and of Mr. Goodwin, of the Royal Academy of 
Music, for the Tuesday evening pianoforte classes. 

WE understand that Dr. I’. E. Gladstone is writing a 
secular Cantata, entitled ‘‘ Constance of Calais,” for the 
concluding Concert of the ensuing season of the Highbury 
Philharmonic Society. 


| Tue Harvest Festival at Eccleston Square Church, 
Belgrave Road, took place on Wednesday, September 24. 
An address was delivered by the Pastor, the Rev. Dr. 
Hiles Hitchens. The Service consisted of several anthems 
and solos suitable to the occasion, amongst them being an 
| anthem for unison voices, ‘* Praise ye the Lord,’ composed 
| by the Organist of the Church, Mr. Rowland Briant, I°.C.0., 
j under whose direction the musical arrangements were 
|given. The church was tastefully decorated with flowers, 
| fruit, &c., and was filled with a large congregation. 

Harvest Thanksgiving Services were held at St. Luke’s 
Church, Uxbridge Road, W., on Saturday evening and 
Sunday, the 18th and roth ult. Luard Selby’s Magnificat 
and Nunc dimittis in A, and Berthold Tours’s new anthem, 
‘“While the earth remaineth” (the tenor solo in which 
was sung by Mr. C. Scudamore), were used at the Satur- 
day evening Service. On Sunday evening the anthem 
was “ All Thy works,” by E. H. Thorne; and Mr. F. G. 
Cole presided at the organ. The large choir of the church 
sang admirably throughout. 

Tue Harvest Thanksgiving Services at the Parish 
Church of St. Mary, Balham, were held on the 2nd and 
5th ult. At Matins the Te Deum was sung to Dykes’s 
Setting in F, and the Communion Service to Woodward, 
in E flat. At Evensong the Service was Tours in F, and 
the Anthem, Lowe's * The earth is the Lord’s,” Dykes’ 
Te Deum being also sung at the conclusion of the Service 
on the Thursday. Mr. H. W. Weston, Organist and 
Choirmaster, presided at the organ during the Festival, 
and after Evensong on Sunday played a sclection of music. 


| 


Ovr attention has been called toa slight inaccuracy in 
our account of the recent Harvest Festival at St. John’s 
Church, Waterloo Road, by a correspondent who mentions 
an orchestral service held in the church in the year 1872. 
Since that time, not unnaturally, both Vicar, Organist, and 
Choir have changed; and the spirit of our statement is 
therefore scarcely incorrect. We willingly, however, add 
the words ‘under the present régime”’ to our statement 
that the occasion in question was the first on which 
orchestral instruments had been used in the church. 

Tue Harvest Festival at St. Paul’s Church, Forest Hill, 
was held on Friday, September 26. The Service used on 
the occasion was Bayley in F, and the anthem consisted of 
the first part of Haydn’s*‘ Creation.” ‘The accompaniments 
were sustained by a quartet of brass instruments, in addition 
totheorgan. The lestival was continued on the following 
Sunday, when the anthems were “ Blessed be the name of 
the Lord,” by Gadsby, and ‘“O that men would praise the 
Lord,” by Mr. J. H Maunder, Organistofthe Church. The 
services were very successful. 

Harvest Thanksgiving services were held in Dulwich 
College Chapel of Ease, on the 12th ult. The music was 
of a Festival character, and excellently sung by the choir; 
the chanting of the psalms being especially deserving of 
praise. B. Tours’s Service in F was used; and the creeds 
were set by Dr. E. J. Hopkins. The anthem was “ Ye 
shall dwell in the land” Dr. J. Stainer; and the Offertory 
Sentences were by Dr. G. C. Martin. Mr. William H. 
Stocks (Organist of the Chapel) presided at the Organ. 


Tuer prospectus of the sixth season of the Subscription 
Smoking Concerts announces that five Concerts will be 
given at the Cannon Street Hotel, commencing onthe rSth 
inst. The services of Mr. Frank Arnold (violin) have been 
secured, and engagements are pending with other instru- 
mentalists. Mr. Fountain Meen and Mr. Alfred Izard will 
preside at the pianoforte. ‘The usual ‘* Ladies’ Concert” 
(not included in the subscription) will take place on May 12, 
1885. 

Tue Middlesbrough Musical Union, which performed 
‘The Redemption” so successfully last season, promises 
its subscribers Mendelssohn’s * Elijah”? on December 17, 
with Misses Marianne Fenna and Jeanie Rosse, Messrs. D. 
S. Macdonald and Frederic King. Mr. Kilburn will, as 
usual, direct the performance. 

Tue Conductorship of the Rochester, Chatham, and 
Strood Choral Society, vacant by the resignation of the 
Kev. Precentor Nutter, has been accepted by Mr. J. A. 
Kappey, a musician well known in the locality. 
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Tue Devonport Choral Society announces three Concerts 
at the Public Hall during the season 1884-5, Handel’s 
‘‘Acis and Galatea,’ C. H. Lloyd’s Cantata ‘“ Hero and 
Leander,” and Sir Sterndale Bennett’s Cantata ** The May 
Queen” being the works selected for performance. The 
vocalists are Miss Agnese Thorndike, Messrs Charles 
Abercrombie, Edwin T. Morgan, and W. H. Jarvis, with 
full band and chorus; Hon. Conductor, Mr. S. Bradbury. 
The first Concert takes place on the rgth inst. 


Mrs. ReGAn’s Three Subscription Concerts, at the 
Assembly Rooms, Digby Hotel, Sherborne (the first of 
which was announced for the 22nd ult.), judging from the 
programme forwarded to us, will prove highly interesting 
to the lovers of classical music. The instrumentalists 
engaged are, violin, Mr. Frye Parker, R.A.M.; viola, Mr. 
Regan, R.A.M.; violoncello, Mr. W. E. Whitehouse ; and 
flute, Herr Oluf Svensden ; vocalists, Miss Spenser Jones 
and Miss Effie Clements; pianist, Mrs. Regan. 

THE prospectus of the ‘‘ Chamber Music Society,” at New- 
castle-upon-Tyne, for the fifth season, 1884-5, announces 
that five Concerts will be given in the Assembly Rooms, 
commencing on the 7thinst. The artists already engaged 
are, first violin, Messrs Joachim, Ludwig Straus and Henry 
Holmes; second violin, Messrs Frye Parker and Speel- 
mann; viola, Messrs Gibson and Bernhardt; violoncello, 
Messrs Piatti, Vieuxtemps and E. Howell; pianoforte, 
Miss Agnes Zimmermann and Mr. Rea, and a vocal quartet. 


Tue Kyrle Choir gave a performance of “ Elijah’ on 
the 16th ult., in Trinity Chapel, Poplar. The soloists 
were Miss Edith Phillips, Miss Clara Myers, Mr. R. 
Bennetts and Mr. Albert Orme. At a second perform- 
ance of the Oratorio on the 23rd ult., the soloists were Miss 
Alice Fripp, Mrs. Dean, Mr. John Probert, and Mr. 
Bicknell Young. Mr. Malcolm Lawson conducted, and 
Mr. E. H. Turpin accompanied on the organ at both per- 
formances. 

Tue Society for the Promotion of Orchestral Playing, 
recently formed in Manchester, under the direction of Dr. 
Hiles, will doubtless do much towards the encouragement 
of this important branch of the art, by affording the same 
facility for the practice of combined instrumental, as now 
exists for the practice of choral, music. Classes for the 
violin are already in active operation; and arrangements 
are in progress for instruction upon other instruments. 
We cordially wish the Society every success. 


Mr. WALTER MACFARREN has during the past month 
been giving his lecture, ‘‘ The Literature of the Pianoforte,”’ 
before crowded audiences in Birmingham and its immediate 
neighbourhood. The Lecture was illustrated bya Recital, 
in which Mr. Walter Macfarren performed selections from 
Mozart, Beethoven, Cramer, Weber, Mendelssohn, Chopin, 
Schumann, Sterndale Bennett, and also some of his own 
compositions, upon a fine Broadwood Concert Grand 
Pianoforte. 


Harvest Thanksgiving Services were held at St. James 
the Less, Westminster, on Sunday, the rgth ult. The 
Evening Service consisted of the Magnificat and Nunc 
dimittis set to the Parisian Tone by Dr. Stainer, and 
the anthem ‘ While the earth remaineth” by Berthold 
Tours, which was most effective, both the choir and the 
soloist doing full justice to this bright composition. Mr. 
H. M. Higgs presided at the organ. 


THE Festival of the Medical Guild of St. Luke was held 
on the eve of the feast of its patron, Friday the 17th ult., 
at St. Paul’s Cathedral. The musical arrangements have 
since the previous gathering passed into the hands of the 
choir of the Lay Helpers’ Association, by whom, under the 
direction of Dr. G. C. Martin, the service was rendered. 
Handel's ** To Thee, Cherubin and Seraphin,’” from the 
Dettingen Te Deum, was sung as the Anthem. 


Harvest Festival Services were held at Christ Church, 
Somers Town, on the rgth ult. The church was tastefully 
decorated for the occasion. At the Evening Service two 
anthems were sung—Stainer’s ‘‘ Ye shall dwell in the 
land” and Barnby’s “ O Lord, how manifold,” both being 
well rendered by the choir, the bass solo in the first-named 
being sung by Mr. H. Hussey. Mr. Samuel Moore pre- 
sided at the organ at the Evening Service. 








Tue Harvest Festival was held at St. John’s, Balham, 
S.W., on Thursday, the 2nd, and Sunday the 5th ult. The 
Evening Service on both occasions was Tours in F. The 
usual Sunday Choral Celebration (at 10.15) was sung to 
Tours in I, and the Morning Service to Dykes in F, 
There was also a new anthem “O sing unto the Lord,” 
written for the Festival by the Organist and Choirmaster, 
Mr. Frederick W. Doe. 

Tue Monthly Organ Recital at St. John the Evangelist, 
Waterloo Road, was given by the Organist of the church, 
Mr. Henry J. B. Dart, on the 14th ult. The programme, 
which was well selected, included Bach’s Prelude and 
Fugue in A minor, and Schiller March, Meyerbeer; in 
which Mr. Dart effectively displayed the resources of his 
fine instrument. ‘The vocalist was Miss M. Tunnicliff. 

Tue London Orchestral Society, established for the 
purpose of giving Concerts in aid of the Poor Missions of 
the Church of England, continues its practices on Friday 
evenings at St. Michael's Schoolrooms, Buckingham 
Palace Road. Works by Handel, Kreutzer, Haydn, 
Schumann, Mendelssohn, &c., will be placed in rehearsal 
for the season. 

PopuLar Ballad Concerts have been given by Miss Jeanie 
Rosse’s Concert Party during September and October at 
various towns with much success, the local papers speaking 
in the highest terms of ali the vocalists, especially of Miss 
Rosse and Miss Margaret Hoare. Violin and pianoforte 
solos by Miss Kate Chaplin and Miss Nellie Chaplin re- 
spectively, have also been most warmly praised. 


Unper the direction of Madame Edith Daniel, a Concert 
in aid of the Brixton Orphanage was given at Lough- 
borough Chapel, Brixton, on the 14th ult. The programme 
was successfully supported by Madame Frances Brooke, 
Miss Annie Matthews, Madame Daniel, Miss Alice Sey- 
mour, Mr. John Cross and Mr. Robert Poole. Miss Minnie 
Hailstone accompanied. 


Tue Agent-General for South Australia, Sir Arthur 
Blyth, K.C.M.G., announces that there is a vacancy for a 
Professor of Music in the University of Adelaide. The 
candidates must be graduates in Music of either a British 
or an Irish University, Particulars can be obtained by 
applying at the Office of the Agent-General, 8, Victoria 
Chambers, Westminster. 

Mr. Micuart Watson's Choir commenced its practices 
for the season 1884-5, on the 21st ult., at the Public 
Hall, Rye Lane, Peckham. Mendelssohn’s * Elijah,” J. F. 
Barnett’s ‘*Ancient Mariner,’ a new Cantata Buffa, 
entitled ** Aladdin ” (libretto by E. Oxenford, and music by 
Michael Watson), with various Part-Songs, Madrigals, &c., 
will be performed. 


Tue death of Sir Charles Freake, which took place on 
the 6th ult., removes from us an earnest patron of music, 
his gift of the building at South Kensington, first used for 
the National Training School for Music, and now for the 
Royal College of Music, showing in a practical form his 
desire for the progress of the art. The funeral took place 
in the Cemetery at Brompton on the rrth ult. 


Ir is officially announced that Mr. Willing’s Choir has 
been disbanded, but we understand that an amalgamation 
will be effected with Mr. Geaussent’s Choir, and that Con- 
certs will be given during the ensuing season at St. James’s 
Hall. Lovers of choral music will be glad to hear that so 
satisfactory an arrangement has been decided upon. 


Ir is with much regret that we record the death of Mr. 
Handel Gear, which occurred at his residence, Seymour 
Street, Portman Square, on the 16th ult. Mr. Gear was 
well known in the metropolis for many years as a highly- 
respected professor of singing, and his loss will be keenly 
felt by his many pupils and friends, 


Tue Festival of the London Church Choir Association 
takes place on Thursday next, the 6th inst., in St. Paul’s 
Cathedral, commencing at 7.30. For full particulars of 
the musical arrangements we refer our readers to our 
October issue. 

A Harvest Thanksgiving Service was held at the church 
of St. Alban, Wood Street, (City),on Monday evening, the 
13th ult., at which Mendelssohn’s g5th Psalm was sung. 
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Miss SOMERVILLE has, on the adjudication of Sir Julius | dignity to some portions of his Communion Service. Not 


Benedict, been awarded the Junior National Prize of £5 
given by the Academical Board of Trinity College, London. 
Miss Somerville is one of the pupils of Mr. Oxley’s class 
for harmony in the Galashiels Academy, and is the first 
Scottish student who has carried off this honour. 


An Organ Recital will be given at the Church of St. 
Nicholas, Cole Abbey, Knightrider Street, E.C. (of which 
church the Rev.! H. C. Shuttleworth is Rector), every 
Tuesday during the present month, at 1 p.m. That on the 
4th instant will be given by Mr. C. E. Miller. 


TueE Free Scholarships at the Music School, under Miss 
Macirone, in Baker-street, have been awarded by Professor 
Sir G. A. Macfarren as follows :—The Senior Scholarship, 
to Kathleen Hester Brady; and the Junior Scholarship, to 
Gladys M. Wood. 

MADAME IsaABEL FAsseEtTT has returned from her visit to 
America, where she has been singing with considerable 
success, 





REVIEWS. 


Short Settings of the Holy Communion. Edited by G. 
C. Martin. Nos. 1—6. | Novello, Ewer and Co.| 


Tue editor of this well-timed series rightly says that 
“Church music which is modern in form, interesting toa 
choir and devotional in effect, whilst also of easy execution 
and of moderate compass for the voices, is certainly much 
needed in these days when choral services are almost 
universal.’” Whether the qualities named are likely to be 
found in the present services our readers may judge for 
themselves when we say that the settings before us are 
composed respectively by Mr. J. B. Calkin, Dr. Garrett, 
Dr. Stainer, Sir George Elvey, Mr. Berthold Tours, and 
Mr. W. A. C. Cruickshank. The choral celebration of the 
Communion is an outcome of the high church movement, 
and hence composers have a field in which to work un- 
hampered by the dread of possible comparisons, for, with 
one or two exceptions, the masters of the classic period of 
English church music did not employ their talents on this 
solemn portion of the liturgy. Before making any obser- 
vations on the present services individually, it will be 


well to state that they comprise the Kyrie, Gloria, and | 


Gratias Tibi, Credo, Sursum Corda, Sanctus, Gloria in 
Excelsis, Benedictus, and Agnus Dei. They are thus 
available for use in places where an advanced ritual pre- 
vails, while in others a selection may be made of such 
portions as may be deemed advisable. Further, they are 
all in four part harmony without any contrapuntal elabora- 
tion, and with scarcely any repetitions of words. 

Mr. Calkin’s setting is in C major throughout, and is 
studiously simple, broad and diatonic. That of Dr. Garrett 
is mostly in A, but the Kyrie, of which two settings are 
given, and the Benedictus, are in E. The style of the 
music is generally bright and spirited, and the organ at 
times asserts a modest sense of independence, Dr. Stainer’s 
Kyrie might almost be termed an air with variations, as 
he harmonises it in six different ways. His Service is 
essentially, but not obtrusively, modern in character, and 
its melodic interest should render it popular. It is in F, 
with the exception of the Sanctus, which is in A. Sir 
George Elvey offers a solid and Church-like setting in E, 
but in the Benedictus a modern style of accompaniment 
is adopted towards the close, and a beautiful version of the 
Agnus Dei for soprano solo and chorus, in E minor, 
deserves mention. As might be anticipated, Mr. Berthold 
Tours’s Service in C is modern in feeling, the organ giving 
forth grandiose chromatic harmonies even when the voice 
parts are in monotone. In general the style of the music 
is melodious and elegant, and there can be but little ques- 
tion that to ordinary hearers it will prove remarkably 
attractive, though conservative musicians may chafe some- 
what at some of the composer’s independent progressions. 
Mr. Cruickshank can scarcely as yet be said to have made 
a reputation as a composer of sacred music. He writes 
fluently, and evidently possesses a vein of agreeable melody 
—which indeed has been already proved in his refined and 
graceful songs—but he has scarcely imparted sufficient 


that the music generally is open to the charge of flippancy 
or undue lightness, but occasionally we come across a 
phrase in the accompaniment which sounds secular and un- 
churchlike. It is worth while to indicate even a slight short- 
coming in the present instance, for the composer has ability 
which, with experience, will enable him to take a high posi- 
tion among writers of Service music. It will be noted that 
the above series offers considerable variety to organists 
and choirmasters desirous of instituting choral celebrations 
of the Communion. This is as it should be, for dull uni- 
formity is as much to be deprecated in liturgical music as 
in other branches of the art. 


I am well pleased; Why assemble the heathen; The 
Lord give car to thee; The fool within his heart; Rejoice, 


O ye righteous. By Josef Rheinberger. Octavo Anthems, 
Nos. 268—272. [Novello, Ewer and Co. | 


TuHoucHu Herr Rheinberger’s instrumental compositions 
have obtained a certain amount of recognition in this 
country, it is safe to assert that his name is but little 
known in choir stall and organ loft. The present series of 
anthems are marked Op. 40, Nos. 1 to 5, and they are, there- 
fore, somewhat early efforts, as the composer’s published 
works already number considerably more than a hundred. 
They are for four voices, with an ad lib. accompaniment, 
which should not be used except as a matter of necessity. 
While occasionally there is a suggestion of Mendelssohn, 
and now and then of Spohr, in general Herr Rheinberger’s 
music is remarkably fresh and vigorous; and if interpreted 
by well-trained choirs it could not fail to create a strong 
impression. The translations are for the most part well 
done; but with a little thought such sentences as “ Will I 
on Him be calling,” and “ To thy rest, then, do I bid thee, 
my soul, be turning,” might have been avoided. As each 
number of the series has merits of its own, it may seem 
invidious to make any distinction; but choirmasters may 
| be advised to select either the second or the fourth in the 
|order named for vigour of style, and the third or fifth for 
| dignity and melodic beauty. 





Twenty Songs for a Soprano or Tenor Voice; with 
| Pianoforte accompaniment. Composed by Franz Schubert. 
| The English version by Natalia Macfarren. 
{ Novello, Ewer and Co.] 

Tus collection of Schubert’s songs contains some of 
| the very best of those charming little poems, many of which 
'had won the heart of the public and established the 
| composer’s fame before his more important works were even 
|known. ** The Erl-King,’ which commences the volume, 
lrecalls to our recollection the facsimile of the original 
MS., in which each division of the bar in the right hand 
part of the accompaniment moves in two quavers, the 
triplets being an afterthought. How much this modifica- 
tion of the first idea adds to the dramatic colouring of the 
song we need not say. Of the nineteen other vocal pieces 
grouped together in the favourite octavo edition we must 
speak with reverence, seeing that for many years they have 
been amongst our dearest friends. We may mention, too, 
that the English version, by Lady Macfarren, not only 
follows the notes most sympathetically in every song, but 
reads so well as scarcely to give the impression that the 
words are not those to which the music was originally 
wedded. In “The Erl-King,’ ‘ Rose among the 
Heather,” ‘ Mignon,” “To the Beloved One,” and 
‘“‘Margaret’s Prayer” (from ‘‘ Faust ”’} this merit is espe- 
cially observable. The volume before us, with the two 
which have preceded it—the first for a mezzo-soprano and 
the second for a contralto voice—will do much towards 
popularising Schubert’s songs; for that they will have an 
extensive sale amongst all who can appreciate the highest 
specimens of pure song writing cannot be doubted. 


The Elements of Music. By F. W. Davenport. Pub- 
lished under the authority of the Royal Academy of Music. 
| Longmans, Green, and Co. | 

Tus work, by one of the Professors of Harmony and 
Composition at the Institution, is commended, in the 
preface, to the study of those who enter the Royal 
Academy of Music as pupils, and to all candidates in the 
Local Examinations of Musical Students who are not in 
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the Academy. Certainly, much care seems to have been 
exercised in compiling the book, which is sufficiently 
explicit upon every point to prepare students for those 
Examinations in the Elements of Music recently instituted 
by the Academy. The ‘‘ Definitions,” at the commence- 
ment, will clear up many doubts upon the real meaning 
of several words which are too often but vaguely explained 


2 ; : | 
in Inscruction-Books; and we may also mention, as an | 
important feature in the work, the clearly written foot- | 


notes, which will, we think, be read with interest even by 
musicians themselves. The chapters on scales, intervals, 
and time, are especially good; and we earnestly recom- 


mend young pupils to study the example on page 36, in | 


which the same series of notes is grouped according to 
different time signatures. There is much misapprehension 
on this subject; and as this want of accurate knowledge 
lies at the root of half the false accent we constantly hear 
from amateur executants, pupils in their early studies 
should be taught to make up bars of their own, under the 


supervision of a master, and to confirm the truth of these | 


exercises by carefully examining the grouping of the notes 
in published compositions. The preface to the work before 
us, written by Sir George Macfarren, the Principal of the 
Institution, at once stamps it as an Academy Text-book. 

Twelve Vocal Duets. Book I. Composed by Ciro 
Pinsuti. 

Nine Sacred Duets. Composed by Henry Smart. 

[ Novello, Ewer and Co. | 

THE six duets by Pinsuti—‘‘ After the rain,” ‘‘ Out in 
the sunshine,” ‘I love all things,” ‘I sing because I love 
to sing,” “ Passing away,” and “ The voice of the water- 
fall’’—contained in Book I. of this collection, need no 
eulogy from us, as they have long been acknowledged both 
by pupils and teachers, as amongst the most charming of the 
many vocal contributions from this melodious and refined 
writer. Their publication, however, in the cheap octavo 
form now before us is a real boon; for we know by experi- 
ence how much they are taught in classes at schools ; and 
to have these six little gems placed within our reach at 
little more than the former price of only one is a matter of 
much importance. Mr. Smart’s beautiful sacred duets 


may now also have the chance of attaining the popularity | 


they deserve by their issue in the same form. The calm 
and devotional feeling, artistic treatment, and pure vocal 
writing displayed throughout these compositions, should 


strongly recommend them to all who can appreciate real | 


and unconventional religious music. No. 1, ‘* There was 
joy in Heaven ’’; No. 3, ‘‘ When brighter suns and milder 
skies’; No. 5, ‘‘ The Sabbath bell”’; 
ing,’ have been for many years our favourites; but not 
one of their companions is at all inferior to these, either 
in melodious beauty or deep sympathy with the text which 
they illustrate. All who know the compositions of Henry 
Smart must agree with us how very much a love for his 
music grows with familiarity ; and to those, therefore, who 
are still unacquainted with some of the duets in this book, 
as well as to the many who may retain only a slight re- 
collection of their merits, we strongly commend this 
volume as a valuable souvenir of the composer. 


Magnificat and Nune dimittis in D. 
Hall, M.A. { Novello, Ewer and Co. | 

Ir goes without saying that a precentor should be a 
practical musician, but as the rule is not always observed, 
we may congratulate Worcester Cathedral, where the office 
is at present held by the composer of this Service. The 
Rev. Mr. Hall has evidently mastered the technicalities of 
composition, and he writes with boldness and freedom. 
With the exception of a false accent at the outset there is 
no fault to which attention need be drawn, while the broad 
and expressive style of the music cannot fail to prove 
acceptable to hearers who are satisfied with comparative 
simplicity. The Service is within the means of ordinary 
amateur choirs, while it is equally worthy of attention 
from cathedral choirmasters. 


Arrangements for the Organ. By George C. Martin. 
Nos. 4 and5.  [Novello, Ewer and Co.| 

THE increase in the number of genuine organ com- 
positions will never entirely supersede the necessity for 


and No. g, ‘* Even- | 


By the Rev. E. V. | 


arrangements. Musicians need only insist upon the pieces 
selected being suitable to the king of instruments, and upon 
the necessary skill and care with which the task of tran- 
scription is accomplished. In the last named respect the 
present arrangements are thoroughly satisfactory. Dr. 
Martin understands the instrument, and he manages to 
| secure effect without any needless piling up of technical 
difficulties. It is open to question whether the Romanze 
and Scherzo from Schumann’s Symphony in D minor are 
suitable for the organ, but no doubt can be entertained 
| concerning the Adagio from Beethoven’s first piano Sonata, 
Scarlatti’s “‘Cat’s’’ Fugue, or the air from Bach’s Suite 
inv. 


My soul doth magnify the Lord. Sacred Cantata for 
Soprano Solo and Chorus. By Townshend Driffield. 
[ Liverpool: J. Smith and Son.] 


Ir may be presumed that Mr. Driffield calls his setting 
of the Magnificat a Cantata because it is not only too 
elaborate for church use, but too secular in style. The 
| opening numbers are open to the charge of flippancy, but 
later on he infuses more dignity into the music, and even 
gives us some tolerable fugal writing. At the same time, 
it must be said that the musicianship generally is not of a 
high order, and any candidate presenting the Cantata asa 
University exercise would inevitably be plucked. The 
composer has decided feeling for melody, and should 
pursue his studies before again committing himself to 
paper. 
| Original Compositions for the Organ. No. 34, Sketch 
|in C minor, by J. E. West; No. 35, Fugue in E minor, by 
| J. E. West; No. 36, Minuet and Trio, by b. Luard Selby. 

| Novello, Ewer and Co. | 

THE issue of this useful publication advances apace, and 
the present numbers will be found acceptable by organists. 
Though not so designated, Mr. West’s Sketch resembles 
a Minuet in form and rhythm. The manner is stately but 
|the harmonies are chromatic, and, within its limits, the 
trifle has considerable individuality. The structure of the 
| fugue is peculiar. After the exposition, in which we have 
}a real answer, another subject is announced and duly 
answered, the first theme recurring in the pedals. The 
display of counterpoint is extremely modest, but the piece 
will prove effective as a voluntary. Mr. Selby’s Minuet 
/is a smoothly written and graceful piece, and if scarcely 
in what is known as the genuine organ style, is by no 
means too secular for church purposes. 





| 
} 
| 
| 
| 
| 


Danse des Nymphes. Pour Piano. Par Folcardet. 
{Francis Brothers and Day. | 

A SPIRITED and well written dance, effective, and easy 
to play. The subject in the subdominant offers a good 
contrast with the principal theme, and the harmonies 
| throughout are well considered. Certainly the G sharp in 
ithe fourth bar of the last line should be A flat, but the 
| composer in his notation errs in distinguished company. 


| 
| 
| 
| 
| 
| 








| 

FOREIGN NOTES. 

| An interesting revival, that of Weber’s Opera “ Sylvana,”’ 
| is announced shortly to take place at the Hamburg Stadt- 
| Theater, whose able director, Herr Pollini, while distinctly 
| favouring at his establishment the modern Musik-Drama, 
is by no means averse to an occasional retrospective glance 
at the neglected works of the past. Weber's ‘ Sylvana,” 
| completed at Darmstadt in 1810, was produced for the first 
| time on any stage at Frankfurt, on which occasion Caroline 
| Brandt (afterwards the composer’s wife) represented the 
title part. The opera was performed on several other 
German stages, notably at Berlin (in 1812), for which occa- 
sion Weber had written two new airs, for tenor and 
soprano respectively. But the work did not remain long 
on the répertoire, and had been quite forgotten when, 
nine years afterwards, the same composer obtained 
such a signal triumph at the Prussian capital with 
his maturer work, ‘‘ Der Freischitz.” ‘* Sylvana”’ has, 
however, been remounted as recently (speaking compara- 
tively) as 1855 (at Dresden) and 1858 (at the Kroll’sche 
Theater of Berlin). For the purpose of the revival of the 





work, at Hamburg, the libretto has been remodelled by 
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Herr Ernst Pasqué, and additional music has been sup- 
plied (from other works of the composer) by the skilful 
hand of the Mannheim Capellmeister, Herr Ferdinand 
Langer, in order to suit the early production of Weber's 
genius to the enhanced requirements of the modern operatic 
stage. lor the latter, we have a precedent in Sir Julius 
Benedict’s additions to the score of Weber’s “ Oberon,” 
which are likewise based upon motivi from other compo- 
sitions by the same master. The experiment, at all events, 
will be an interesting and instructive one, and the fact of 
its being made at all furnishes one more proof of the 
growing estimation in which the composer of * Freischiitz ” 
and “‘ Euryanthe”’ is being held in his native country, as 
the true originator of what is now universally recognised 
as the German ‘“ Musik- Drama.” 

The recent discovery is announced in German papers of 
ahitherto unknown symphony by Mendelssohn. The work 
is said to appertain to an early period of the composer’s 


career, and to have been presented by him, in March, 1825, | 


to Herr Mosevius, from whom it passed into the hands of 
Messrs. Hientz, music publishers of Breslau, at whose 
establishment, if we read the story aright, the precious 
document has just been “discovered.” Although a music 
publisher's would be the least likely place where we should 
expect such inconsiderate trifles as a Mendelssohnian sym- 
phony to be hidden away, we are bound to state the further 
particulars furnished by our informants—viz., that the work 
consists of four movements, and is written_for stringed 
orchestra, in the key of l’ minor. 

The Neue Zeitschrift fiir Musik quotes an interesting 
and, as yet, little known reference to Richard Wagner, 


made by the poet Heine in a conversation with Heinrich | 


Laube, and alluded to by the latter in one of his letters 
written in 1843. ‘I have known for ten years,” said 
Heine, ‘‘this young musician, who at his post at the 
Dresden Theatre has become famous within the space 
of two months. His inexhaustively productive nature, 
supported and urged on by a vivid and constructive mind, 
had always interested me, and had inspired me with the 
hope that a personality thus imbued with the spirit of 
modern culture should be capable of furthering the progress 
of modern music. Misfortunes of the oddest kind, which 
drove him even into Russia, had, for a time, withdrawn 
him from my observation, and great indeed was my surprise 
when, in the winter of 1838, I beheld him suddenly entering 
my room in Paris. Here was an artist’s audacity! With 
a wife, one or two operas, a slender purse, and a mon- 
strously big ravenous creature of a Newfoundland dog, 
this man had braved the storms of the ocean, coming 
straightway from the Dwina to the Seine, in order to obtain 
celebrity in Paris! And in this Paris too, where the half of 
Europe competes for noisy fame, where everything, even 
that which has been earned by merit, has to be bought or 
at all events to be paid for, before it can come into the 
market and be appreciated.” The otherwise frivolously 
inclined poet, continues Laube, related this instance of 
German perseverance in quite a reverential manner, 
adding: ‘* Well, he was not successful ; but neither has he 
altogether failed. Outwardly poorer, but richer within, the 
wandering musician has returned to Saxony, who has 
received her son in a praiseworthy manner, and who will 
teap much honour from his doings yet.” 

The festivities in connection with the unveiling of the 
Bach monument, at Eisenach (a detailed account of which 
appears in another column), took place on September 28, 
in accordance with the programme shadowed forth in these 
columns. Among the numerous tokens of general interest 
aroused by the occasion may be instanced a telegram re- 
ceived by the Festival Committee from Tiflis (Caucasus), 
worded as follows: ‘‘ The representatives of the Imperial 
Russian Musical Association of Tiflis hereby do homage 
to the genius of the great Johann Sebastian Bach.” 

The official inauguration of the new Gewandhaus at 
Leipzig will, according to present arrangements, take 
place in the second week of December next. The festive 
performances on this occasion will extend over three days, 
on the first of which Beethoven's overture ‘‘ Zur Weihe des 
Hauses,” and his Ninth Symphony, as well as Mendels- 
sohn’s setting of the 114th Psalm, are to be produced, the 
second being devoted to Handel’s ‘‘ Messiah,” and the 
third to works by Bach, Haydn, Mozart, Weber, Schu- 
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mann and Schubert. Tt should be added, however, that 


these arrangements are neither complete, nor the period 
mentioned above definitely decided upon. 

The programme of the excellent Symphony Concerts of 
the Royal Orchestra at Dresden will include the follow- 
ing numbers during the present season—viz., Serenade, 


No. 4 (Jadassohn); a Symphony (Count Hochberg) ; 
Scandinavian Symphony (Cowen); Ballet music from 
**Colomba”’ (Mackenzie); Concert Overture (Richard 


Strauss); Overture to an opera ‘“ Die verkaufte Braut”’ 
Smetana); and Symphony in D minor (Raff). 

Herr Bilse, the famous Berlin conductor, has just returned 
to the German capital after the completion of a Concert 
tour with his orchestra, embracing no less than 154 
Concerts, given in 76 towns, in Germany and Holland, 
and with a highly satisfactory result, both artistically and 
financially. 

Herr Bitter (the Prussian Minister of State), the able 
author of a biography of Johann Sebastian Bach, has just 
published a new volume entitled ‘“‘ Die Reform der Oper 
durch Gluck und Richard Wagner's Kunstwerk der Zukunft.” 

We have much pleasure in announcing the long ex- 
pected publication (in the Peters Edition) of Herr Julius 
(Gesangmethode), 
which will, doubtless, be welcomed alike by professional 
artists and amateurs. 

Mr. Goring Thomas’s opera ‘“ Esmeralda” was per- 
formed at the Hamburg Stadt-Theater, for the first time, 
on September 27, and achieved a complete success. 

Six representations of Italian Opera are announced to 
take place during the present month, at the Kroll’sche 
Theater of Berlin. The principal vocalists retained for 
this short season are Madame Gerster-Gardini and Signori 
Campanini, Golosi, and Maini (of La Scala.) 

The Meiningen orchestra, under the direction of Dr. 
Hans von Bilow, will shortly start upon a Concert-tour 
in Germany and Austria. The excellent institution in 
question proposes to give three Concerts at Vienna, for 
which Johannes Brahms has promised his active co-opera- 
tion. 

Johann Strauss, the celebrated Viennese composer and 
conductor of dance music, was the recipient of a popular 
ovation on the 15th ult., this having been the fortieth 
anniversary of his first appearance as a Conductor at a 
Concert given by him at Hietzing, near the Austrian 
capital. 

Herr Heinrich Botel, the “ phenomenal” tenor of the 
Hamburg Opera, is about to give a short series of repre- 
sentations at the Vienna Hof-Theater, commencing with 
the inevitable “ Postillon de Lonjumeau.” 

Anton Rubinstein will be at Hamburg during the earlier 
part of this month to conduct the first performance there 
of his new comic opera * Der Papagei’’ (The Parrot), 
after which he will proceed to Berlin, where his Oratorio 
‘* Paradise Lost” is to be produced, on the 17th inst., by 
the Cacilien-Verein. 

Eugen D’Albert, the highly gifted young pianist and 
composer, well known to London Concert-goers, has, it is 
stated, recently become the husband of Fraulein Salingré, 
of the Cobourg Hof-Theater, who, since the event referred 
to, has resigned her engagement at that institution. 

Heinrich Marschner’s almost forgotten opera ** Adolph 
von Nassau,” is shortly to be revived at the Hof-Theater of 
Hanover. The libretto of the work, originally written by 
Heribert Rau, is being revised for this purpose by Herr 
Richard Pohl. 

Antonin Dvorak is shortly expected at Berlin, where 
he will conduct, at one of the Philharmonic Concerts, his 
Pianoforte Concerto and his Overture ** Husitzka.” 

Four overtures to Shakespearean dramas—viz., ** Romeo 
and Juliet,” ‘ Othello,” ** Macbeth,” and ‘* The Tempest,” 
have been discovered amongst the posthumous papers of 
Joachim Raff, and have been handed, by the composer’s 
widow, to the Director of the Meiningen orchestra, by 
whom these compositions will probably be first produced 
in public. 

Herr Max Bruch is just now engaged upon a work for 
solo voices, chorus, and orchestra, the text of which is 
founded upon scenes from Homer's “ Iliad.” 

Under the name of Concerts Modernes, the famous 
Populaires, of Paris, founded by M. Pasdeloup, and con- 
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ducted by him for a number of years, have just been | sufficient to materially alleviate the distress caused by the 


revived under the direction of M. Benjamin Godard. 


The | epidemic in this quarter. 


Perhaps some members of the 


inauguration of the present season took place on the 19th | E inglish musical fraternity will come forward to assist 


ult., 
numbers in the programme : 
Symphonique, ** Phaéton” 


(Saint- Saéns), conducted by 


the following having been some of the principal their brethren on the other side of the Alps in their present 
Symphony, No. 2, and Potme | unmerited troubles! Bis dat, qui cito dat. 


A new opera by the Maéstro Luigi Mancinelli, entitled 


the composer, Fantaisie Hongroise (Liszt), Invocation and | “Isora di Provenza,” was produced for the first time on 


Polo.uaise for Orchestra (Ritter), Overture, ‘‘ Loreley’ 
(Bruch), Entr’acte, from “ La Colombe” (Gounod), Airs de 
Ballet, from ‘** Hamlet”? (Ambroise Thomas). At the suc- 
ceeding Concert, October 26, Beethoven’s C Minor Sym- 
phony was the most important feature. It remains to be 
scen whether, under the new régime, as — favour will 
be shown to the works of Richard Wagner as had been the 
case when M. Pasdeloup conducted the institution. 

The seven hundredth performance of Rossini’s ‘‘ Guil- 
laume Tell”? was recorded on the r1th ult. at the Paris 
Grand Opéra, where the work was first brought out on 
August 3, 1529. 

M. Gounod is said to be at present engaged upon the 
composition of a new opera, the dramatic action of which 
is based upon Lamartine’s poem of * Jocelyn.” 

A monument, for which subscriptions are now 
raised in France, is to be erected to the late Victor 
at his native town, Lorient. 

M. Alexandre Guilmant, the excellent Organist of La 
Trinité, Paris, is at present in Riga for 
exercising his skill on the famous cathedral organ of that 
town in a series of Recitals 

The Brussels Opera-house has been connected by tele- 
phone wires with the Royal residence at Ostend, where, it 
is said, the performances can be distinctly heard and 
enjoyed. The system employed is the invention of M. 
Rysselberghe, a Belgian. 

A memorial tablet was unveiled, in September last 
Perugia, his native town, to Morlachi, the whilom Dresden 


being 
Massé 





the purpose of 


the 2nd ult., at Bologna, where it achieved a most decided 
success. The finale of the first, and the prelude to the 
third act were, amongst other numbers, enthusiastically 
encored. Signor Mancinelli, it should be added, is one of 
the most prominent advocates of Wagner’s music among 
his Italian fraternity, and his new work, like those of the 


e| great majority of modern composers, is consequently im- 





at ! 


bued with the teachings, if not the style, of that master. 

The Maéstro Almicare Ponchielli has just completed a 
new opera entitled ‘* Marion Delorme.” 

The death is announced, on the roth ult., at Mannheim, 
of Jean Becker, the eminent violin virtuoso, and leader of 
the world-famed ‘ Florentine Quartet.” Becker was born 
at Mannheim in 1836, where he studied under Vincenz 
Lachner, and afterwards became leading violinist at the 
Hof-Theater. In 1866 he took up his residence at Florence, 
and there founded, with Masi, Chiostri, and Hilpert, the 
quartet party which, by its excellence and extensive 
Concert-tours, acquired a cosmopolitan fame. He also 
led many years ago at the Monday Popular Concerts in 
London. 

At Paris died 


last month Louis Lacombe, a composer 


|of more than ordinary merit, among whose works may be 


instanced two dramatic sym aphonies, with soli and choruses, 
entitled, respectively, “ Manfred” and “Arva”; an opera, 
‘La Madone” (produced at the Theatre Lyrique in 1860), 
and the cantata ‘ Sappho,” written for the Paris Inter- 
national Exhibition of 1878. Lacombe was born in 1818, 


| at Bourges. 


Capellmeister, whose name will be best remembered as | 


that of the intriguing colleague of Carl Maria von Weber 
during the 
the Saxon Capital. The tablet in question has been 
erected in commemoration of the centenary of the com- 
poser’s birth. 

Our Turin correspondent writes : * Since Signor Vilippi’s 
able article appeared in your last number two Concerts 
have been given at the Exhibition by the Parma orchestra, 
conducted by the brother of the famous tenor Campanini, 
viz., on October 3 and 5 respectively. Campanini, a 





latter’s efforts to organise a German opera at | 


| poser of “ Templer und Jiidin,” 


Carmclo Bellini, 2 musicmaster, and brother to the 
famous composer of ‘‘ Norma,’ whom he survived by 


forty-nine years, recently died at Catania, at the age of 


eighty-two. 

The death is announced, on the 2nd ult., 
Madame Therese Bach-Marschner, the widow of the com- 
who in after life had con- 


| tracted a second marriage with Dr. Otto Bach, the former 


still younger man than his Neapolitan colleague, Martucci, | 


wielded his bdton with much skill, and in part rivalled 
Mancinelli in conducting several pieces from memory. 
Mancinelli never has any music before him. Two numbers 
of the prograr mme were novelties, a March by the Parmese 
Maistro, Rossi, and an ‘Idillio sul Mare’ by the Maéstro 
Bolzoni, 
the Turin orchestra. Throughout these performances the 
beauty of the wood-wind instruments, for which Parma is 
justly famous, was asapparent as was that of the horns in the 
Neapolitan, and of the violoncelli in the Bolognese bands, 
At the Regio, the brilliant opening performance of * Metis- 
tofele’ was followed by ‘ William Tell,’ in which the Polish 
tenor Mierzwinsky admirably sang the part of Armando ; 
Signorina Bellincioni, as Muthilde, and Signor Delfino 
Menotti, as Tell, acquitting themselves equally well of 
their respective tasks, the performance altogether being 4 
highly satisfactory one. Catalani’s ‘ Dejanice’ 
nounced for to-night (October 21). Yesterday the band of 
forty-three amateur working-men, conducted by the brother 
of Signor Ciro Pinsuti (so well-known to your readers), 
arrived here from Sinalunga. They played admirably ~ 
by no means easy ‘Vespri Siciliani,’ and the ‘ Saluto all 
Esposizion,’ composed specially for the exhibition by 
Signor Ciro Pinsuti. His brother, Domenico, has for 
thirty-« eight years gratuitously conducted this small, but 
noteworthy band, and still devotes himself to it with youth- 
ful energy and enthusiasm.” 

The connection between cholera and art, or rather the 
disciples thereof, has recently become painfully apparent 
in Italy. At Naples, for instance, all church festivals, or 
secular celebrations, are prohibited, the theatres are closed, 
and music masters find themselves forsaken by their pupils. 
Nor are the funds at the disposal of the local authorities 


is an- 





the mao successor of Faccio as Conductor of 





director of the Mozarteum, in Salzburg. Madame Bach- 


Marschner had in her younger days, as Fraulein Janda, 
acquired no inconsiderable reputation as an operatic singer, 
both at continental capitals and in London. She was a 
pupil of Donizetti. 

The death is also announced, at Strassburg, of M. Wald- 
teufel, the well-known composer of waltzes, and whilom 
director of the orchestra at the court balls during the last 
l’rench Empire. The deceased was eighty-three years ofage. 





TO CORRESPONDENTS. 
Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; oth erwise they cannot be inserted. Our covrespondenis 
must specifical! y denote the date of each concert, for without such 
date no notice can be taken of the performance, 
Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be respon sible for any mistakes that may occur. 
Correspondents ave informed that their names and addresses must 
accompany all communications, 
We cannot un dertake to vetuya offered contributions ; the authors, 
therefore, will do well to retain copies. 
ice is sent to all Subacelh ys whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are ippotnted in 
oblaining back numbers that, although the music 4s always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to s1 ipply the current sale. 
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Amy Har b.—W vite to the Secretary of the Royal Academy of Music, 
Tenterden Street, Hanover Square. 

Cock: pita —The question of the Cu 
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BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave either collat: il from the local 
papers or supplied to us by correspondents, 

Barnet.—The Annual Harvest Thanksgiving Services took place 
in the Pari Church, on Sunday, the roth ult. The occasion was 
specially marked by the opening of the first portion of a large three- 
manual organ, erected by Messrs. Hill and Son, Atall the services 
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there were very large congregations. The anthem in the evening wa 
“The Lord hath done great things,” the treble solo be ing well sung t 
Master Heath. Collections were made towards the fund for com- 
pleting the organ, at which Mr. H. W. Poole, the Organist, pre sid 


Batu.—On Sunday evening, September 28, Rossini’s St Mater 
was sung at St. Mary’s Church. There was a large attend 
orchestra, led by Herr Van Praig, was engaged, and Mrs. Murray 
presided at the organ. The principal vocalists were Miss Marie Gane, 
Mrs. Stone, Mr. Jose; oh F alconer, and Mr. Montagi 1e Worlock. ‘The 
work was very well rendered, Miss Gane and Mr. Worlock particu- 
larly distinguishing themselves. 






































BiIrRKENHEAD.—On the 1st and 5 he annual Harvest Thank 
giving Services were held at Holy Church, which was pro- 
fusely decorated for the occasion. services were full choral. Mr. 
Billinie Porter pres ided at the organ. On Monday evening, the 6th 
ult., at the Queen's Hotel, Mr, Billinie Porter was presented with a 
handsome tea and coffee service in recognition of his services as 
Organist of St. Matthew's Temporary Church fortwo years. Mr. Chas. 
Hamilton presented the testimonial, which was suitably acknowledged 
by the recipient. 














Braprorp.—On Sunday, the 12th ult., the Annual Harvest Festival 
was held in St. Paul's Church, Manningham , the large professional 
Choir of the church being assisted by se veral members of the Man- 
ningham Vocal Union. Sullivan's Te Deum in D, ar i. Rooks 
Jubilate in D, were the services s in the morning, a them 
“While the earth remaineth 
Gaul were most artistically 
of the Magnificat and Nunc limittis in F, 
Land” (Goss), and Handel's Hallelujah Chorus, the latter 
ceded by the Trio “Lift thine eyes” (Mendels ohn), 
with much spirit and precision. The Choir throughou 
denced the result of most c: arefu I training on the p art of Pine Or 
and Choirmaste I ‘ 1 
and also as voluntarie lechemeniee. “Cant 
Fantasia in F' minor, and in the evening Ouseley’s ante espres- 
sivo,”, Mendelssohn's * Heaven and the earth display,” and Bach's 
Prelude and Fugue in A minor. 















































BRriGHTON.- A very suc 
Pertwee a J ; Bertha Moore, in th 
ult. Miss Nranie Miss M. Mack: 
encores, and Mr. Bernand Lane and Mr. Pier 
appreciated. Mr. Viotti Collins contribute: 
Madame Rose Koenig was the solo pianist. 
Miss Ada Bright and Mr. W.N. Roe. 


The chief musical event of the vea 
1 the Musical Union performe 
n, for the first time i 
The Albert Hall vy 
and critical audience, there bei ing nea 
work yet attempted by the. U r 
as The Redemption, 
strain was adn irably borne. 
to the baton, an thing in so i 
has never had so ine ourable an opportunity of showing v 
and it did not miss the opportu nity. There is an i 
of the most delicate orchestration req tired, and i 
general remark that it was excellen rendered th ; 
steadiness of the orchestra was e y notices at ble in ‘th e€ op 
and also in the typical passage wh ich oc t 
Oratorio. The “ March to Calvary” 
band, and although in one or two of the mov 
unsteadiness, it was not of such extent as to be notice 
avery few amongst the: Noy 
open to adverse criticism, the more 
the magnificent — one, eg 
Notwithstanding the length to v 
attention of the Pcs Biren. was riveted to it th 
ings out for a ‘breath of fresh 
extent, so de irous was the aud Ee not to 
The final ch orus a ady referred to, wi 
people in last, the ~ usual r 
before the 
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so much ] ron the part of the energetic and ta 
Mr. Jefferies, should be devoted to only one performance. 









BrisTor —On Monday, the 13th ult., the mbers of he Pr tol 
Choirs As e a sacred Concert at 
i consisting of Alfr Gaul’s 
sadaeniian gus selection of sacred pieces. ‘The soloists 
Marie Gane, Mrs. Wright, Miss Wetherman, and Mr. H. J. 
The Choir, jpumberi ‘ ices, was under the Conductorsl 
Maker presided at the organ. 
hisaonea jecdand an excellent interpretation both by soloists 
Choir. 
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Brockiey.—An Organ Re 
Dr. C. J. Frost on Septemt ,wi 
gramme was most artist rendered 
times difficult to believe the instru 
is very poor in pedal stops. The sing 

afforded amplee . Frosi’s pa 
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andnedit it was at 
only two manuals and 
: cheir on the occasion 
g and skilful training. 








Brovucuton.—The Harvest 7 “hank sgiving Services were held at St. 
John’s Church, on the jrd pale : church was be 
decorated with corn, fruit, and io we rvices were well 
attended. The Rev. Canon D: wenport kk was the preacher on 
Friday evenine. The special anthem was l ) 
sohn), The choir, numbering upwards of sixt 
especially in the choruses. The solos, of w hich Wate were on 
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Exeter.—On Monday, September 29, a annual Dedicution ont 
Harvest Festival Services took place at the Church of SS. Michael 
and All Angels’, and passed off most satisfactorily to all concerned in 
the preparation thereof. The chief attraction in connection with the 
services was, perhaps, the presence of the military instrumentalists, 
who had been especially engaged for the occasion, and whose perform- 
ance proved highly effective. The church was tastefully decorated 
with fruit, flowers, &c., and presented a very handsome appearance. 
The morning service was opened by the clergy and choir singing the 
hymn ‘ Salve Festa Dies,” the ancient processional of the English 
Church, the music of which was provided by the Rev. J. B. Powell 
During the time the procession was walking through the aisle, the 
adult members of the Choir sang the verses of the hymn to the ac- 
companiment of the military instruments on two cornets, horn, and 
euphonium. The hymn was carefully rendered ; indeed, the singing of 
the whole of the music throughout the service reflected much credit 
on the training of the Choir by the Organist, Mr. W. H. Richmond, 
who presided at the organ during the Festival. The Introit used 
was “O Praise the Lord,” G. A. Macfarren; Kyrie, Dr. Stainer, in 
F ; Sequence, ‘‘ To Thee, O Lord, our hearts we raise,” the Rev. J. B 
Powell; Gloria and Gratias, W. H. Richmond; Credo, Dr. Stainer. 
While the offertory was being made, the Cujus Animam, from 
Rossini’s Stabat Mater, was performed on the organ, with ‘cornet 
obbligato by a member of the Marine band. In the Communion 
Service the Benedictus and Agnus Dei were from Dr. Stainer 
in F; and the “ O Salutaris’’ was taken from Rossini’ s Messe Solennelle. 
The words have been adapted by the Rev. T. R. Hall, al nd the r music 
arranged by Mr. W. H. Richmond. * wattle Frederick Walenn and 
Herbert Townsend, from Mr. Stedman's London Choir, were added to 
the St. Michael’s Choir forthe occasion. The “ O Salutaris '’ was sung 
by Master Walenn asa solo, and was beautifully rendered. B. Agutter’s 
Pater Noster was used, Dr. Stainer’s Gloria, and Mr. Richmond’ 's 
Nunc dimittis in F. The sermon was preached by the Rev. ‘ 
Bennett, Vicar of St. Paul's, Avenue Road, Regent's Park, Edenton, 
At the evening service eleven members of the Royal Marine Band 
from Plymouth took part in the musical portion of the service. The 
band consisted of two first violins, two second violins, viola, violoncello, 
double-bass, two cornets, bass trombor ne, and timpani, w ‘hile the organ, 
at which Mr. G. N. Prior, of Ramsgate, presided, supplied the wind 
(reed) effects. The service Opened with the slow movement from 
Mendelssohn's Italian Symphony, after which the choir and clergy 
entered the church in procession, singing the hymn “Salve Festa 
Dies,” and were accompanied by four ‘members of the Militia Band. 
Tallis’s Festal Responses were used, and Dr. Stainer’s Magnificat and | 
Nunc dimittis in A were rendered with full orchestral accompaniments. 
The hymns sung during the offertory were to the arrangement of Mr. 
Richmond, who is the composer of the Te Deum in D major, which 
followed. The music for the orchestra was also scored by Mr. 
Richmond. The sermon was preached by the very Rev. the Dean of 
Exeter. It must be mentioned that prior | to the late morning service, 

















Mr. George Colson, on behalf of the members of the Choir, presented | 


Mr. Richmond with a handsome ivory biton asa token of their ap- 
preciation of the services he had rendered them. 


FaversHAM,—The Harvest Thanksgiving Service took place on | 


Thursday evening, the 2nd ult., in the fine old Parish Church. The 
choir, conducted by Mr. W. H. Drake, was largely augmented, and the 
organ, at which Mr. C. H. Drake presided, was aided by a small band. 
The usual hymns were sung with good effect, but the chief feature of 
the music was the performance of Mendelssohn’s Lauda Sion, which 
was well rendered. The sermon was preached by the Rev. J. Carter. 


Hemer Hempsreap. 
the Town Hall, on Monday evening, the 13th ult., 
tive audience. The programme included Beethoven's Sonata in A 
major, Mendelssohn’s Capriccio in F sharp minor, and selections 
from the works of Scarlatti, Handel, Schumann, Rameau, Gounod, 





Kirchner, and Chopin, all of which were excellently rendered. Mr. 
H. W. Whatmoor gave valuable aid in a pianoforte duet. 
Herne Bay.—A very successful Organ Recital was given at Christ 


Church, by Mr. E. A. Cruttenden, on the 3rd ult., the programme, which 
sas thoroughly classical, being well selected and excellently rendered. 
Mr. Gardner Leader, R.A.M., and Mr. Graham contributed some 
vocal solos with much effect; and the Choir gave evidence of Mr. 
Cruttenden’s careful training in Mendelssohn's How lovely are the 
messengers,” and Handel's Hallelujah Chorus. 





Hotywoop.—The first of a series of Organ Recitals for the present 
season, was given in the Church of SS. Philip and James, on the 
14th ult., by Mr. W. F. W. Jackson, Mus. Bac., Oxon., Organist of 
Holywood Church, before a large and appreciative audience. The 
programme was well selected, and included the Sonata, No 1 (Men- 
delssohn), Introductory Movement, March, The Redemption (Gounod), 
Organ Symphony in C minor (C. M. Widor), the airs ‘ Waft her, 
Angels,” ‘‘O had I Jubal’s lyre,” and the chorus “ Fixed in His ever- 
lasting seat” (Handel), Grand Prelude and Fugue on the Westminster 
Chimes (J. C. Ward), soprano solo “Et incarnatus est” ( (Jackson), 
Adagio from the Notturno for wind instruments (Spohr), and varia- 
tions on ‘ Rousseau's Dream” (Craddock). The execution of the 
various items throughout the programme was highly artistic, and 
showed the thorough ' command Mr, Jackson has over the instrument, 


HuppersrieLp.—The first of a series of four classical Chamber 
Concerts, arranged by Mr. Walter Shaw, was given on the 13th ult., 
in the Parish Church Schools, the artists being. Signor Risegari and 
Herr Hunnemann, violins; Mr.Walter Shaw, viola; Mr. Frank We ston, 
violoncello; Miss — Goodwin, solo pianist ; Miss Emilie Norton, 
vocalist ; and Mr. J. E. Ibeson, accompanist. The programme—which 
included a Quartet y Haydn, Chopin's Introduction and P olonaise 
Brillante, for pianoforte aud violoncello, and Saint-S ’s Grand 
Quintet in A minor, for pianoforte, two violins, viola and violoncello— 
was finely rendered throughout. Favourable mention must also be 
made of the pianoforte performance of Miss Goodwin, and also of the 
songs contributed by Miss Norton. 








Hurstpierpoint.—An Organ Recital was given in the Parish 
Church, on Saturday, the 4th ult., by the Organist, Mr. H. C. Youn. 


-Mr. Whatmoor gave a Pianoforte Recital at | 
before an apprecia- | 
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'B. A., Cantab., w ho play ed ‘selections from the Ww orks of Smart, Haydn, 
Mendelssohn, Lemmens, Calkin, Batiste, and André. The organ is 
a three-manual one, by Hill and Son, and its power and tone were 
much admired. 


~—Mr. Hinchcliffe, Organist of the Parish Church, gave his 
annual Recital on the evening of the 17th ult., assisted by Miss Hudson, 
| whose songs were highly appreciated. The programme of organ 
pieces was varied and well selected, and Mr. Hinchciiffe’s performance 
gave, as usual, the utmost satisfaction. 

KEIGHLEY.—The new organ in ‘the Baptist Chapel, Slack Lane, 
recently erected by Messrs. Driver and Lupton, was opened by Dr. 
C. J. Frost, on the rsth ult., when he gave two Recitals, including 
works by Best, Hiles, Mailly, Boelly, Guilmant, Frost, Guiraud, 
Greson, Merkel, Mendelssohn, Turpin, Handel, Jordan, Chipp and 
Archer. The members of the choir sang the vocal illustrations in an 
admirable manner, and Dr. Frost’s fine playing was thoroughly appre- 
ciated, 


IRVINE. 





annual Harvest Festival at St. John’s Church 
| was held on the 16th ult. The service was full choral, and the anthem, 
| “ T will give thanks” (Barnby), was sung by a large choir. Before the 
| service an Organ Recital was given by the Organist, Mr. John Wilson, 
Lrereps.—The lecture-session of the Mechanics’ Institute and 
Literary Society was inaugurated by a Concert at the Albert Hall on 

| September 24. The principal vocalists were Miss Agnes Larkcom, 
| Madame Edwyn Frith, Mr. Charles Abercrombie, and Mr. Edwyn 
| Frith, all of whom were highly successful ; Miss Larkcom, who 
| made her first appearance in Leeds, especially winning warm and 
| well-deserved applause for her refined rende sring of two solos, an 
| encore for the second, * Within a mile 0’ Edinbro’ Toun,” being too 
| decisive to be resisted. The Misses Molyneux (pianoforte and violin) 
| 
| 
| 


LaNcaAsSTER.—The 














| were the only instrumentalists. 
Leicester.—In connection with the Harvest Thanksgiving Services 
of Hill Street Chapel a very effective performance of the greater part of 
1 was given with full band and chorus, in the Tem- 
The hall was crowded, 





| Haydn's Creati 
perance Hall, on Sunday afternoon, the 5th ult. 
many persons being ur =— to gain admitt ~~ The soloists were 

| Miss Dent, Messrs. G. Orchard and T. B. Laxton. The band 

| was led by Mr. Kilby, sin Ni nry Nicholson enon and Mr. J. T. 
Pye, Mus.B., was the Organist. 

| 

|} Lincorn.—Mr. Barraclough’s first autumn Concert took place on 
Friday, the roth ult., when the Corn Exchange was filled with an 

| appreciative audience. The vocalists were Madame Patey, Miss Anna 

| Williams, Miss Ada Patterson, Mr. Sydney Tower and Mr. Franklin 
Clive, with Signor Mattei as pianist. 


| Liverpoot.—The annual distribution of Prizes in connection with 
the Liver pool centre of Trinity Co! lege, London, took place on the 
| rth ult., in the Concert Room of St. George’s Hall, the ceremony 
‘se sing performed by the Mayoress. Addresses were delivered on the 





occasion by the Mayor and by Mr. EK, H. Turpin; and prior to the 
distribution a short vocal an id instrumental Concert was given by 
prize-winners. A large congregation was attracted to the Cathedral 
Church of St. Peter, on Saturday afternoon, the 16th ult., to hear a per- 
formance of Dr. I. E. Gladstone’s Sacred Cantata Philipp This 
work is admirably suited, as its second title, Church Oratorio, ‘implies, 
for church use, being comparatively easy of performance by a limited 
chorus, with only an organ for the accompaniment. Much care had evi- 
dently been bestowed in the preparation of the Cantata, as was evi- 
denced by the admirable manner in which it was rendered. The fugal 
passages were promptly and vigorously attacked, and due attention paid 
to light and shade both in the choruses and solos, under the Conductor- 
| ship “of the Cathedral Organist, Mr. F. H. Burstall, The accompani- 
ments were played with much skill by Mr. Charles Collins. The Pre- 
centor of the Cathedral, the Rev. R. A. English, read the prayers with 
which the Oratorio was introduced and concluded. The work was 
listened to with so much interest that it is not improbable a second 
performance may be thought desirable. Dr, Bridge’s Mount Moriah 
is also, we believe, to be given at one of the services. 


NEWCASTLE-UPON-TYNE.— The usual winter series of popular 
Concerts was successfully inaugurated on Saturday evening, the 1Sth 
ult., in the Town Hall. The vocalists were Madame Tomsett and 
Messrs. Welch and Goodhead. The great attraction of the evening 
was the fine violin playing of Mr.Carrodus. The Concert opened with 
an organ solo played in a masterly manner by Mr. Rea, who also 
officiated as accompanist. Miss Kate Liddell assisted at the piano- 
forte. 








NEWNHAM-ON-SEVERN.—T he Harvest Festival and Commemoration 
of the re-opening of the Parish Church was celebrated on Thursday, 
| the and ult. There was a celebration of the Holy Communion at 
8 a.m., and full Choral Service at 11 and 7.30; the preachers respec 
tively being the Rev. Canon Mayne, Vicar of St. Catherine’s, Gloucester, 
and tte Venerable Archdeacon Sheringham, Gloucester. Dykes's 
Te Deum in F, and Barnby’s ‘‘O Lord how manifold” were sung in 
the morning ; and during the Offertory C. L. Williams's ‘* Thou wilt 
| keep him in perfect peace.” In the evening the anthem was “ The 
grace of God” (Barnby). Special Hymns were also sung at both 
| services. Mr. Francis Morgan presided at the Organ at the Morning 
| Service, and Mr. W. H. Morgan at the Evening Service. At the 
close of the Jatter, and in the vestry, the Archdeacon paid a compli- 
ment to the choir boys for the manner in which they sang, and said 
that they reflected great credit on their trainer, Mr. W. Morgan. 











| Parxstone.—On Saturday, the rSth ult.,a Pianoforte and Violin 
| Recital was given in St. Peter’s Schoolroom, the performers being 
| Mr. FF. Norman Adams, pianoforte, and Miss Lilian Dixon (pupil of 
Mr. Carrodus), violin. ‘The solo and concerted playing of both artists 
| could not fail to win the sympathy of an audience capable of appre- 
| ciating music of the highest merit. The programme was exceedingly 
| well selected. 

Port Exizabetu, Cap > Goop Hopr.—A Concert of Saered 
' Music was given in the Conan utional Church, Pearson Street, i eg 
| members of the Church Choir, under the conductorship of Mr, W. © 
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sowed the result of care 
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= Elliott, on Monday evening, September 8. ected pro- 
’ gramme was well rendered, the solo vocali 
Edwards, and Redfor iy Mes srs. Plummer, Gold 

- and Kennedy. Mr. T. Mackay presided at the Or; 












St. Leonarps.—A performance B Of 
3 St. Paul’s Church, on We ine s 
’ fund for the organ 

L Andrews, and n i 
. the proceeds were for tk 
dispense with an orchestra. 
by Dr. Abram, a and the man 
were realised s : 
, must have entny on y the 
and consisted of the Chu rch Choir, 
| Union. The solos and the parts for th a 
members of the Choral Union, with 1ddition of M 
Paul’s Cathedral. As Dr. Abram was at the or 

ductor were ably performed by his nepk 
of Blacklands Church, Hastings. 1 










—Mr. S. Wesley Martin, to St. Michael's, 
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wellrendered. This isthe firstinstance in whi chi thie Oratord » has been H. S. Burnett (Bass), to Holy 
sung in its entirety in a parish church, 











STRATFORD-ON-AVON,—The new Organ, erected by Messrs. Hewi 


in St. James's Church was opened on fay hult. Being the 
in St. James’s Charch wi opened or Thurs A i I ing the DEATH. 












| occasion of the Harvest Thanksgiving, the Service was Choral 
throughout. The Sermon was preached by the Rev. Lleweliyn, Vicar On the 16th ult., at 65, Seymour Street, Portr Square, W 
of Holy Trinity, Worcester. Mr. J. H. C y 17 





anist of the H. Hanvev Giar, ag 








Parish Church, presided at the organ 
a Recital, displaying the qualities of the various 
advantage. ‘1 he instrument, which cost £350, has 
satisfaction, and is n 
with powe 

Scunst 
_ ace on the 








Now ready. 
sntie - who ats i 
ich admired for its sweetness of tone oa oe in EW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. _With_app ropriate English 
Chants. Edited by the Rev. F. A. Gore Ouse Bart., M.A., 
} Mus. Doc., Oxon., &c., and E DWIN GEor« ONK, s. Doc., Oxon. 
: the choir of St. J or : \ shout Edition I., in Post 8v0, with the chants in short score. Cloth, 2s. 
x fecte 1 much credit on the Honorary Organist and r,Mr.} Edition II., in Foolscap 4to, large type, with the chants in short 
Warner Hivgins, ‘dat the organ. The same evening the | score. Cloth, 45. 
Cloth, gd. With 











The Harve 
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a oe Dinner ng oe Concert took place, the musical arrange- Edition ILl., in Imperial 
ments being under the direction of Mr. Edwyn Bishop, who also con- | pron salms,1s. Tl per Psz sepa y 
tributed two solos. Mr. David Knott and Mr. John Vicary were the Ce PR a SOE ee rome " 
accompanists. y 7 , 
ne ? : TEW, REVISED, AND ENLARGED EDITION 
Sw ANSCOMBE, KEN’ siving Services wert held on Sunday, L of THE CANTICLES, &c. First Series 


















t u i] ch, BY from Ar 2t 8 : sc ¢ 
and Modern and spe Boar thie: Cathadeal Daslter werk ase - Post 8vo, — in sare tne 6d. 
: I 2 short score, Is. 
-Te Deum (Ds *), Anthem, “Fear not, O land’ " (Goss) (s solo, HE 7: chants in — ore, I 





Service, 








J. 
Anth nib When this new Edition is required, instead of the original Work 
if | (which is on sale in all jits original forms), orders should be specific 


for “ Revisep EpiTIon.’ 


| NXTEW, REVISED, AND ENLARGED EDITION 
1 of THE ANGLICAN CHANT-BOOK. A Collection 
'of Single Chants, Ancient and Moders, appr 
Psalms, Canticles, and Hymns in the Book of Com 
| Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin Greorce Monk, Mus. Doc., Oxon. 
Svo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
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ett's rting in F, Pehl Seng oui 7 cas 
and the anthem was “ The earth is the Lord’s” (Albert Le Mr, | cover, 1s, 6d.; cloth, 2s. 6d. ‘~ - ch 
F. A. Clarke, Organist and Choirmaster of the Ch irch, cdeniiel at | : London: debate Roel daha) 
the organ. 
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Watrorp.—During the Conversazione which was given 
Public Libra I It., an excell: t Concert took place, THE COMPANY OF DISTINGU ISHE D ART ISTS from the 
the directi : Cantab. The ROYAL ACADEMY OF MUSIC under the direction of 
gramme was excee r 1 solos on the ae) > 1 
and pianoforte, by the * C.J. Langley and Mr. James ” MR. F R AN K a’ ML AY 
spectively, and songs by Miss Clara Field, Miss Kate Cutler, cum, tt? Bas So ahies a r 
pectively, and : y Miss Clar (Evill Prize Holder and Medalist of the RAM), 
Spicer, W. J. Brooks, and A. G. Wand. Whose T] L place we 
Werrincton, N Z.—The fifth Concert of the Orchestral Society Monday, the 
was given on ki, uesdi } ptenitt r 2, before a large and appreciative | 
audience. The hig wracter of the Society's r Concerts was . O\ | \( y\ OR \ rO 












in this one ful ly sonia ained, both in regard to the sclection of pieces And not as pre ly 

and their execution. Mozart's Don G1 vanit Overture was the open- throt ares oe , 

ing piece, and the central feature of the Concert was Beethoven’s All Communications respecting the Engagement eit as Nir. Mav 
Symphony No. 4, in B flat, which was performed for the first time in or of the L ondon Oratorio Jnion to be addressed 
Wellington. With the exception of a ‘few comparative I unimportant Mr. ‘F RANK May, , Han wer Street, WwW. 

slips, it was admirably played. Cowen’s “Yellow Jasmine” and ‘> 

Flotow’s little-known Overture to Indra were also given, the former MM. AD. \atE — AL B OT 1. EGG (Contraltc 0). 


being rendered with all the grace so necessary to its effect. Mrs Hor Gliasical. Mia 
as 


George Cotterell, an excellent professional vocalist, sang Beethoven's 
Ah perfido” with much success, and also Ne | 2) : 

f Be age pie Two male-voi lartets, and the bass MR. J. ME - iF OR ( on 
song from Smart's Dride of Dunkervon, wer ’ amateurs, and Co nc . Eccleshill, Bradford, Yorkshire. Refer- 
completed the programme. The Concert was, as usual, under the akan R.S S . Bu rton, Esq. : 
direction of Mr. Robert Parker, Organist of St. Paul’s, who has acted : 


as Conductor of the Society since its formation. 7PENOR._Mr. PF R: AN K PE: ACH an REMOV ED 


Address, 
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enss 3 












WestBury-on-TrymM.—The annual Harvest Thanksgiving Festival from Sudbury to No. 8, Cotleigh Road, W 
was held on Sunday morning, September 25, and following Tuesday | The Ex a says \ _ Prank Peach has a Tenor voice of 
evening, at the Parish Church, which was be sautifully and artisticz lly quality.” MM fhe solo, ‘*‘In sple ght,’ 





es and terms as 








nk Peach.” For vacant da 





1, The morning Service commenced with the hymn “ Come, admirably sung by 
ful people, come.” The Responses were Tallis’s; the “ Te above. 





Deum” (in w hich Masters Lowther and Chandler took the solo part) a a . oid 
was Allen’s in F, and the anthem, Barnby’s ‘'O Lord how manifold.” LTO and TENOR WANTED, by the * Glow- 
t the Tuesday evening Service, at which a crowded congregation | £ worms” Giee Glub. Please write to Conductor, F. Budge, 5, 


was present, the Westbury Choir was augmented by the choirs of | Wincott Street, S.E. 
Stoke Bishop, Henbury, Redland Green, and St. Saviour’s, and num- | => 5 ToT y > im s 
bered about rco voices, under the conductorship of Mr. E. Townsend. ROFESSOR ERNST PAUER will Lecture at 
The Service was fully choral, and opened with Processional Hymn, Clapton Park Chapel, at 8 o’clock, on Wednesday, November 26 
“Come, ye thankful people, come.’” The Responses (Tallis) were }on THE HISTORY OF DRAWING- "ROOM MUSIC, illustrated. 
intoned by the Rev. V. P. Wyatt, of St. Saviour’s. The chants for Tickets, ; . and Is. 























the psalms were Spohr in A flat, and Grand Chant by Humphreys in C. a 
The Magnificat and Nunc dimittis were by Winchester in B I HE , REC’ r OR o of HOLY TRINITY, Gray s Inn 
flat, and the anthem ‘“O Lord how manifold,” Barnbv. The Reces- Road, begs to THANK the 1g0 Candidates who applied for the 





sional Hymn was “ The Church’s one foundation,” ‘Ihe singing was | post of Organist, and regrets that he cannot reply to each separately. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ACKENZIE, A. C.—‘*The Rose of Sharon.” 


A Dramatic Oratorio, founded on The Song of Solomon. The 
words, selected from the Holy Scriptures, by JosrpH Bennett. Op. 30. 
Vocal score, 5s.; ditto, paper boards, 6s.; scarlet cloth, 7s. 6d.; vocal 
parts, 1s. 6d. each; string parts, 24s. 
me J. S.—Mass in B minor. 8vo, paper cover, 
2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 
OUNOD, CHARLES.—Troisi¢me Messe Solen- 
nelle (de Paques). Full Score. gos. 
ARNBY, J.—“ The Lord is King” 
Regnavit”). Psalm xcvii. Wind parts, 16s. 
LOYD, C. HARFORD.—“ Hero and Leander.” 
A Dramatic Cantata. The words by Freperic E.WEATHERLY. 
String parts, 7s.; wind parts, gs. 
PrAeins, EATON.—“ The Miller’s Wooing.” A 
Choral Ballad. Orchestral parts, 5s. 3d. 


‘Cy TONE, F. E.— 





(** Dominus 


‘Philippi.’ A Sacred 


Cantata. Vocal parts, 6d. each. 
ILL, LADY ARTHUR, and MRS. C. F. 
ALEXANDER. — Holiday Songs. Illustrated title and 


(See advertisement, page 657.) 
(S* " T, DR. G. M., Mus. D.—(in E flat). The 
Morning and Evening Service, No. 4, together with the Office 
for the Holy Communion. 6vo,2s. Or sing y: No.1. Te Deum 
laudamus, 4d.; No. 2. Benedictus, 4d.; No. 3. Jubilate Deo, 3d.; 
No. 4. Kyrie (1 and 2!, No. 5. Gloria Tibi, gratias ‘Tibi, No. 6. Credo, 
No. 7. Pseoti Sentence, No. 8. Sursum Eels , No, 9. Sanctus, 
No. 10. Benedictus, No. 11. Agnus Dei, No. 12. Gloria in excelsis, Is.; 
No. 13. Cantate Domino, No. 14. Deus misereatur, 6d. 


ype AL L, FRED. H.—“ The Healing of Blind 


Bartimeus.” Anthem. Gd. 


ROOKE, WILLIAM 


cover, 5S. 





M.—Six Hymn-tunes. 


8vo, 6d. 
Co. J. BAPTISTE.—* To Thee, O loving 
Saviour.” Bridal Hymn. Words by J. S. Monserr, LL.D. 
8vo, 3d. 
OLBECK, W. R.—A Tropical Harvest Hymn. 


Intended for Church use at Harvest Festivals in the West indies 
and Tropics generally. 2d. 
LLIOTT, ALFRED J.—Hymns, Chants, and 
Kyries, for Church use. 3d. 
Foster, MYLES B.—Six Two-part Anthems for 
Ladies’ or Boys’ Voices. §vo, 1s.; or singly, 3d. each. (See 
advertisement, page 662.) 
LADSTONE, IF. E., Mus. Doc.—‘ Blessed is he 
that considereth the poor.” Anthem for Solo and Chorus. 
(Novello’s Octavo Anthems, No. 284.) 2d. 
UDSON, HENRY.—Three Christmas Carols, for 
Church use. 3d. 
Father- 


High in our 


L*t TEL, REV. E. Z.—* 

land.” A Christian Melody. 3d. 
OVELLO’S COLLECTION ot TRIOS, 
QUARTETS, &c., for FEMALE VOICES. 


HEW, HERBERT.—“Grant, we beseech Thee.” 
N. 
No. 189. A Northern L ove-song H. HorManxn 2d. 


Collect for 21st Sunday after Trinity. For four Voices. 2d. 
N° xe: EL LO’ S TONIC SOL-F A = IES. 





Praise the Lord, O my soul... Henry Lauer 13d. 
God hath appointed a day -B. Tours 14d. 
{ In Memoriam (Therese Tietjens). J. “L, ROECKEL ) ld 
‘(Holly Berries... W. J: Westprook 5 224: 
Leave us not, neither forsake us J. STAmner 1d. 
The Urchin’s Dance L. Hatton 14d. 
Christ our Passover Sir J. Goss 1d. 
O praise the Lord ‘ Sir J. Go 1d 
From the rising of the Sun. Rev. Sir F. Ouset EY 1d. 
Blessed be the Name of the Lord H.Gapszpy 14d. 
There were Shepherds... ..E.A.SYDENHAM 14d. 


TORER, 
Song. 3d. 
YDENHA\M, E. 
with Pianoforte Accompaniment. 
paniment for Harmonium, 6d. 
AUNDERS, GORDON 
Soprano, Contralto, and Baritone. 
Tuomas Moore. ss. 6d. 
ENEDICT, SIR JULIUS.—‘‘ The Lord is very 
pitiful.” Song from “ St. Peter.” New Edition. 2s. 
ACKENZIE, A. C.—‘*The Lord is my Shep- 
herd.” Air for Soprano, from ‘‘ The Rose of Sharon.” 2s. 
“For, lo the winter is past.” Air for Tenor, 
from “ The Rose of Sharon.” 2s. 


JOHN.—* Good night.” A Four-part |” 
A.—A Battle-song. Part-song, 
8vo, 3d. A separate Accom- 


.—Trio (Canone). For 
The Poetry written by 








DURING THE LAST MONTH—continued. 
PEARCE, C. W.—‘ The Colonel’s Story.” 
for Barytone. 2s. 
if ICHARDSON, ELLEN B.—‘ The Reaper and 
the Flowers.” Song. 2s. 
ALKER, J. H.—“ Stars of the Summer Night.” 
Serenade. 2s. 
HUGHES. R. 
Welsh Melodies. 
forte. 3s. 
ODDS, T. W.—Gavotte. 
Is. 6d. 


Mo OORE, R. B.—A Trifle. 
a s. 6d. 


Song 


—“ Wales.” A Fantasia on 
lor two Violins, Violoncello, and Piano- 


For the Pianoforte. 


For the Pianoforte. 
HY FEHEAD, A. W.—Sarabande and Gavotte 


in A major. For the Pianoforte. 2s. 


BaAc#H: JOHN SEBASTIAN.—The Organ Works. 

Edited by J. F. Bripcr, Mus. Doc., Oxon., and James Haas, 
Mus. Bac., Oxon. Book IV. Sonatas or Trios for Two Manuals and 
Pedals. 3s. 

The fourth book contains the first three of the six celebrated Sonatas 
or Trios for two-manual and pedal. Spitta says: ‘These Sonatas 
were intended by J. S. Bach to complete the education of his eldest 
son, Wilhelm Fri oe as an organist.” They are invaluable as 
studies, and very beautiful as music. In the present edition they are 
for the first time fi gered and marked for the pedals. 


BRADF ORD, J.—Offertoire. No. 6, ‘* Hanover.” 
1s. 6d 
ARTIN, 


N Organ. 


No. 1, Beethoven; T 
Schumann. 
- Ditto. No.5 


(F — eed Schumann; 


J. S. Bach 
RIGIN: AL ip pha i for the ORGAN. 
Joun E. West 1s. 


No. 34. Sketch in C minor.. 
Joun E. West 1s, 


» 35. Fugue in E minor. 
» 36. Minuet and Trio ..B, Luarp Sevpy 1s. 








DR. G. 
No. 4. 1s. 6d. 
The Cat’s Fugue, Scarlatti; 


1s. 6d. Romanze and Scherzo 
Air from Overture (or Suite) in D, 


C.—Arrangements for the 
Adagio (Pianoforte Sonata), Op. 2, 
Albumblatter, Op. g9, 








iV USIC AL GOVERNE SS. os rE NG: AGE 3MENT 
i REQUIRED for January in good Musical School. Solo and 
Class- Singing ; Organ, Harp, Pianoforte. Advertiser is an Associate 
Pianist of Trin. Coll., Lond., and holds other certificates, both from 
this College and the R.A.M. Can be recommended by the principal 
of a high- class Musical Academy. Address, A. C. H., Beethoven 
House, The Square, Northampton. 


JANTED, for Yorkshire, a thoroughly good 


MAN for Piano and Harmonium Repairing. Must be a good 
Good references to C. D., Messrs. Novello, Ewer and Co. 





Tuner. 





ANTED, YOUNG MAN, to Manage a . a Piano- 
forte Tuning business. Good Tuner, and und ferstand repairs. 
Apply 4 Music, Messrs, Novello, Ewer and Co. 1, Berners | Street, W W. 


OR SALE, MUSICAL INSTRU MENT BU SI- 
NESS. In main road, near sea, and three years’ lease of capita! 

shop and living room, at {14 per annum. The owner would give any 
instruction required a only £50. Good opportunity for anyone 
Starting in business. .M., Mes: srs. Novello, E “Wer at nd nd Co. 


RGANS.—For SALE, CHAMBER ORG AN. 

Handsomely secssinad front; stained oak case. Nearly new: 

Two complete manuals, full set of pedals, three stops, two couplers: 
Price £50. P., 29, Steward Street, Bishopsgate. 


W O-MANU AL ORGAN, by Fiicut and Rosson, 

for SALE. stops on great, 3 on swell, 29 bourdons on pedals, 

and 2 couplers. radatues front. Price £80, Address, Rev. D. 
Harrison, ot, Buckingham Road, Brighton. 


C* HEDR: AL PSALTERS. —WAN TED to ‘EX- 

CHANGE 30 of above for 1 doz. Elvey’s. Address, Mr. Austin 
Blake, Organist and Director of the Choir, All Saints’, Norfolk Square, 
Pp ac addington. 

















‘ust Published. Price 1s 
HE AMATEUR and PROFESSIONAL ARTIST 
at the PIANOFORTE, By Forsry Brion. Hutcuincs and 
Romer, Conduit Street, W., and the Author, Plummer’s Library, 
Norfolk Terrace, Bayswater, Ww. 


a NEW AND REVISED EDITION. _ 
AIRS FROM 


MENDELSSOHN’S “ ELIJAH” 


ARRANGED FOR THE ORGAN BY 
GEORGE CALKIN. 
In Two Books, 2s. each net. 
London: NoveLLo, Ewer and Co. 





TI 
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DEDICATED BY SPECIAL PERMISSION COMPOSED EXPRESSLY FOR THE WORCESTER 
, TO FESTIVAL, 1854 


| THE Saas Ge ekbs HERO AND LEANDER 
| ee ee A DRAMATIC CANTATA 


FOR SOPRANO AND BARYTONE SOLOS, CHORUS, AND 
l ORCHESTRA 


] Tue LipreTTO WRITTEN BY F. E. WEATHERLY 
ud THE MUSIC COMPOSED BY 


WRITTEN 3 | CHARL ES HARFORD LLOYD. 
, MRS. ALEXANDER | Price One Shilling and Sixpex 














Orchestral parts, 16s. F ull score in he Press. 
SET TO MUSIC TIMES. 
i BY “ Throughout this well constructed piece the music is 
impressive and very delicately scored. Among the 
: LA DY A RTH U R H I L 7 remainder of the numbers Hero’s monologue and the final 
t elegy on the death of the lovers deserve special mention. 
S Mr. Lloyd’s cantata earned the applause it fully deserved.” 
CONTENTS. DAILY TELEGRAPH. 
: se A iii aetna i Two Wis: ‘* Judged as a whole, ‘ Hero and Leander’ strengthens 
"paneer. - EPA hope of the young Oxford musician, who should now be 
: : iis Pe SEASONS. numbered amongst our coming men.” 
, An Earty Cows.ip. WAKING. 
2 A WINTER BREAKPAST. <GINGS STANDARD. 
LONGINGS. : ; : : - 
DREAMS. ne D pt ‘“** Hero and Leander’ was received with signs of un- 
) a = oo eee equivocal gratification, and at the conclusion Mr. Lloyd 
ee HoLipays OVER. was heartily called back to the platform to receive the 
At SUNSET. plaudits of the public and the executants who had laboured 
rc a in his behalf.” 
= ILLUSTRATED TITLE AND COVER, DAILY NEWS. 
2 PRICE FIVE SHILLINGS “The work is replete with musical int erest, and is well 
r . ‘ written in its choral and orchestral details, which were 
a oe thoroughly well realised. ‘Hero and Leander’ will 
e LONDON: NOVELLO, EWER AND CO. doubtless be in st aaneel by choral societies.” 
n —_ ———_ 
: Prick Two SHILLINGS EACH NET. MORNING POST. 





| ‘The vocal portion is elegantly written, the expression 
j eres | of hope to which the music leads is admirably brought in, 
Gl ») and the work ends in a fashion which leaves the hearer 

: 4 
" THE L OKD IS MY SHE I HERD | well pleased both at the design and the execution. Unlike 
= ’ | many of the works written for like occasions and heard no 
i AIR FOR SOPRANO more, ‘Hero and Leander’ will occupy a permanent 
| place in the répertoives of choral societies, as its many 

| merits will increase with better acquaintance.” 


' [ FOR, LO THE WINTER IS PAST | aye ee aSH¥ ShRONICEE 


“ The chief characteristic of Mr. Lloyd's music is its 
| entire suitability to the subject. Its melody is fluent and 





: (Sung by Miss Nevapa) 





? > TON ) : 
i AIR FOR TENOR rhythmical, the instrumentation is not so heavy or com- 
: ' plicated as to throw the vocal parts into a secondary posi- 
5: (Sung by Mr. Epwarp Lioyp) | tion, and over all there is the warmth and glow of colour 


FROM | appropriate to the incidents and the scene. 
| — 

9 _ . T ILLUSTRATED LONDON NEWS. 

> 4 4 4 

) PH E ROSE OF SHARON ‘“* There is much merit in the music—sufficient indeed to 

A DRAMATIC ORATORIO — 2 in London, and its wide acceptance by 

COMPOSED BY 


: ACADEMY. 


ye MACKENZIE “Ts a work of much charm and considerable merit.” 


LONDON: NOVELLO, EWER AND CO. 


: LONDON: NOVELLO, EWER AND CO. VOLUNTARIES 


i. NEW EDITION—READY DURING NOVEMBER. ARBARGED EOS 20e 


wane HARMONIUM 
KING RENE’S DAUGHTER <a atatonly 


CANTATA FOR FEMALE VOICES 











BY In Six Books, each containing Sixty Voluntaries, 
ms One Shilling each. 
SIR JULIU S BENEDICT. In Two Volumes, Cloth gilt, Four Shillings each. 





Price Two Shillings and Sixpence. Lists oF CoNTENTS GRATIS AND PoST-FREE. 


LONDON: NOVELLO, EWER AND CO. London: NoveLio, Ewer and Co. 
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Just published for special use at the Albert Hall performances, Third Edition. 


PARSIFAL ST. JOHN THE DIVINE 
is A SHORT CANTATA 
RICHARD WAGNER ee 
Vocal Score, with English and German words, 4to ... ~— net 15s. od. 


Book of Words, in English and German ... » 1.64] FREDERICK ILIFFE, Mus. Doc., Oxon, 


An Analysis of R.W agner’s “ Parsifal,’’ by Dr. Francis Huefier 





net Is. od. Price 1s. Svo. 
Scnott and Co., 159, Regent Street, London, W. 
~~ ~ee 59 g “ This work, on account of its moderate length and easy character, 
Second Edition, Enlarged. will be found’ acceptable in many places where new music is always 


welcome.”—M usical Times. 


Tt H E PRO D I GAL SO N Full Score and Orchestral Parts on hire from the publishers 


A CANTATA ___ London: Nov ELLO, Ewer R and Co. 





COMPOSED BY ANTATAS, &e., for SCHOOLS and CHORAL 

R PAINE SOCIETIES. Composed by Geo. SH1nn, Mus. Bac., Cantab, 

.?P. THE FOUR SEASONS (Secular), containing Solos, Duets, and 

Price, in paper cover, 2s. 6d.; scarlet cloth, 4s. Choruses for Soprano and Contralto. Composed for Ladies’ Schools 


ie hai and the higher classes in Elementary Schools. Octavo, IS. bad ; Sol-fa 
“ 4 a ¢ 

This Work will be found very suitable for emall Choirs, = 6d. “ We cordially recommend this cantata,”—School Guar- 

Sew JUDAH’S CAPTIVITY AND RESTORATION, Sacred Can- 


Full Score and Orchestral Parts may be had on application to the tata (for mixed voices) with Historical Readings. A most interesting 
work for Choirs, containing Solos, Duets, Trios, Quartets, and 





blishers. 
si Choruses. Price 9d.; Sol-fa, 8d. “There is not an uninteresting 
London: Novetto, Ewer and Co, piece in the cantata !_Musical Mo nthily’. 
wa : : : “s MAGNIFICAT AND NUNC DIMITTIS in G. 33d. Suitable 
Just published. for Parish Choirs. 


HARK TO THE WAITS. Part- Song (with Carol for Waits to be 
sung in another room), s.a.T.B. Sol-fa, 1d.; S.aff Notation, 2d. ; ditto, 
for Soprano and Contralto (arranged for s schoo! s). Sol-fa, 1d.: Staii 


GREAT IS THE LORD 


(Psat XLVIII.) | Notation, 2d, Harta and Co. ,2’, Paternoster Row, E. Cc. a 
SET TO MUSIC BY Mesic¢ COMPOSED and ARRANGED by 

. i Geo. Sunn, Mus. Ba : wannons — 
B) / ey MARCH CF THE JEWIS RRIORS (with chorus). 
R. P, PAIN rE. Organ, 1s. 6d.; Piano, 1s. 6d.; Chorus only, 14d. Orchest —_ Parts, as 
“ ma saps performed at the Crystal Palace, 3s. 3d. “Sure to make a strong 

Price One Shilling. impression.”—Tonic Sol-fa Re} horter. , : 

' ; MARCH OF THE ME DES. Organ, 1s. fd.; Piano, 1s. 6d. 
Full Score and Orchestral Parts may be had on application to the SIX TRANSCRIPTIONS for the oO RG AN.) 2s. Gd. (six. series 
Publishers. now ready). Each series contains six pieces from the works of the 


Great Masters, very suitable for Voluntaries and teaching pieces. 
“ They are excellently ar:anged."—Dy, Stainer, “ Your arrangement 


THE GOLDEN LEGEND (7st ada Rotesn, Reon and Co, 


DRAMATIC CANTATA REDUCED PRICE. 
= | , Paper Cover; 2s. 6d., Boards, Net. 


HENRY EDWARD HODSON. Fourta Eprtion 
serous /THE VILLAGE FAIR 


LicuricLp Mercury.—“A musical work of very considerable im- 
portance... . The work, which was enthusiastically received, was | CANTATA FOR FEMALE VOICES 
WRITTEN BY 


London: Nove..Lo, Ewer and Co. 








entirely successful.” | 
BirmincHaM DatLy Post.—‘‘ The composer has won laurels far | 
— the grasp of the ordinary amateur. The work is one destined | JETTY VOGEI 
to live.” 4 oy 
THE amt age has displayed more than ordinary ability | 
in his treatment of the subject.” yy y t pen 
London: Novetio, Ewer and Co.,1, Berners Street, W., and W. H. LONGHURS oT, Ms. Doc. 
so & 81, Queen Street, E.C. 


NEW PUBLICATIONS. | 
aa aaa |  Melodious enough to wees to an effective conclusion another meti- 
| torious add ition to ‘the BIaDy ee room “a for female voices 


lext Beck of any ee 


m The Full Score and Orchestral Parts (MS.) can be had on hire of 
By GEO. OA KEY, Mus. B: NC; CANTAB. | the Composer, Precincts, Canterbury ; to whom also applications for 
Containing 175 Examples and Quotations and 152 Graded Exercises. | effected where large numbers are seauied. 


COMPOSED BY 


| 
' 
| In this E dition a transposed version of the air ‘‘ Where the mighty 
| glacier curveth” is appended, to suit the majority of contraltos. 








copies for Societies should be made, a considerable reduction being 








Price Three Shillings. London: Novi , WER and Co. 

} / ; f \T RS 
NEHEMIAH NEW SONGS sy M. F. COATES. 
AN ORATORIO — AD OF THE oo 

EKE Os. 1 
By JOSIAH BOOTH I PRAY THEE, GIVE Mi BACK MY HE ART, 
Sung by Mr, Grice, 


A work which is of a kind to please the best musical taste, and is yet Ropert Cocks and Son. 2s. 
within the reach of all Amateur Choral Societies ors : : 
Price Three Shillings; 1 Tonic Sol-fa, rs. TO CHORAL SOCIETIES. 


{WENTY-FOUR MUSICAL SKETCHES | NARCISSUS AND ECHO 


wm 
Cantata for Mixed Voices. Price 3s. 





FOR HARMONIUM 
COMPOSED BY GOD IS OUR REFUGE (Ps. xlvt.) 





, 'D . 
J OHN KINROSS Soli and Chorus. Price 1s. 
Book I, price ts. 6d. COMPOSED BY 
*,* The Allegro in A minor in this book was played by Mr. Best at > TT : 5 : 
his ‘Org: in Recital, at St. George’s Hall, idsoceel. er Gohaher 2. EDWIN C, SUCH, Mes. Bac., CaNTan. 
London: J. CurwEN and Sons, 8, Warwick Lane. London: NoveLito, Ewer and Co. 
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Dedicated, by permission, to the Coliege of Organists. 


N TUNING THE ORGAN: Illustrated. 
Faults with remedies, Post-free, 2s, 6d. P.O.O. to A. Hem- 
sTocK, Diss. 
“Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 
“Contains much useful information." —Musical Times. | 
‘A practical and useful book.”—Music Trade Review. | 


LFRED GILBERT’S SINGING-BOOK for! 
PUBLIC SCHOOLS AND CHOIR BOYS is equally adapted | 
for Ladies’ and other Schools. Price 6d. Appendix of Practical } 
Exercises. 6d. London : _Novetrc », Ew ER an id Co. 


HE SINGING BOOK Series of Two- Part Songs. 


For Treble Voices, with Pianoforte Acc« —- ment. Suitable 








for Classes. 8vo, 2d.each. Nove ct 0, _E WER and 
EW PEARLS, for the Pianoforte — BoytTon 


SsitH’s best piece. SUMMER’S GAVOTTE, in G. Third 


edition. Are now published by ALrrep Hays, 4, Royal Exchange 

Buildings, and 28, Old Bond Strect. 

oe NOTES. Compile -d by E. M. Bow es. 
Price 1s 


“ The modest title of this litele b oe will scarcely perhaps sufficiently 
indica rte its value.’"—Musical Tine 
“ A great deal of information as a ‘whatis generally called Thorough- 
Bass is presented in a concise form, as weil as the principles of 
Harmony.” —Orchestra. 
Lamerorn Cock, 26 


5, Old Bond Street, London. 





(ATECHISM 0 on mn the RU DIMENTS of MU SIC 
and PIANOFORTE PLAYING. By E. Exvice Jewe.u. 
New Edition, price 1s, Also, i 
LEMENTARY EXERCISES, to be used in con- 
junction with the above-named work. No manuscript music- 
book or paper will be required, as pace is left with ruled staves for 
the pupil to write all the exercises in this book. Price 2: 


IANOFORTE STUDENT’S DAILY “STU DY, 








comprising Scales, Chords, Arpeggi, and Finger Exercise: 
Arranged by Extice E. Jewevyi. Price 6s 
“Lama 30RN Cock 





, Ole 1 Bond Street, London. 
IMPORTANT TO ALL TEACHERS OF SINGING!! 


HE SIMPLEST and EASIEST METHOD of 
Learning to SING AT SIGHT from the STAFF is by means 


of the 
OTE SYSTEM. 
| S|) 











LETTER-N 





N 








The following Works are recommended :— 
ELEMENTARY SINGING MASTER, a complete course of Instruc- 


TO CHORAL SOCIETIES, MUSICAL CLASSES, &c. _ 
WN GFICE.—- Masses. METZLER and CO. beg to 


announce that they have purchased the following popular COM- 
POSITIONS of A. J. CALDICOTT 





Humpty Dumpty. Humorous Part-Song . ane wie Gl, 
Jack and Jill Pe as ; ose 40 
Littie Jack Horner a <i iva a” 
The House that Jack Built __,, a oe <x 100s 
The Sobbing Quartet ee oe att os 36 
Yule. Christmas Part- Song ,. on a a. 
Out on the Waters. Part-Song ae pers ore wn Ais 
The Haymakers. Part-Song 4d. 
Merzver and Co, 40, 41, 42, and 43, Great Sasthovee ugh Street, t, W 





NEW SONGS by ALFRED J. DYE. 


THE KING OF THE NIGHT. (Fer Bass or Baritone.) 
Words by Barry Cornwa_t. 
Sung with great success by Mr. Egbert Roberts and Mr. H. Prentoa. 
Price 4s. 
FICKLE MOLLIE. (For Tenor.) 
Words from The Century. 
Sung with great success by Mr. Arthur Davey, Mr. Redfern Hollins, 
Mr. George Micklewood, and Mr. A. Lawrence Fryer. 
Price 4s. 
Lond on: NoveLLo, Ewsa and Co., 


1, Berners Street, W. 





IVANHOE 
Marcuse Héroigue py ALFRED J. DYE. 
with great success at the Promenade Concerts, 
and by the Band of the Coldstreara Guards.” 
Piano Solo, 4s. Duet, 5 
Full Orchestral and Military Band Parts lent gratis on applic aon hog 


Covent 


“ Performed 
arden, 





the publishers, Messrs. NoveLLo, Ewer and Co., 1, Berners St., 
-| PP REENDSSIF, LOVE, AND TRUTH. Song. 
Werds by James Montcomery. Music by Joun Ripce. “ The 





melody is beautifully expressive, at is su pported by a clever and 
effective accompaniment.”—Shefjiel: . Price 3s. 6d. 
(sold at half-price). To be had of the Com iposer, 214, West Street, 


THE COMPLETE SCALE TUTOR 


























tion on the Method. Cloth, 1s. 6d.; paper, 1s. 

ELEMENTARY SINGING SCHOOL; being the Exercises of the 
above Work published separately for the use of Pupils. In two | 
parts, price 3d. each, in wrapper. In this Work the letters are | 
gradually withdrawn, training the Pupils to dispense with their aid. | 

CHORAL GUIDE; a complete course of Instruction, embracing 
Modulation and Minor mode, arranged in four-part harmony and 
lettered throughout. In three parts, price 3d. each, in wrapper. 
Parts I. and Il. now ready; Part III. in press. 

SCHOOL MUSIC. Revised and enlarged edition. P art I., 32 pp., 

stitched in paper cover, price 3d., containing a complete course 
for Junior Pupils, with the addition of Voice-training Exercises 
and Elementary Instruction in the Theory of Music. The above 
is also published in eight halfpenny numbers of 4 pp. each. This 
is without exception the cheapest and most systematic educational 
work ever published. 

LETTER-NOTE VOCALIST, for class and home singing; being a 
carefuily chosen selection of favourite high-clas s melodie S arranged 
as duets and trios. Price, stitched in paper cover, 3d. each, 

The following numbers are already published :— 

_DUETS.—No. 1. Ring for Christmas; 2. Cherry Ripe, &c.; 

» See Messenger; 5. Won't you buy my pretty flowers? 
&c.; 6. Say a kind w ord when you can, &c.; Betore all Lands; 
y. Harve st Song end Dulce Domum. 

kage fe 4. The Bells; 
Rose; Have you ever heard the Echoes / 
thou, ‘Ran of Light ? 

The entire 12 numbers, handsomely bound in one Vol., cloth 

price 4s. 

SELECTED FAVOURITE SONGS, Printed in Letter- 
Note, with Handsome Illuminated Covers. 

No.x. HOME, DEAREST HOME! (J. Guest)—Arranged 
as a duet for soprano and contralto. Published at 4s., price 
Is. 4d. net. 
No. 2. OUR FAITHFUL FRIENDS (J. Guest)—Song for 
mezzo-soprano or baritone. Published at 3s., price 1s. net. 
Liberal terins to the P. aia re: Catalogue sent posi-free on application 
A, aia Co, 

J. Apiry and co. Letter-Note eo, 
Road, Finsbury Park, 

Wholesale Agent: F. PrTMAn, 20, OT aie Row, 











7. See our Oars; 10. The Wild 
iz. Where art 


red edges, 


London: 26, Cornwall 


E.C 





By ADOLPHE SCHLGSSER. 
Professor of the Royal Academy of Music. 
Booxss I. & II., PRicE 4s. EACH; OR. COMPLETE, 6s. 
CONTENTS. 
I r and relative minor scales in paralic] motion, in 
The minor scales are printed in two forms :— : 
(a) With the sixth and seventh r din the ascending 





and lowered in the descending 
(b) With the seventh only rai 
descending, thereby producir 
ne chromatic scale in octaves. 
major and tonic minor sc ales, in tenth 
romatic scale in major ar 
. Diatonic major and tonic 10r sc 
ning - the unison, the third and the 
The chromatic scale ditto. 
nic major and tonic minor scales ir 
(a) In thirds. 
(b) In sixths. 
The chromatic scale in major and minor 
and minor sixths. 
Rozserr Cocks and Co., New Burlington Street, London, W. 


eC. 
, beth ascending and 


ng the augmented second. 










s and sixths. The 






sin contras 
sixth. 


}. Diato 


thirds, and in major 





Fourth Edition. Price 1s. 
OW TO LEARN TO PLAY THE PIANO 
WELL. By OnE Wuo Has TauGut HIMsELr. 
“ Shows clearly the way to success in pianoforte piaying.” 


HE ART OF PLAYING AT SIGHT. By Oxe 
Who nas Taucet Himsetr. Third Edition, Price 1s. ; 
“The author believes his system to be infallible; after a fair trial, 
we must say we believe so too.” 
ITTLE DIFFICULTIES WHICH OCCUR IN 
PIANOFORTE PLAYING, ILLUSTRATED AND EX.- 
PLAINED. Bv Oxe Wuo nas TauGuTt HIMSELF. Pricets. | 
“The little diffi -ulties which occur to the average player, and w hich 
make playing so irksome, are here fully illustrated and explained.” 
OW TO FORM AND TRAIN A VILLAGE 
CHOIR. By AN OrGantsinG CHorrMASTER. Price Is. 
“ Amateurs will find their task lightened after perusing this book.” 
Tuos. SmitH, Music Warehouse, Bury St. Edmunds. 


ROGRESSIVE TECHNICAL EXERCISE S in 
all major Keys, &c., arranged in conformity with the principles 
of the first authorities. By W. SCHUEZELSBEKG. 
London: SciroTt and Co., 159, Regent Street. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


No. 8. d 
1. Hymns only. Royal 24mo. Bourgecis Antique. Cloth, 

red edges ... one one ae am ae aes we & © 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Cloth, red edges ... - war OG 
» Hymns only, Royal 24mo. Nonpareil Antique. “Double 

Columns. Limp cloth... » oo © 4 
» Hymns only. Royal 24mo. N onpareil Antique. ‘Double 

Columns. Paper cover ese 0 3 
3. Hymns with Tunes. Demy 8vo. Cloth me 4 0 
4. Hymns with Tunes. Demy 8vo. atte bevel led “boards, 

gilt lettered, red edges .. oon oe 5 0 
5. Tunes only. Demy 8vo. Cloth.. 3 0 
6. Tunesonly. Demy 8vo, Cloth, bevelled boards, gilt let- 

tered, red edges ... 4 0 
7. Hymns with Tunes, Treble part only. “Royal 24mo, cloth 1 6 


» Hymns with Tunes. Treble part only. Royal 24mo, Cloth, 


bevelled boards, gilt lettered, rededges . 2 0 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 

8vo Prayer Book. Cloth 2 6 
9. Hymns with Tunes, Ditto. Cloth, bevelled boards, gilt 

lettered, red edges wan sea es, as 3 0; 


10, Hymns with Tunes. Large type. Imperial 8v0, 
bevelled boards, gilt lettered, red edges... 

Selections of Hymns with Tunes for Adv ent, Christmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken, 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


‘Cloth, 
I 


QoQ 


LONDON: NOVELLO, EWER AND CO. 


THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION, 





The complete work, containing 751 Tunes and Chants, 8. d. 

No.9. Limp cloth ane ase a aia re ose ww 2 
» 10. Cloth boards eee pee ase one eee ove we 5 O 

» II. Smalledition ... ove eee oes one tee om 3° 

» 12 Tonic Sol-fa =i a és an ooo ve 3 O 

First and Second Series can still be we separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting or Congregational use ee 


(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help, 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Ciare Street, Bristol. 

London: Nove.to, Ewer and Co.; Bristol: W. and F. MorGan; 

And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK. 
Seconp Epition, Repucep Prices. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. gd.; Treble, 
16mo, Is, W ords only, od. and 6d.; paper, 43d. 
London: NovELto, Ewer anc Co.; and Sinaia and MaRsHALL, 


E DEUM LAUDAMUS, set to music 
key of G. By Atrrep J. Dye, Price 4d. 
ondon: NoveLLo, Ewer and Co. 


E DEUM LAUDAMUS, No. 1 in D, No. 2 in 
E flat, in simple Chant Form for Parish Choirs, By S. C. Cooke. 
The No. x in D was selected by the Lichfield Diocesan Choral 
Association, and sung at Staffordin 1881. Price 4d. each. 
London: NovELLo, EWER and Co. 


7 , Re pduced Price, Threep ence. 
A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo. London: NovE._Lo, Ewer and Co. 


REDUCED TO THREEPENCE EACH. 
A. MACFARREN’S TWO-PART ANTHEMS 


e forsmall Choirs. First Series. Boys’ aid Female Voices, 
Second Series. Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: Nove.LLo, Ewer and Co, 
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Never before published. 
Mas ARCHE POSTHUME (Rossrnt). 
: Organ (3 staves), 48. 
sion, oy Brilliant and effective.” 
BUCKLAND, Regent Street, Clifton, Bristol. 


Piano solo, 
Liberal terms to trade and profes- 


Price 3s. 6d., cloth, red edges. 
THE TUNE-BOOK, with’ the additional Tunes 
as used at ST. ALBAN’ 5, HOLBORN ; containing nearly 279 
Tunes, for Long, Common, Short, and Peculiar Metres; ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Nove.to, E WER and Co. 


FOR NONCONFORMISTS. 
No MORE TROUBLE IN CHANTING.—CHOIRS FAMILIAR WITH THIS 
SYSTEM CAN SING ANY PSALM AT SIGHT. 
SELECTION of PSALMS and CANTICLES 
(Bible Version), pointed for Chanting by LB. J. Frrcte and 
GrorGe L. Mitrer. Cloth limp, gd.; boards, 1s., post-free. 
W. Accen. Liverpool: G. L. Mitirre and Co. 





London: E. 


ust published, price 3d. 

E GIVETH HIS BELOVED SLEEP. 

for Treble Solo and Chorus, by GeorGE GARDNER, Mus. Bac, 

Words from Psaim exxvii. ‘A really beautiful composition; fully 

equal, we think, to many of those anthems which have stood the test 

of time and stand high in permanent gr ync reputation. The solo 
part is remarkably p leasing. Ea 

London: 


Anthem 














’—Che 
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Just published. 


ORIGINAL COMPOSITIONS 


FOR THE 
ORGAN 
By E. BUNNETT, Mus.D., Canras. 


No. 1. Larghetto Espressivo ee : 
» 2. Andantino in G ose " owe ae ~~} net am 
» 3+ Festal March ... ats in sae eee Ps 
» 4 Andante Re ligioso i in Ei ae sais aie “s anol 6d 
» 5 Funeral March in C minor aa ror ie a 
» ©. Fantasia and FugueinD ... eee sai aes os) op 

Or, the whole complete... aes wis” ~ a 


London: NoveELLo, tex ER a Co. 


THE POPULAR CANTATA 


CHRISTIAN THE PILGRIM 


The Pilgrim’s Progress 
WILFORD MORGAN. 


This charming work, founded on Bunyan’s allegory, has been per- 
formed with the greatest possible success by many Choral Societies 
both in Great Britain and the Colonies. In many instances a second 
performance has been given owing to its success. It is full of melody, 
and both choruses and solo parts are most effective. Worthy the 
attention of all who desire a successful work. Price 3s. net; Harmo- 
nium Accompaniment, 2s. 6d. net. 

N.B.—Chorus parts and Band parts are printed. No fee for 
performance. 
Moraawn and Co., 27, Charles Street, St. James’ s,S.W. 


CANTATAS for FEMALE VOICES 


FR. AN Z ABT. 
Summer (in the press). 


The Fays’ Frolic ... ase pa on ae ou we ove 
The Water Fairies . ; ‘ sae 
The Silver Cloud ... 
The Wishing Stone 
Minster Bells ae 
The Golden City ... 
Springtime ... 
The poetry of the above written by Ebwakrp O3 :ENFORD. 


H. SMART. 


King Kené’s Daughter. The Verse by F. Exocu PPR a eG 


SIR G. A. MACFARREN. 


Songs in a Cornfield. The poetry by CurisTinA Rossett1 ... 2 6 


HENRY LAHEE. 


The Sleeping Beauty. The poetry written by Lorp TENNYSON 2 6 


WILFRED BENDALL. 


The Lady of Shalott. The poetry written by Lorp TENNYSON 2 6 


JOHN KINROSS. 


Songsina Vineyard. The poetry written by EowArp OxENFoRD 2 6 


H. HOFMANN. 


Song of the Norns. From the German by Louts Novra iio RD 


NNNNNRNRNY® 
AAADAGAA 











London: NovELLo, Ewer and Co, 








T; 


Larg 


The 








and al 
Henri 


DESI 


» 2 
» 3 





AAADAAaA™ 





THE MUSICAL TIMES.—Novemper 1, 1884. 


661 





Fourth Edition, — Small 4to. Price 2s., paper cover; 
, cloth lettered. 
NGLICAN PSALT ER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore Ousecey, Bart., 
&c., and Epwin GeorGE Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Keciting-note, 

London: Novetto, Ewer and Co. 





Vocal parts, 12mo, price 6d. each, 
Vv ocal parts, 1st and 
each. 


Now ready. Small 4to. Price rs. 
1st and 2nd Series bound together, clc oth, 2s. gd. 
and Series, bound toge ether in limp cloth, 1s. 4d. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 

pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the Rev. Sir F. A. G. Ousetry, Bart., &c., and EDWIN 
GeorGE Monk. This work contains a selection of Doudle (besides 
additional Single) Chants; together with special settings of “ Bene- 

dicite,” and a collection of Kyrie Eleisons, old and new, 
London: NoveLLo, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE - BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon, In paper, 9¢.; cloth, 1s. 6d. 
London: Novetio, Ewer and Co. Oxford: PARKER. 








ghth Edition. 
HE ANGLICAN’ ‘CHANT BOOK 
E. G. Monk, Mus. Doc.,Oxon. In paper ences 08 ; cloth, 2s. 6d, 
Large edition, cloth, 3s.6d. London: Nove Lio, Ewer and Co, 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Author- 
ised by His Grace the Archbishop of York, 24mo, without Chants, gd.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with —— 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small 4to, gd.; separate parts, 3d.; words only, 24mo, 14d. NOvVELLO, 
EWwER and one and PARKER and Co. 


Eighteenth Edition 


OULE’S COLLECTION OF 527 CHANTS, 57! 


RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, | 
Score, 1s. 6d. 

The Chants are selected with due reference to the position of the 
Reciting-note, 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joure. 
Large type, price 2s.6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed | 
Psalters, through printing from the incorrect copies commonly sold by 
the | Stationers. LN. B. —A small edition is in preparation. 


Eighth Edition. 


OULE’S DIRECTORIUM CHORI 
CANUM. 18mo, price 1s,; in cloth, rs. 6d. 








ANGLI- 


ANGLI- 





Fourth Edition, 
OULE’S DIRECTORIUM CHORI 
CANUM. Quarto, in cloth, elegant, price 7s. 6d. 
Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use, By 8. St. J. B. Jour. Price 3d, Novetro, Ewer and Co, 


just PUBLISHED, with the sanction of the Lord 

Bishop of Guiana, A TROPIC: sage HYMN. Words 

by G. H. HawTayne; music by W. R. Cornr Price 2d. Suitab'e 
for Harvest Festivals in the West ‘al ies and Tienics. 
London: NovELLo, Ewer and Co, 

MUSICAL GUIDE.—To 


Singing-Classes, &c. (as gas d in Cathedrals); 











train Choristers, 
contains exercises 


and all necessary informatio: Price 4d.; cloth, 8d. By Epwarp 
Henry Bircu, Mus. Bac, ace. ,and BENHAM BLAXLAND. 
London: Weekes and Co., Hanover Square, W. 


a The Professor's  Vade Mecum.,” 

MUSIC PUPILS’ REGISTER 
DESIGNED PRINCIPALLY FOR THE USE OF SCHOOLS 
AND ELEMENTARY PUPILS 
(But of great advantage to Advanced Students). 

By Dr. Jacos Braprorp. 
Fourth Edition, price One Shilling. 
London: Nove.Lio, Ewer and Co. 


THREE PSALMS 


FOR SOLO VOICES AND EIGHT-PART CHORUS WITHOUT 
ACCOMPANIMENT 


COMPOSED BY 


LOUIS SPOHR. 


No. x. JEHOVAH, LORD GOD OF HOSTS (Psalm viii.) ... 4d. 
» 2 GODIS MY SHEPHERD (Psalm xxiii.) ... on on 
» 3. FROM THE DEEP I CALLED (Psalm cxxx,) ... «. 60. 


London: Nove.io, Ewer and Co, 


XUM 
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a musician. 


Edited by. 
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THE HOLY CITY 


A SACRED CANTATA 


ALFRED R. GAUL. 


“The work is an honour to English Art, and has elev ated its co 
poser into a place of distinction amongst native musicians. "Queen, 

“ A good sound musical work is this ‘ Holy City.’ I have no hesita- 
tion in saying that it creditably represents English art, and does 
honour not only to the skill but to the judgment and taste of Mr. Gaul.” 
Daily Telegraph. 

“The reception was favourable in the extreme, and the Cantata 
must henceforth be classed among the — es which the Birming- 
ham Musical Festivals have broug cht to light."—Standard, 

“*The Holy City’ is evidently the work of a thoughtful as well as a 
clever composer, and should make its mark among thoroughly English 
productions of a sacred character.”"—Musical Times. 

““We hope and believe that the reception given last night to Mr. 
Gaul and to his ‘ Holy City’ Cantata will prove an earnest of its 
popul: arity and acceptance throughout the length and breadth of the 
| land."—Birmi nghamn Daily Gazette. 

“A most interesting, tuneful, and scholarly work.’— 
Courier. 

“ This fine w work will ——— ea Mr. Gaul’s reputation as 

pool Daily Courier 

Vocal tin paper cover, 2s. 6d. ; Di tto, paper boards, 3s.; Ditto, 
scarlet cloth, 4s.; Voice parts, for the use of Choral Societies, each Is. 
A selection of Soprano and Contralto Movements for School Use, 
Band Parts on Loan. Tonic Sol-fa Edition, 1s. 

London: Nove.tto, Ewer and Co. 


; Ty 
RUTH 
A SACRED CANTATA 
Words by Epwarp OxENro 
Music sy ALFRED R. GAUL. 
sical fi orm is that of perfect 
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Manchester 









Is. 3d. 


“¢* Ruth’ isa work of sterling power; its 1 
| tunefulness combined with ys ype a 
involved about it, nor the least straini 
The composer has grasped his t 
manner, and has produced a work wi i 
rsin the cant tk 
inct with 1 pat ea © 
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patheti c 
ect. 

‘Entre at 
e Sion. ees 











me not to leave thee,’ which is i 













| Boaz’s solo, *Go not from hence, my daughter,’ is < noth er effective 
numbe . Achorale, ‘ Nightfall,’ is an exqt uisitely beau tiful con- 
ception; and the intermezzo, * Daybreak,’ and the j ant diy’ edding 





Chorus which foliows, are full of spirit and 1 Vivacity, ru g forward 
with a joyous bound that carries the audience comnienig ay way. An 
j enth usiastic encore was given to the intermezzo and chorus.’—Brad- 
ford Observer. 

“ That the idyllic story of Ruth is one admirably adapte 
illustration is unquestionable, and poets, painters, and 1 
over and over again made it a subject for the 
and we have no hesitation in saying that in 





1 for artistic 
wi ans have 









S qeatical 4 an ad musical 











| treatment by Mr. Oxcnford and our townsman, it has been invested 
with increased interest... . Piecessuchas Mr. Gaul’s Opus 34 are much 
wanted, and we believe that when the ‘ _ uth’ Cc tais heard in our 





ble addition toou 


Town Hall it will be at once accepted as a valu 
advanced and ad- 


stock of music suitable for —s nce by fairly 
vancing societies." —Bi ghan Daily Gazette. 

“ Bright, tuneful, frest icianly — this work will be a great 
favourite, and will add to Me. Gau s reputation. The second part will 
be liked better than the first; it opens in the harvest-fi Id, and here the 
real idyll begins, and with it the charm and grace and freshness of Mr. 
Gaul’s inspiration. The maidens’ chorus, bright as the morning it 
greets, and the men’s robust and vigorous reply, well introduce ‘the 
fresh and melodious joy-breathing music of Rutn, the chastened yet 
hopeful address of Naomi, and the hearty generous w ele ome of Boaz. 
... The work closes with a short but spirited chor * Rejoice, for 
blessings round us fall,’ which will bear comparison with anything Mr. 
m9 has written. An effective fi ¢ 1 irked out, but 

ot over ne, is inserted r acclamation of con- 
soeteh e freshness and vigour.”—D:; ly Dart, 

‘Ruth’ has been set to music by uaa composers; none, how- 
ever, has become so worthily popular as the Cantata under notice. 
Although somewhat simple in parts it contains some charming music, 
and is hi aly characteristic of the story it so vividly illustrates.” — 
‘ 1 Wilts Exp 

. oF ull of por! Talal '—Salisbury Times, 

PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON SEVEN OCCASIONS. 
Vocal Score, Paper Cover, 2s.; ditto, Paper Boards, 2s. 6d. 

The Choruses (only) in Vocal Score, for Musical Sccieties, Paper 

Cover, Is. 
Tonic Sol-fa Edition, gd. Band Parts on loan. 
London: Novetto, Ewer and Co. 
ATM 5 DED rT or 
SIX ORGAN OFFERTOIRES 
By Dr. Jacos Braprorp. 

and No. 6, * Hanover,” 1s. 6d.; 
NoveELLo, Ewer and Co.. 





























No. 1, “ Advent,” Is. ; now ready. 


London: 
TEW BRIDAL HYMN, by J. Bartiste Cackin. 
“To Thee, O loving Saviour.” Words by Rev. Joun SAMUcL 
Monsr_i, LL.D. Price 3d., octavo. 
London: NoveLLo, Ewer and Co. 
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REDUCED PRICES OF 
OUSELEY AND MONR’S 
8s. d, 
4to Edition, with Chants in Short Score .... ow sen om @ % 
12mo Edition. Vocal parts wae paved in w. Hach 1 6 
32mo Edition. Words only sie sen ae swe m &e 
Ditto ditto with Proper Psalms _.... ie m &2 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


London: NOVELLO, EWER & CO., 1, Berners Street (W.), and 80 & 81, —— Street (E.C.) 


HARROW SCHOOL MUSIC 


JOHN I ARM ER 


Orcanist AND Music Master ‘to Harrow Scucor 


“ CINDERELLA.’”-—-A FAIRY OPERA IN FOUR ACTS. 
Cloth, 6s.; paper cover, 4s. 

Also, Book of Words, illustrated by Heywoop Sumner. Cloth, 2s.; paper cover, 1s. 
GLEE-BOOK .and II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1& 2, 1s. Gd.cach, paper cover. 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, 1s. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 

SINGING QUADRILLES. 


1st Set—* Jack and Jill,” &c. ... ve ... 1s. | 3rd Set-—Hunting Quadrilles: ‘ John Peel,” &c. 1s. 
2nd Set—-‘*‘ Humpty Dumpty.” Duet, 3s.; Solo, 1s. | 4th Set—Singing Quadrilles: ‘Girls and Boys,” &c. ts. 


HYMNS AND TUNES FOR HIGH SCHOOLS, 1s. 6d. 
Lists and full particulars may be obtained on application. 





Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & Co. 


a ee ARRANGEMENTS for the ORGAN 


FOR | GEORGE C. MARTIN. 
LADIES’ OR BOYS’ VOICES | Price One Shilling and Sixpence each. 
saumiennuay | No.1. Slow Movement (Quintet) . oa ate .» Schumann. 
as Minuet (12 Minuets) .. a5 ». Beethoven. 
’ 7 ? > 7 2. Andante (Pianoforte So: ata, “Op. 147) ree «.« Schubert. 
MY LES B. F OS ‘ I R. Largo... ase os ... Handel. 
No.1. The Nightisfarspent ...  ...  ... Advent. re a ee ra 
27 cae 3. gnus Dei = ove + Schubert. 
a here were Shepherds tse ee Christmas, Overture, “Acis and Galatea”... 1. Handel. 
3. Is it nothing to you? < .. Good Friday or Lent. Albumblatter, No.1... teases ee) SChumann. 
4. Why seek ye the living a: mong the dead? Easter. 4. Adagio ( Pianoforte Sonata, Op. 2 ig t) .. Beethoven. 
5. If ye then be risen with Christ .. .... Ascensiontide. The Cat's Fugue... vee Scarlatti. 
6, Ry - meek Albumblatter, No, 5 (Op. 99). .. Schumann 
i _ ROE BC ER IUDTERY heard -. Whitsuntide, 5. Romanze and Scherzo (F ourth Sy mphony) «. Schumann 
Price One Shilling; or, Threepence each, Air (Overture [or Suite} in D) .. Bach. 
London: Novre.to, Ewer and Co. London: Novetto, Ewrr wal Co. 
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Pri ce 2s s. each net, 
‘WHEN WE TWO PARTED 
TIMOTHY TYM 


EDMUN ND ROGERS. 


Weekgs and Co., 14, Hanover Street, Regent Street, W. 





pore 


LAR COMPOSITIONS by GABRIEL 





DAVIS. 
SONGS, NET. 
WHO'S FOR THE QUEEN? (New Patriotic Song.) s.d. 
The Words = by F. E. Weatherly “ « 20 
(Sung by Mr. THuRLEY BEALE.) 
KING CARNIVAL. The Words written by F. E. Weatherly 2 0 
BY THE RIVER, The Words written by ines Gardner... 2 © 
ELSIE (The Flower Girl's Song)... pee «a 26 
(Sung by Miss AbA TOLKIEN. y 
THE ZINGARA.., 20 
(S ung by “Miss Jost SHERRINGTON.) 
THE COMING YEAR. The Words written by Dean Alford 2 0 
THE OLD MEADOW GATE, The Words written by R. 
Richardson, Esq ° 


NELLIE OF THE. LEA. TheWords written by R. Richardson, 


Esq 

THE LitiLe LASS 0’ BRAY. 
Edward Oxenford ... 2 
(Sung by Miss José SHERRINGTON and "Miss J ante Rosse. ) 


“The Words written by 


PIANOFORTE, &c, 


ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopold). znd Edition... 2 © 
Transcription for the Organ, by Dr. W. J. Westbrook ... 20 
MY LADYE BARBARA’S GAVOTTE ... aca jaa aia & CO 
PART-SONGS, S.A.T.B. 
THE THREE STARS. 2nd Edition .., ° vee oe @ 
THE KNIGHT’S RETURN. 6th Edition ; ae 0 2 
GOD SAVE THE PRINCE. 18th Edition 2 ace 02 
THE DISTANT SEA. 5th Edition 1 sad “ @ 2 
TO THE WOODS. oth Edition ... ooo se aoe o 2 
HARK! ’TIS MUSIC. 6th Edition see ave 0 2 
THE HOUR OF REST. 5th Edition wad aoa 0 2 
DAME WIGGINS OF LEE, (Humorous.) 7th Edition Oo 2 
DAME TROT. (Humorous.) 3rd Edition pee ese oe O 2 
WHO'S FOR THE QUEEN? 3rd Edition. (Patriotic sigiol 
Song. For T.1.8.B.) ove a ove = 3 
London: Novetto, Ewer and Co., 1, Berners Street, W, 
and to & 81, Queen Street, E aire 
T;OUR-PART SONGS by Ss. S. _STRATTON.— 
“Monarch Winter,” words by W. S. Passmore, 3d.; “ Summer 


is but fleeting,” words by E. OxenrorD, 3d.; 
boundeth,” words by THomas Moore, 3d, 
London: Nove.to, Ewer and Co. 


HUMOROUS PART-SONGS rorS.A.T.B. 
By W. W. PEARSON. 


A RYGHTE MERRIE 
Price Fourpence. 
THREE DOUGHTIE 
Price Threepence. 
Novet LO, E WER and Co, 


“ Merrily every bosom 


GESTE. 
MEN. 


L 0 ndon: 


NEW PART-SONGS for S.A.T.B. 


By W. W. PEARSON. 


The Iron Horse 4d. 
The Ocean re ed pen ane exe ie ma tae 9 
The River... wae eae wis See , a aa Ge 
Pibroch of Donuil Dhu (Sir Walter Scott) ‘ eae 
Sweet Spring (Madrigal) soe pe aes ee 3d. 
Over the Mountain Side (Four- part Serenade) 3d. 
Soul of Living Music (Soprano Solo and Chorus) . 3d. 
The Dream of Home (Thomas Moore).. one 2d. 
Summer and Winter ave ase 2d. 


Departed Joys (Thomas Mo oore) 
London: NovELLo, Ew ER and Co. 


ICKORY, DICKORY, DOCK. Humorous. Glee. 
By ALFreD ALLEN. ‘The composer evinces considerable 
humour.’ '—Saturs day Review. Price ad. Novetto, Ewer and Co. 


‘RIOS and CHORUSES for TREBLE VOICES. 
Quarto size. With Pianoforte Accompaniment. Composed by 
Balfe, Bishop, Cooke, Madame Sainton-Doloy, Hatton, Walter Mac- 
farren, Ridley Prentice, Smart, Stevens, Spofforth, &e, &. Lists 
of titles and prices jon application. Published, for LAMBoRN Cock, 
by ALFRED Hays, 26, Old Bond Street, and 4, Roy al Exchange Build- 
ings, London. 


N EW MUSIC, by Acbert Haw, F'.C.O.—LITTLE 
JACK HORNER. Humorous Glee for s.4.17.8, Sung with 
the greatest success in London and the provinces. Price 4d. THE 
ROBIN, Two-Part Song, s.c. Price 2d. 
London: NoveE.Lo, Ewer and Co, 
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Composed | expressly for the Norwich Festival, 1854. 


IY WAS A LOVER AND HIS LASS 


MADRIGAL 
COMPOSED BY 
JOSEPH BARNBY. 
Price 3d. 
London: Nove.io, Ewrr and Co. 
NEW PART-SONG BY 


EATON FANING. 
THE MILLER’S WOOING 


A CHORAL BALLAD 
Vith Accompaniment for Orchestra or Pianoforte. 


The Words by Jutta Gopparp. 
(Novello’s Part-Song Book, No. 495.) 


Price Sixpence. 
Tonic Sol-fa Edition, 2d. 
London: Novetto, Ewer and Co. 








- WILLIAM J. YOUNG'S 
POPULAR PART- SONG S for S.A.T.B. 8vo. 


I love the merry spring-time ... 24th thousand 2d. 








Gaily thro’ the greenwood we ww. 44th - 2d. 
Hail merry Christmas ... ats ana wes e- 20th Ml 2d. 
A happy New Year 4th oe da. 
A meee Christmas to you ail 6th - 3d. 
Blow, ye balmy breezes 8th oo 3d. 
Fairy Wacekns eae, ith =, 3d. 
Forest Echoes ... a gh 3d. 
Come, let us be merry ... 6th pe 3d. 
The Streamlet (with Sopran ] 4th = 3d 
The Coming of Spring .. 3rd a 3d. 
Sunny Ray (w.th Soprano so io) 3rd ‘a 3d. 
Songs ot Praise ... 7th * 3d. 
To a sleeping child ‘ 2nd ns 2d. 
Who is Sylvia? (new) ... 2nd 3d. 


London: NoveL_io, Ewer & Co.; Manchester or: : Hime & Appts SON. 





Just published. 
PART-SONG 


RHINE- MAIDEN 


(Suag e Norw 


THE 


vich Festival) 


E. BUNNETT, Mus.D. 
Price Threepence. 
Also, by the same Composer :— 
“Now Autumn crowns the year” 
“ Spring ” a 
“ Beware’ Cc 
13 th Psalm, “Out of the d leep,” ‘for Tenor Solo, and Chorus 
Suitable tor Choral Socie ties. 
Office of the Holy Communion ... een « ie ne a 
Te Deum laudamus, in E we ‘a su ~~ as soe 90 
Benedictus and Jubilate, inE .. 
Magnificat and Nunc dimittis, in A ia 
And all other works by the same Composer. 
London: NoveELto, Ewer and Co. 


GO HARK! 


Part-Song, 


HUNTING SONG, FOR S.A.T.B. 
WORDS BY 
Rev. CHAS. KINGSLEY 
By kind permission of Messrs. Macmillan 


M. WINN, Mus. 


Price Threepence. 


ROWLAND Doc. 
BY SAME COMPOSER 
NING BELLS (s.a.7.2.) 
(4th Thousand.) Price Twopence. 
London: Novgeitio, Ewer and Co. 


EVE} 





“ Suitable for country Societies. Can be done by two principals, and 
are scored for small Orchestra.” 


BACH’S COMIC CANTATAS 
Epitrp sy SAMUEL REAY, Mus. Bac. 
Price, in paper cover, 2s. 6d. 


London: Weerxes and Co., Hanover Street, Regent Street, W. 
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THE CATHEDRAL PSALTER 


POINTED FOR 


Imperial 32 


Ditto, with Proper Psalms, cloth 


3. Demy 8vo, large type, with Proper 
Psalms, cloth 

4. Proper Psalms, separately. Paper 
cover. 32mo 


8. Post quarto, paper cover 
g. Ditto, cloth 
10. 


2 


I. 
2. 
3. 
4. 
5. 
6. 


mo, cloth ... ane sa. 


bo 


Go 


5: 


“I 


THE 


CHANTING. 


CATHEDRAL PSALTER CHANTS. 


Foolscap quarto, paper cover 


1 
The Clerev upplied with 


CaN Le 


London: 


ORIGINAL 


Nv 


Oo 


Compositions for the Genk 


George J. Bennett 
. Hamilton Clarke 
... Dr. Garrett 
.. Dr. Garrett 
.. Oliver King 


” Two Introductory Voluntaries 
Three Andantes ‘i 
Postlude (Christmas) 
Andante con moto . 
Interlude for Advent 
( Prelude for Lent, Op. 10, No. 2 
4 Fantasia on a Theme by Her- + 
mann Goetz, Op. 20 sy 
(a) Bapt ism, (b) 
ess «. A.C. Mackenzie (each) 
Sir Fredk, Ouseley 
Sir Fredk. Ouseley 
Ridley Prentice 
B. Luard Selby 
Dr. Steggall 
C. E. Stephens 
W. G. Wood 
..C. H. Lloyd 


liver King 


Three Pieces: 
Wedding, (c) Burial 

Voluntary for Christmastide 

Voluntary... . 

Short Voluntary fora TimeofSorrow ... 

Short Voluntary for Lent . 

Postlude in C Minor ove 

Concluding V ‘eataatid or Fantasia a (Lent) 

Three Canons 

Allegretto ‘ 

Allegretto in D ‘ B. Luard Selby 

Three Pieces: No. ee Allegretto ) 

moderato; No. 2, Andante con - H. M. Higgs 

moto; No. Fig ete Bec oe March ) 

Andante nG ... ead Herbert W. Wareing, Mus. Bac. 

Andante in A and Minuet in A «. C, Harford Lloyd 

Allegro ma non troppo Oscar Wagner 


21. Processional a March Henry R, Bird 
22. Réverie.. B. Luard Selby 
23. Three Pieces in me D, ‘and G B. Luard Selby 
24. Marche Serieuse B. Luard Selby 
25. Six Miniatures Oscar Wagner 
20. Hey Preludes ‘in Pr John E. West 

Bd oft Voluntary in D flat (Communion)... } on 
27. (ae e Fughetta ve ae B. Luard Selby 
28. Introduction and Fugue Dr. Gladstone 
29. Allegretto , Dr. Gladstone 
30. Andante and Fugue... on B. Luard Selby 
31. Pastorale and Melody in A flat ... B. Luard Selby 
32. Orchestral March ., ie B. Luard Selby 
33. Sonate.. gen ape ise Ae Oscar Wagner 
34. Sketch i in C minor ... eb vise ea John E. West 
35. Fugue in E minor “ a John E. West 
36. Minuet and Trio ..  B. Luard Selby 
37. Andante in B flat, and i Short Prelude ... 3B. Luard Selby 
38. Sarabande - ume B. Luard Selby 
39. Postlude in D... B. Luard Selby 
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Canticles, 32mo ne — ie, | 
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NOVELLO, EWER and CO., 1, 


~ NOVE LLO, 


Copics, in quantities of no! less than 25, on special terms. 


Berners Street, W. 


E WE R AND CO.’S MUSIC PRIMERS. 
Epirep BY Kosi STAINER, 








DOUBLE SCALES 


SYSTEMATICALLY FINGERED 
A SUPPLEMENT 
TO ALL 


EXISTING PIANOFORTE SCHOOLS 


FRANKLIN TAYLOR. 
Price One Shilling. 


London: Nove LLo, Ewer and Co. 








NINE SACRED DUETS. 


FOR SOPRANO AND CONTRALTO, 
COMPOSED By 
HENRY SMART. 
. There was joy in Heaven, 
The Lord is my shepherd, 
When brighter suns and milder skies. 
Faint not, fear not. 
The Sabbath Bell, 
. Where the weary are at rest. 
. Vox Matutina. 
. By Babylon's waters. 
. Evening. 
Price Two Shillings and Sixpence. 
London: Novetio, Ewer and Co. 
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TWEL VE VOCAL DUETS 


. After the rain. 
. Out in the sunshine. - 
. T love all! things. 


FOR 
SOPRANO AND CONTRALTO 
COMPOSED BY 
CIRO PINSUTI. 
Book I F 
No. 4. I sing because I love to sing 

>: Passing away 

5. The voice oft the waterfall. 
Price Two Shillings aad Sixpence, 
London: Nove.Lto, Ewer and Co. 
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a 
Composer. Title. rab * Publisher. o Enocn. 
i o Werk: 
Ast, F. .. SongofLove ... i ew. 2 0 HutcHiIncs 2 0 CHApprELt 
AND Romi 2 o Woot 
a Those dreaming eyes . ..» IY 6 AUGENER. I 6 Hutcurs GS. 
a Meeting ... aia ea ow & © PITMAN. 1 6 i 
ie ow Wait ee I 6 ‘i 2 o Metz 
Apams, S. ... The Maid ofthe mill... .. 2 0 Boosey. Io 
ALEXANDER, J. Late or 2 0 AUGENER. 1 6 
“s Ocean whis pers. <7 me 6 " x 6 
Ascu,G. ... Love the L ocksmith 2 o PITMAN. o 
Austin, F. .... Hark the Huntsman's ‘echoi ng One d: Ly of Roses a 2a 
horn ww 2 0 LLY. €o. Rest, pretty bird ‘aa a 
i The Cavalicr's whis sper” oe 2 0 “ Peg-leg Polly .. ens —- 2 2 
tg ... The Two Angels sie es s | & Railway Porter Dan pf ee 
Bacu,J.S.... Slumber Song (Christmas Francis AND Day’s Tutrp Comic ANNUAL ... 1 0 
Oratorio) eas «we 2 6 NOVEELO. Frere, K.V. I cannot tell what ye say, green 
Barnes, L.... Parted tho’ we be, dear Maiden 2 » L.M.P.Co. leaves... res wa 2 0 
ee .. Twilight Song ... . er ‘ | Frrenp, B. ... The gallant ba rk ws OU 
Barrett, T.W. I’ve been and got mz utried to- Solit sa “ “ si o 
day vin «a % (6 PRAsNets. N tin vain oss 2 0 
Barrt,O. ... The Armourer’ s cift ase .- 2 © Awsos, A birthday wish ... 2 0 
= Haunted ... 4? A as, 2 O° ae. The song of the w 2 o WEE: 
a <a Spirit voices ma tia va 2 Or BoWrucrass. i «. True as of yore oe $a ne, EO ig 
* ... Birdie’s nest ; die we eo a + «The chancel roof .- 2 0 Hvutcuine 
Beurenp,A.H. Listen... pee ois we 2 @ Coens. - .. Itmighthave been... én 2D pn 
‘i My little man... o Fe ... Unawares.. ws eee ms 
Benepict,SirJ. A Spring love-s ong o WILLCcocks. .S,W.) My ladye Barbara ane uo 2 O Eg Wee € 
Ben-Tayoux Le joyeux matin... ‘ 6 AsHDOWN .J. I've brought thee an ivyleaf ... x 6 Pirmas 
BeTTERTON, R. One night came on a hurricane o Boosey. | The old gown os 2 o Batu 
BonHEUR, T The Conquerors - - id o Mortey. In the time of roses -- 2 0 WiLLcocks 
Borton, A.... The round world o Cocks. Guess, darling, guess ... ee 2 O Brewt 
oO ORSBORN. ITH, 6. See me reverse ... 2 Batu 





BRiscor, A.... Treasured memorie 


Brown, A. H. Tally ho o L.M.P.Co. | Hane, A.'C. Two Reveries: Sleep thee, my 
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Bruno, H. .... A last confes ‘ion i o Hopwoop. angel. O gentle eve... we 2 0 Lue Peo. 
Bryant, M.... Our world is full of beaut ie we o MARSHALL. se Bonnie lassie 7 20 a 
CaLpicott, A. The road to paradise ‘es o Hays, | Hapow, W.H. Music, when soft voices d 1 6 NOVELLO. 

= Love art thou true 0 Ss | Haicu, W. .... Win to wear ‘ Ae eo LM. E 

My laddie waits o Cocks. Hakn, &.  ... I[fthou art sleepin: x, maider > a 
CARMICHAEL, M. Dawn talks to day o Lucas & Co, | Hart, E. ... Gwendoline es .. 2 0 Orsnor 
Carot, H. . Botschaft .. o AUGENER, Hamittox, T. The Buccaneer’s Song... as 2 0 BMP. Co. 
CAnTER, W.... The Nightingale's Song = o WEeEKtrs. | HANDEL ... In Thee I trust xan w 2 © Bas 

ae CAVENDISH Music Books :— ; ach © Boosey. Hakraven, E. The midnight vision ae un 2 @ TANS. 

No. 77. Songs fo- ‘Youn g Girls (Taubert) . } Harrapin,H. My sweet, I love you 2 o Batu 

; Songs of the Day. Book 6. | ss Nutshell Novels... 20 3 
Cuampion, S. Gusitheasts and wives... . 2 0 Hvrcuincs. rs The Matrimonial Noose zo a 

a At the old inn 2 0 Ze = Tally-ho % 2 0 es 

“ Love and war... 2 0 a Beppo ; zo is 

” Out of the saint 1 6 - Haxvey, R. The sentinel’s last watch -. 2 0 Brewer. 
Cutty, M. ... Possibly 2 0 JEFFREYS. Hatro> s, J. E Goodbye, s veethe art(in Bflat) 2 o H.&R. 
CLeeve,S. ... Two flies ... ‘ 2 0 Patey. | Haveraar, F. Loving all al ng... ten ws 3 6 ” 
CLrenpon, H. Hercules and Omphale 2 0 CRAMER. Haywarp,C.F. Alovalheart... an ee 2 © ORSBORN. 
Cottier, E.B. Golden grain ; 1 6 HUTCHINGS, - Ye vif you revi . .. 2 0 ENOocH. 
Compen, A.... Navy blue.. 1 6 AUGENER Hervey, A.... Herz: n’s Stimmen. Album of 
Conway, L.... In the old church. to w er. 2o0 H&R. Six a ca 3.0 Lucas & Co. 
Cooke, S.C.... Threescore and ten 2 oL.M.P.Co Hrywoop, J. 2 o L.M.P.Co. 
Costa, P.M. Although . 2 0 Enocn. Hitcer, H.C c 2 o Daviso 
Crooke, E. ... Sweet is true love. Fe 2 0 L.M.P.Co. | ra Brag rart Gold 1 20 “a 
CURSCHMANN With hope as land appears 1 6 METZLER. | Hiti,Lapy A. At noontide a 20 H.&R. 

Fe At Bacharach on Rhine 1 6 ‘a | Hitt, J. A. H.  V'll tell you some day 1 6 Pitman. 
D'ALouen, F. Twilight ... 2 0 ASHDOWN. | Hine, C.  .... The Eddystone Lig 2 o WEEKES. 
Dancey,H.... Sleep, my darling (violin or | Housecey, H. Apple blossoms ... ns «- 2 @ LE. Ca 

$m obb sng .. 2 0 L.M.P.Co. | Howarp, F..... When the robins nest again ... 1 6 Francis. 
Denza, LL. ... Caged 2 o Boosey. | Hunter, H.... Put me some jam-roll by 1 6 pe 

“ Caprice - ie ate <a a a | Hunter,G.W. Scarlet feve r Jane “ina . 26 a 

is For love of thee . re ~. 2 0 Ewnocn. | Hutcuison,W. Faithful Love “a «~. 2 0 Enocn. 
Diamoxp Music Books... vans cach o 6 Boosry, Hutcuinson,T.Why not to-day ... 2 o Mortey, 

No. 10. Sacred Songs f for Sunday evenings. JonGcu s, E. As if I didn’t know 1 6 FRANCIS. 
» 11. Scotch Songs. Karn, F.J.... At last 2 “s 2 0 L.M.P.Co. 
» 12. Irish Songs. Kemr,S.  ... Joy Star ee 20 ja 
» 13. Old English Songs. Kirsay,J. ... The Saker is the man ... r 6 Pitman 
ing », 14. Modern English Songs. Book 1. Knapp, M.C. Love’slament .. a 1 6 WEEKES. 
> i re wv Book 2. Lacey, F.W. ‘The rovers of the sea 2 0 JErFrRrys 
» 16. New American Songs. Hand in hand 2 0 as 
» 17. Songs of the Sea, Golden youth 20 LMP. Co. 
ws 2 . Juvenile Song Book. ... Tubal Cain 2 o DRewer. 
Dick, C. .. [mean to Wait for Jack on & @ Coces, W. Misunderstood ... sia -- 3 6 L. MP. Co. 
” we Much ado about nothing 2 o Esoc My trust .. oo os «oe 2 @ Cnraprsct. 
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Levey, W. C. Queen Mab’s Flower oe «» 2 0 Woop. RorckeEr,J.L. Pearls pees so. 2 © Enocn. 
a A Lover's reasons - ics: SR ef RUBINSTETN, A. F rahlingsvefihl .. 2 o Lucas & Co 
a Friends only ee ee 2 O AUGENER. RvuBInt .. On the river hs 2 0 L.M.P.Co. 
Liszz, i. Twenty songs (Albums of s The Ferry man’s Fare 2 0 5 
German Song, No. 2)... «. I 6 NOVELLO. is C’est monami ... ne 20 ~ 
Livermore... Album of Favourite Songs, &c. 1 0 Howarp. SaneL, S. A.... Love red rose ; 2 o Hays, 
Louen, C. .... There are springsin the desert 2 o H.&R Sace, M. A..... Wearily watching aes 2 0 Woop. 
Lonr, F.N..... The Favourite Name ... «« 2 © ENocH. Sacart, O. The answer ie soa 92 XO “Pio 
5 ... The Sailor's heart oe 2 0 ‘ SAUNDERS Fond remembrance 2 9 Em 
Lowrnian, C. Farewell, yet not farewell 2 0 CHAPPELL Saxe, H. ... A redrose. 2 0 Boosey. 
MAcFARREN, G. My harp shall sleep on & OO ORS RK, SCHLEIFFARTH Who will buy my roses red r 2 o ASHDOWN, 
MackinTosH,k, The shepherd lady ‘ 20 LAF. Co. SCHROTE mS M. Her first love”... ie es 2 © Hopwoop. 
Mackway, W. Ave Maria » Bo Pe Srary, Out of the Hurly-b urly w-» 2 © HMurcHine 
Maconocutr,H,. Where hearts are th wrobbing vn. ee Sr YMOUR, a Wenn ich in deine A r o Fokxsyti. 
Macy, ]J.C.... Somebody’s coming... e- X 6 Rut Bros. . Farewell ... << oe - 
Matva, P. My love has set s sail bee 1 6 PitTma> SHrosberry The Josser Hunt: cman. 1 6 Franci 
ww. Lknow not why zs 4 + The Marquis of Camberwel! 
“ The best of friends m ust part Green ... - eee tas fe 
sometime eee ae oe Sixty SONGS OF THE ail by e1 
Manciark, W. The Highwayman. o Rei Bros. posers 7 6 Boosty. 
Maxzocent .... Ifwishes were horses ... 2 0 CRAMER. SKEAF, J. ... At the we 2 0 Kerb Bro 
Marcuant, A. Sweet words Orn ; Svatter,].W. I saw the M on Ti se clear 2 0 WEEKES. 
so Called back 2 5 | SMaxt, H. .... A glimpse of blue sky ... 2 o Morttry. 
Marks, G. ... Steering home .. 2 0 Rerp Bros. SoLomon, E. ,0ve’S S€aSONS ... os 2 o WILLCcocks. 
ss ” ‘The blind sailors of Brist« 2 0 a The Deutscher 2 0 JEFFREYS. 
Marriott, C. Saidand done ... ua oe 2 0 METZLER, ,C.T. Happy yet.. ° ; 2o LL.M. P.Co. 
* Parting... ° ne on oe se E Ave Maria _ ais 2 0 NOVELLO, 
7 Whisper on f 20 ; STIDOLPH, i The Cyclist’s Song 2 o L.M.P.Co. 
9 Would we could meet ... 20 ” StcG, E.H.... Together .. oa 2 0 
4% Come home to my heart 0 m Tuomas, B.... Tabby’s catastrophe 2 6 
Marziacs, T. The river of years ; 2 0 Boosr: ; THompson,R. Hohenlinden  . ; ae 
Merrios,R. DonaldandI... al 20 Hays, j THOMAS, J. R. Loveisatthe helm... ww. 2 © ORSEORN. 
a Nothing to say ine OB “ 9 Eileen Alannah os 2 oO BSR. 
Mircuei., W. Serenade ... ws 2.0 SMP. Co. ft ThornG. Hihi Hoopla... : . 2 0 Hopwoopn. 
Monawk MInstTREvs’ MAGazine 6&3 | CHRELYALL, T. Sunshine and Sorrow (violin 
each rt © FRrRanci | acc. ad lib.) me eat o Lucas & Co. 
Moir, F.L.... Tworequests ... - os & 2 Moet LY. . Come forth, O Queen cs ws 2 @ 5. MF. €o. 
... Pleadings 2 oO CRAMER. The King of the C AMP .. . 2 0 B, Wiviiam 
Mort ov, JL. Thursda 2 o Boosey. | The Alta ar and the Throne. 
MoncriErr,L. O rippling tide ... : .- 2 O CHAPPELL. | (Piano, Harmonium, Violin 
Mora, A. | Last year ... ; 2 o CRAMER. | and Cello Acc.) im .. 2 0 MOorRtey. 
.. Itisin vain F 2 0 ASHDOWN Sixty years ago ... a a 20 BoM. Po 
‘i I read the silent s 2 0 Fh | G, Mind the paint ... as > 0 Horwoop 
Morvos, T... The Farewell : 6 LM. P.Co, | Taves, W. Reunion ... ce 2o L.M.P. Co. 
} .. Dora, my Queen 2 o Batu. | Trour, E.J. Ona faded violet : 2 o Lucas & Co, 
The vale of tears ~ ..» It 6 AUGENEE | fuRNER, H.... What a bit of luck oes 2 0 Horwoop. 
Music of Spring... ‘ ae F 6 HER, | ViERDI O peace ful star’... i r 6 
oO certainly not t 6 Franci | Verano, E..... The Cavalier’s Whis spe er mm 2&2 
Forsaken .. : 6 L.MLP.Co. | Vicars, G. R. Come away, come away, death 2 o 
A Dream of long ago ... 2 0 NOVELLO. | Wattenr, H... Eden’s last sunset 4 Pe pet 
Cradle song (Into slu mber 2 0 | WARREN, A. M, Deep in the dreamligh t ww 2 O oO. 
Beside the sea ... 2 O° LM. PC | Watsons, A. H. The empty nest . 2 @ C 
Fidelis... on _ ( H ‘ He that will not when he hay 2 0 
4 : .. Ritorna os Sie sn . 2° oO, FER | Wa7son, M... The hidden casket 2 0 
Nicuo.is, H. I'm going to make other j The Vedette 2 0 - 
arrangements .., ‘ 6G FRANci ¥ eee ag sets oe ‘h iw, 2 @ BNocH 
Novaxo, F.... Fair one, fond one Se o Booscy | * «. The Press Gang — rr ae os 
O'Doxovan, J. The old, old love o Howar , -. Merry Bells os wos > o Coc 
Orrennach... Belle nuit . ; 2 0 CRAM} .. Grandmother's sweetheart ... 2 0 eS 
OLD Ham, SE. Her voice.. zo L&.P.C ; Haunted ... ees we 2 © Becas &€ 
- Two Daisies 2 0 Weester,J.E. By hook or by cr ‘ook... ws 2 '@ “EM Pee 
Ormirov, H. How they brous cht the good WitLonycka  Mitosc Mojego Ksiecia (My 
news from Ghent to Ai: on 2 @ Be Tit, Prince’s s love Rus 2 0 ” 
> A Spring Song ... cae 1 6 ty Ave Maria (violin obligato) .. 2 0 ” 
Otway, P Two Songs ’ ‘ 2 0 Lueas & Co. | Weciinas, M. Sunshine and shadow ... .. 2 0 ExNocn 
No. 1. Wanderer’s Nachtlied Ladylove ... ee ; a ” 
» 2 Blumengruss. Writ 1. V. Album of German songs o Lueas&C 
—— tre - (violin ad 1i),) 2 o Cr ae No. 1. Soprano or Tenor. ° 
The Bachelor ... DO IL ME Ps Ge caeieabaia 
- reagred song . a 2 0 AUGENE! DUETS. 
* easong . ot oO - nr 1 is ° Taso 
Paton, W. C. R Sprig of Ja asmine 2 © ERP, Ce mers ort “ah _ saci ie ay 1 o AtGEN! 
Madde Molly | : : e  . Aprimann,G. The Swing ue ate «ws 2 o Cocks. 
Baia E eae 5, °* 4 B ‘ ee ur, O. ... O, southern wind : wa 5 OO ESR. 
i BL ite ee eee ~ ... Dwellers on the spirit land 1 6 a 
‘ 2 ” Th mme = 
Pri t R ONT, Th ¢ Biv ouac fire : 2 0 Hays b me The Robin’ ‘ss es i 2 ; : Novel 
PINsUuT!, Patience rewar =O Moki xn, F.... An Eventide Duet in 2 o Dav 
» Till the brea ee: LowtuHian, C. Gatesofthe West ... .. 2 0 CHA 
” PERE Une.. ate ke me ys .. | Marsnazr, C. Come, sister, come (s. an 2 0 COC! 
area lee: pppoe Wi MUNDELSSONN . a re iti an. 
See eee A 5 eae nS 1 two parts. Parts 
\t eventide ; 2 0 Hay 3 ; : 
’ 1,2 eee eee anh o-:6 € . 
Dolly’s revenge ... ‘ os 2 0 Mor ; ScHooL Son 6 “ein 
The a > o Wery FE The Evening Hour. H. J. Star! o 4 Mor: 
A Lullaby .. 2 0 Mort Ci iess PRS welve Voeal Duis in nae. ). 
An Angel mays ares 2 0 Woo Book I. : 
ioc i . Scoot Sones. Edited by F. N. Lahr 
Pr, sea gr ae & ny - i : an J would that my ap how T 
ye ydia ae oe 7 ae lowers of Memory. C. 
ALES ve Re : a 0: vaeVE “ | O, sprightly May. J. Storer 
2 ” Faces in the Fire. C. Dick 
‘ ne ae —e Cn . Hark! the mavis. I. N. Loh: 
On the vamp +7 z . tees SiracontER,W. The Pilgrim Lamp _... ss SO Coe 
eae. A <1 “, : Se Rae . Fe Crowning the Sea i race 10 , 
naLe st von loved on “O02 Smanv, H. ... Nine Sacred Duets astngaiis ) 2 0 Nov 
= se and sunset 2 0 nee ae ® . 2 
Revrer,G.J. Life Leaves aime PAGLIAFICO Alpine Sisters... . r 6 H& 
mes lasses... ae 1 6 TRIOS (FEMALE VOICES, &.) 
Ru 2 0 Novetio'’s COLLECTION OF TRIOS, QUARTETS, 
Roncni on 2 0 &ec. Vel. VI. ee - § © Nover 
“ if fa} Forp, T. J x o 6 Forsyis 
» Golden portals 2 0 Jabra, L. ; 20 Hei 
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For s.A.1.8. unless otherwise indicated. | Novetto’s Tonic Son-ra Serres 
ae Brice | 220. The Miller's Wiccan: Choral ; 
Composer Title. dneth, | Ballad. Eaton aning = <1 @ 2 Novezrta. 
BaRnby, J. it was a lover and his lass. Bo “ieesees bea Days. Choral Glee. A. J. : 
J Madrigal ms ers aldicott ss... = oe ove OTE re 
Busnetr,E. The Rhine- Maiden |. eC ee ; 5 on, Four-part mone. Mi ee , 
Cautcort, Dr, Rosabelle.. ee 3 CUR i aoa Song. Sir Julius 
oTT,A.J.C i ae nd OF PAREN, be ae P : say's ' 
—. Soc ys s. 62, 63, 54, Part-Songs, : y, 224. The Ferry Maiden. 
Arranged by S. Dunn each o 2 JrErrreys. : ' 
Ciemens, T. L. Snow oc s eee w 0 3 £. MuP.€o, ee a 
Co.Borne, L. ber, sweet Lisena «. @ 2 NovgEzo. H.] ) } 
Diamond Mu: ; mae : 
No. 4. The Family Glee Book. 0 6 Boosry Y. : * ’ 
Diemer, P.H. School Song... 2 .. O 6 Novern » 229 & Srcen 
Gover, R. M. Alas! how slight a cause may nt vari rT The Anci ar ear 
Hay, W. C. ... 2 © Davison. ee ed seat =: Mail o 1 ” 
Hatton, J. L. The earth is CURWEN avr ee heMountain\ sigh at , 
HrcntT, E. To the spring wi o TL NoveLo. ’ . phen oo al niptadaeg 
Hitt, H. ... The Calm... ae Veh sen Oee i | suds. W. F. Bean be erty =a : 
ES rg eae f, ae , sc, | SuppDs, aby, close thin I FS 
en ... A Song of Life ... se «- © 6 Lucas & Co. Tar Gos: pi MALe QuaRTeET ... i yf «6 ; 
wortH, W. Sweetisthe morn(malevoices) 0 4 Novriio. ; THE TEMPERA? sce M ae Q 24 me 
Macirone,C.A, Jog on the footpath way o 1 He Ww, hla M. one ae ee vs Ee , 
; Morey’s Part-SonG Joursat. Edited by . VOOLLER, Ge Seem en eee as! asa OD ’ 
, J. Caldicott : | bck ih Bets ik 
) No. 6. The Troubadours (Danish melody) ... o 4 Mortny. CHURCH SERVICES. 
; Murpuy, T. P. — ae e, for the spring a as ede Batrs, F. ... Magnifi and Nano disstsa 
ciate he ia oe wy pa 5 ere j in B aes Gl ae ON ) 
” NovELLo’s Part- Bre Book. Vo! FY I. a: d ae | Bore,S. .. Kyrie, , Gratin 
NAvEC EONS OTC , i a i sil i Sursum Corda, Sanctus o x L.M.P.Co. 
“N a ge f ‘ : Fray, J.1I.... Magnificat and Nunc dimittis 
No. 504. Ye gallant men of England. .. Hecht « os in D ee: 
»» §05. The moorland witch. EF. Ae ht oO ss | Mi eae coe i “br Danie 
" 507. Come, live with me. W nnett o re ste mS) ae : 
0. PEARSON, .W. W. A ryghte merric 0 52 , le nents e- 
eS PIcTON, T. Th Maide : sO 2 BP En: nae yieshich tee 2 ‘ sa 
: ScnooL Soncs. Edited ay he tate on): Forsyth Basal ge Po as 
The Lass of Richmond Hil. Hook ... ae tS S le aoe ee 
Cherry ripe. Horn = ake ie 0 a f SRADSt OnE em ay 
; ScnubERT, F. The Hamlet (7.1.7.7) .. - @6 Sad Pen ae ¥ 
SuitH, Sey Mour Ye Catte (a.T.T.n.) ... oe 6 Ne deta ie ar 6 
figsuty, J.C.B. Hymn tothe night... wee. Hest. W.H m (ch es ne = ; 
q WinttaMs, C.L. Twilight (8 voices) ... «: © 3 NOVELEO. rebate eee ie = 
oO Lakr, G. E. { id Nunc Gimittis 
in F ia: we 9 4 WEEK! 
ONIC SOL-FA. Mayor, F.G. 15 origina gsofthe Kyrie o 6 Novetto. 
Apt, F. . ‘the Snow maidens. Schoo! MoknInGc anp Eventna Servicks, in chant 
Cantata ... : i . Cc %. form, partsrand2 ... each o 6 L.M.P.Co 
a . The Magic Well. C a ae Peacz, A.L. Te Deumand Benedictus in D 6 NOVELLo. 
Barxt,O. ... The Fall of the leaf. School ; | Responses TO THE COMMANDMENTS «.. w O 4 L.M.P.Co, 
Cantata ih ae 3 we : Reynotps,C.T. Benedicite (Chants)... «. O I4 NOVELLO. 
Booru, J. ... May Er id be by God pre- i | Ripspace, C. J. Benedicite with Antiphon . 2 
served A ae we ee | SAVILLE, F. W. Magnificat and Nunc dimitt 
CaTHEDRAL PSALTER CHANTS ... ae mam © O | in B flat.. 2 0 G6 Werk 
ISTMAS Cano a, es a ne CG TuHatcuer,H. Venite (Military Choirs) J » 4 NOvELLo. 
,A.G. See-Saw Water... es ee | Trimnenr, T.T. Magnificat and Nunc dimittis 
DHAM, E. Elisha. Service of Song a 2 s 7 eo 
f Fathoms deep Oo 2 fs | Wesr, J. E. 
Gapspy, H. ... The Lord of the Is les (Cantata) 1 6 
Gotppeck, R. Spring is coi o x4 \ 
Hatiey, 7.G. Good night to the day ... a ‘s } 
Hace, €.G... Echoes «.. ate ee ig, : | Brows, A. H, The Harvest fieldsof Time. A 
Hatton,J.L. Spring song 2 ete ae Od me i Service of Song a a» GO 4 PYEMAX. 
os ‘The forsaken ry nee 4 Forvuam, E... Elisha. Service of Song... o 4 CURWEN. 
Afar on the rolling sea wae 30 : | 
‘ Unchanged aa re J BS | y rT STIMDT7C “oe 
Hay, W. . Shall J, “ sting in despair o 1 : | ANTHEMS, CHORUS wc. 
Mats, H. P. . Floral praise = one man > Te : ' Bercuer, W. Hark! sweet Angel Voices 
Mansmate, W. Spring-time ne: ees ao OS A (Christmas Hymn) ... . @ 1 £.aP. Ca. 
Marziats, T. May music see or ii Cry out and shou : asa eee) Cu RWE ve 
MENDELSSOHN ALBUM. The Lord is my Shepherd . bo BMP. 





How beautiful are the feet .. 0 2 P ITMA? 
‘DBOOK: 
No. 3. Then round about 


Vocal Comp« ns, afr. in 
two parts Paras i. each o 4 
s1¢ Sou-ra Series: 
I am Alpha and On 




























j-s ) NOVEI starry throne (“S 
. Why seek ye the living amor Handel ... 7 » ti CURWEN 
dead? (Easter). E.J Hopkins ... o 1 rh i Coore, S. C. Lord, we know not (Whitsun- 
. Gipsy Life. R. Schumann ... war ie ‘ tide) o @ LMF. Co, 
207, “e us now go even unto GethIchem. Fear not, O Land (Harve -- O 3 
Hopkins .. : pe Mea Oe ia | Fut TeueR, A. Sing, O sing (Hymna) ... sean 
« 208 Haile For unto us a child is In the beginning... é hat 
born (Christmas). W .H. Monk... o 1 ; O God, who hast prepare ‘d 0 
209, The Lord is my strength (Easter) Thou art worthy, O God ws O 
W. H. Monk @.2 ’ The Lord hear Thee ... - a 
, 210. O Father. w hose Almighty "powe er Praised be the Lord... kam, a 
(Judas Maccabzrus). Handel... 0 i It is a good thing aa a aal 
211. Softly fall the shades of evening. Come and let us return o 
Four-part song. J.L. Hatton ... o 1 P | PApiaha tng 43 ae Spirit of the Lord.. oe 0 
» 212, See the Conquering Hero comes | SIMPER, C. ... Make a joyful noise (Harvest! o j WereEsis. 
(Judas Maccabeus). Hande! ... 0 1 7 Storer, J. .. Iwas glad whenthey said ... 0 5 NOVELLO. 
213. Oh! the flowery month of June. | Tours, B, ... While the earth remaineth 
Chorus ala Valse. W. Jackson... 0 3 ’ | (Harvest) see eee we O TY ” 
214. a Holy Ghost. Sir G. A. Mac- Watson, M..... Praise the Lord (Harvest) ... © 3 eeare. 
arren ... has pee ae ne iw a 2st Thanksgiving Hymna o 1: Nov¥rLLo 
» 215. oe Lang Syne. Arr. by E. Land o 1 . a sei ~ 
» 216. The radiant morn. R MH. H. IF RAS 
Woodward... Pale Ao ar oe i OPERAS. F 
» 217. Give ear,O L ord. ‘T. Mee Pattison 0 1 ‘5 Gruck,C.von Orpheus (Act II.) we Y O NOVELLO. 
» 218. Hunting Song. Four-part Song. Hires, H. ... War in the household (Der 
W. Macfarren... nae PR tia cr | Hausliche Krieg). Operetta 4 0 
sii — y Sone ee — Servic ees ’ PRever,E. .. Sigus@ ic ac <<. -«t OPe as 
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ex “ ice : 
ORATORIOS, CANTATAS, &c. Composer. Title. (net), Publisher, "i 
ek 7 Price a Hatte’s, C., Musica, Linrary: - each 2 o Forsyth, 
Composer. Title. (net). Publisher. A,! (0. i. Twenty-four Little Pieces Mc 
300TH, J. Autumn’s Queen ae «. O 4 CuRV (A. E, Miller). Mc 
"OX, G ... Asummerday. Femalevoices 2 6 Ha » 2. Ten Easy Pieces (C. Czerny). - 
Levey, W. C. Robin Hood. Boys’ voices ... 2 0 AUGENER. » 3. Twelve Melodious Little Pieces ‘ 
Liszt, F. The Legend of St. Elizabeth... 3 0 NoveLLo (A. E. Miller). 
Lioyvp, C.H. Hero and Leander ae r6 ms » 4. Fifteen. E lementary and Pro- 
Paine, R. P. Great is the Lord (Psalm 48).. r oO gressive pieces (H. Enck ; 
Sawyer, F. J. Saint Mary nee i ee a hausen). 
Situ, S.  .... The Moon. Female voices «. I O AUGENEF »  §- Four Little Pieces (H. Bertini). 
» 6. Four Minuets (Mozart). 
VOCAL PARTS ae Li = te Rondos (D. 
ibelt). 
Crewe, A. G. See-Saw Waltz ... «. O 6 MeEtTZxiER. 8. “ae Progressive Pieces 
Root, G. F..... Belshazzar’s Feast. «ws I © CURWEN. : (H. Enckhausen). ’ 
} » 9. Six Short Pieces (Haydn). 
S + y \ | 10. Sonatina in C (H. Enckhausen). 
PIAN OFORTE MU SIC. . 11. Four Melodious Sketches (ti. e 
* | Bertini). a. 
SOLOS. | , 12. Two Rondinos (Pleye! Nic 
AMILLON, E. Muriel. Gavotte 2 © Patey. | 3, No. 1. Hunting Piece (Czerny). 
Anprews, R.  Forsake me not (Spohr) 2-0 L.MoPsCo. | , 2. Six Characteristic Pieces 0 
Ascu, G. Irma, Danse Oriental 2 o Amos. | (Reinecke). Pat 
FS The March of the Nation 2: © I, MPC “ig . Bohemian Air (Czerny). Sip 
L’Alliance March 2 0 PITMAN. | * . Sonatina (Kuhlau). ~ 
B ATCHI LDI RJ. Going Home. Mar rch .. an 1 6 Forsyru. i < . Allegro, Romanza, &c. (Hummel). C: 
3ATH, S. Gavotte in F. 2 0 baw. Po. | ; Sonatina (Czerny). M 
Beaztry, J.C. L’Invitation .. 2 0 Woon. | 7. Menuetto and Rondino (Kuhlau). 0 
BenpaLi, W. In the Tyrol each 1 6 Forsytu » 8. Six Sonatinas (Pleyel). C: 
1. Zillerthal. 2. Lermos. 3. Achensee. | » 9. Two Rondos (Bertini). Al 
- Fontainebleau... . 26 5s , 10. Rondino (Enckhausen). T 
BenpeEr, F. Rococco Dance 2 o Woop. | , Ir, Six Album Leaves (Schumann). I ‘ 
SENNETT, W.S,. Three Musical SI: etche e& 2 0 WECXKES, } 12. Air by Rossini, with variations (Kuhlau). Ir 
” Allegro grazioso... 2.9 ” 13. Sonatina (Dussek). L: 
bs Andante (1st Concert’ 0) 2 0 ASHDOWN | » 14, Landler, &c. (Bertini). L 
Berce, W. .... La Couronne. Mazu 2 0 om | »» 15. Sonatina (Beethoven). Mi 
Birci, W.H. A Village Gathering t 3 JEFFREYS. i », 16, Cradle Song (Hiller). Th 
Joyous Childhood im 3 v4 } 17. Three Characteristic Pieces (Reinecke) Vi 
Woodland Songsters gr 3 A , 18, Sonatina (Dussek). Bie 
The Village seein sette ... I 3 »» 19. March, &c. (Hiller). eee 
sons, C. May time ... x 16 H& MG » 20. Sonatina (Pleyel). ; 
Fountain ... 2 0 ‘9 », 2%. Marche Funébre, &c. (Bertini). 
‘ Fanfare das U lans 20 ; », 22. Sonatina (Kuhlau). Poz 
‘ .. Morning breezes 1 6 - » 23. Two Favourite Rondos (Steibelt = 
- .. Haste to the Dance 1 6 = 24. Sonatina (Czerny). y 
” «. Dance in the Ring 1 6 " \ » 25. Three Easy Rondos (Kuhlau). n 
Brown, A. H. Allemande Minuetto and d Gis ne 2 o LeM.P.Co...} . 26. Life let us ‘Cherish (Moaart). Rens 
Bryant, M.... Christmas roses . 1 6 WEEKES. { 5, 27. Sonatina (Dussek). i 
Butow, H.von La Canzonatura.. or 1 6 AUGENER, | » 28. Rondo Brillante (Kalkbrenner). . 
Bussy,J.pr... Nellie. Mazurka 1 6 Forsytu. », 29. Gavotte, &c. (Hiller). 7 
Cameron, A.G. Valse Caprice 2 0 AUGENER. » 30. Rondo (Mozart). Rar ¥ 
Cavenpisu Music Books: HILter, F. (:uvres choises :— ve 
No.79. Short American Pieces o Boosry No. 6. Shepherd Song we O G AGENT? Rei 
Crarewont, F. INstRuCTIVE RECREATIONS: » 7. Hunting Song wow 6 om Rios 
No. 1. Little Maggie May... 0 6 Brew - 8. Gavotte eae x EE 
Crennon, H. Audrey. Danse of ye olden Hincuiirr,O. Marche Grotesque 2 0 
time =e ae ‘aie «. 2 © Amos HorMann, ie La Cavalcade ania ae, OS 6 
ConsTAnTIN, F’, La Patelineuse ... be «oo & © Paruy a Three Drawing-room pieceseach 2 0 ET Rivii 
* P ) Boosey. No. 1. Gavotte. No.2. Love Song. No. 3. Amazon. 
Cramer Sigurd (Reyer),2 Books each 2 ©} CuHappety Ball et — ws aah 26 i : Rorc 
Dramonp Music Books each o 6 Boosey. No. 1. Polonaise. No. 4. ee Race 
No. 6. Select Pianoforte Pieces. Book 1. » 2 Waltz » 5+ Galop. MF 
» 7. Select Pianoforte Pieces. Book 2, » 3» Polka, ox 
», 8. Gavottes and Minuets. Howarp,C.... Stray thoughts .. 2 0 WEEKES Rug! 
» 9. Celebrated Marches. Jaxonowsk1... Danse Nuptiale ane aus EF 6 ‘Cocks, eee 
» 19. Juvenile Pianoforte Book. Jenkins, J. M. The Pride of the V. alley “March r 6 WEEKEs. Sinn 
Dick, C. .... Buon giorno be sa Jongs, A. J.... Au Revoir March “ve 2 0 METZLER Sex 
D'OurvILve,L. Badinage a I 6 Keates, A. D.... Ocean spray ws 20 4. P.G Sci 
Duprez, A.... La petite Brune tte I 6 Kruss, Ti... Willkommen Gavotte . we. 2 0 Lucas & Ce Seni 
Eaton, W. G. Les Etoiles. Air de Bi alte t 2 0 Fr ANCIS. Ktuss, 7. Willkommen Gavotte ... 2 0 Hammonp. Sc HU 
ENGELBRECHT Wandering Sprite. Caprice... 1 6 AUGENER. Kasia, H. Valse d'amour 2 0 METZLER. 
Ferraris, G. Les petites Perles 2 0 Hays. Kortatcn, C Beatrice ... 2 0 Amos. 
95 L'Heure du Berger .., 2 0 Woop. Ktune, C, Abendglithn. Six short V alses 2 o Lucas & Co. a 
Benvenuta . ove 2.0 ” Lance, G. Tanzscene.. . - 2 0 HAMMOND. SIMON 
Si Grain de Beauté.. ap 2 0 Ei s ... Aus tiefster ‘Seele” 20 ‘. Gras 
Sunset dreams sa 1 6 Cocks. ss .. Sanger in dem Zweigen 2 0 Pe Sidr 
FLOWER, E. ose Albion March 2 0 WEEKES. Le Jeunr, A. Cascade ... Ns ses oo. & 6 Cocks. a 
FOLCARDET .... Danse des Nymphes 2 0 FRancis. — Air de Ballet ve oe I 6 oe 
Francis, R.S. Autumn violets ... 1 6 Marsuatt. Licnner, H... The Tulip... “ ove 1 o ASHDOW ° 
Gavtier, L.... Le Carabinier 1 6 ForsyTu. ‘i Mignonette a one I 0 Supt 
n La Marquise 1 6 * es ... Maienlust.. we oe 1 6 ” SMITH 
. Le Gladiateur ... as ye 16 de LoescHHorN Album Twenty. Melodiise SoLon 
% La Gazelle. Galop brillant ... 2 0 AUGENER. Tonbilder t oO AUGENER. reer 
ee «. Danse des Fantomes ... onsi  '2) 8 Re Lott, E.M.... Bayard. Marche Chevaleres- SPIND 
a «. Danse des Sorciéres 20 ce que RN zr 6 Forsyt:. 5 
Gresong, I.... Question and answer 2 0 HUTCHINGS. Pr a Olden time. Minuet ... ws t 6 ” Stcc 
on ... Golden wings. ats r 6 H. & R. Lowrntan, C. Puck. Danse at ballet.. 2 0 MET?Z-ire. Saaaar 
Gitsert,H.... The Shepherd's Song ene 1 6 ” MarsHatt, C. Tarantella... +» eo 2 0 Cocks, Saran 
Gits, A.G. .... En vacances 1 6 Howarp. Matter, T.... Chit chat ... « 2 0 HurTcuincs eens 
GRAHAM, W.B. The march of friend: shi ip 2 © LL.M. P..Co. McEvoy, A. T. La Reine ... 1 6 JEFFREYS. oe 
TREGH, L. Coqueterie be 2 6 Witicocks, ie Tout a vous rea a «ss 36 9 “: 
Gvrit, C.... March in D. vse 0 6 AUGENER. Meyer, L. H. Girandola. Caprice Gavotte... 2 0 HuTcHINcs Trovus 
” The Little Wanderer ... sel iS ” 7 Bianchetta tp ove «ws 2 © Cocks. Dee 
nt The First Lessons. 34 short ea Dawn of Spring... Pe ww PF 6 Boek. i 
Pieces. 2 Books each 1 6 % MeyerBerr... Marches aux  Flambeaux i 
: .. Our Favourite Tunes each o 6 2 eed — VARNE 
No. si O sanctissima (Sicilian Air). No. 1,inC .. . 2 6 AUGENER. VE jp 
» 2. Il segreto per esser felice (Donizetti). 3 facilitée par Rimbault.. sen EO . VINCE: 
” :: John Anderson, my Jo (Scotch). vga Bhat as see ne 2.0 ” oki 
». 4. Robin Adair (Scotch). 3, in B flat ee Se 2 0 ‘ 4s 
» 5. God preserve the Emperor (Austrian). MitcHtnson; L. Berceuse ... tea .. I 6 HamMonp. Vorks 
» 6. My Lodging is on the Cold Ground (English), Pres d'un Monastere ... iy SO i ss 
» 7. Russian National Anthem (Hymn). Moraan, F.F. Bourréein F ae 1 6 JEFFREYS. WALK! 
» 8. The Girl I left behind me (English). io Nocturne ... ee ly ue FF 6 ” ; 
Watt, 
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er, : Price , ee Price p90. 
Composer. Title. (net). Publisher. Composer. Title. (net). Publisher. 
Mortey’s Macazine. No.15. Sixth PianoAlbum 1 o Morvry, ; Watts, T. R. The Harp that once ree, Se 
MoscHELES,J. Grand characteris tic Studies: | Wi LLI SG ee GavotteinD . a 2 O 
No.1. Wrath (Der Zorn) ta wed AUGENER. West, G. F..... The Light of other days 2 0 
- 2. Reconciliation (V ersohnung) Rg ’ “i .. Maritana (Wa ol a 20 oa 
. Contradiction (Der Widerspruch) ¥ 3 ; ” .. Trovatore (Verdi se 2 0 Ps 
4. 3. Juno si a - oo ... March(St. Cecil “4 Handel)... r 6 va ; 
et 5. A Nursery Tale (E in Kind term: irchen) 1 6 a WItp, A. S. “3 iolet Gavotte ... 2 o° L. MP. Co 
Gs 3acchanale.. ae ah ee ee re Wirtuiams, W. La Cigale... 2 0 Franci 
ie Affection (Zirtlichkeit) ia ah a ae ee W: NTHRC P, J. A Pansy B) ssom 1 6 As 
,, 8. Alla Napolitaine ... aed ne W. F. L’Heure du Soir... 1 6 
» 9 Moonlight on the Seas hore (Die Mond 
nacht am See-Gestade)... ‘iss iar Oke ’ DUETS 
1 Wt he? 
,» 10. Terpsichore e a i $5 a Hi : 
eS 3 = A Dream (Der Traum i) ee aan ig 2S Ascu, G. ... Irma. Danse Orientale 
‘ 12. Terror (Die Angst) ‘i ed a eG a re The March of the Nz roby He 
, x ENNI ) y Her- 
Mout, A. ... Etude Mélodique va « 2 © Hays. Bexxrrt, W.S. = A Op. 8. (Arr.b ae 
MiLter, F. R. Fleurs des Champ _ ase «. 2 0 ASHDOW Dye, A.J. ... hash S “Maret Hes, = = oe 
Nicop£, J. L. mag OP. 13s No.2 . 3 6 AUGENER. Gunes... (Cae Waconia Panes "Oe i 
fa Ravan Op "9s *No eo be: ' 2 2 No. 1. O sanctissima (Sicilian Air das I 
an 2 a 1e, 2 2o, 2 a wes ” i pa ess Hee Neiitzetts) “3 
O_pHAM, S.E. Two Sketches. ... igs oe 2 0 L.M.P.Co. AY jPomg orton, ssf rod a ar ; 
PaLaMIDESSI, F. Storielle (Six Tales) ... «ws 2 6 Lucas & Co. ” 4 oes age setae dard. . 2 ” 
PaTERNOSTER Row EpiItTion :— eee God preserve the E anievas CAGANI i s 
Trois Marches Militaires. Schubert... ee 2 0 PITMA 6. My Lad: ring is on the €ald Giound 
Canzonetta. Mendelssohn ae ae Bo a ss (Euglis ahi... : EP ; 
Merry Cottage. Holst » z 6 ” +. Russian National Anthem (Hymn) y 6 bs 
- re (OT 2qj?’ ae ae a ” z . 
Overture (“Tancredi”). Rossini gh ” " §) The Girl I left behind me (English) ro 2 
pane aad - 36 Kowatsxt, H. Marche Hongroise 2 6 AsHbows. 
— peer on 5 : 6 Kremser, E... L’Irrésistible. Polka francaise 2 0 AUGENE 
eet Sea = 2 ” Lirsicn, I. ... Falka «x ws, 2 6 Hare 
ag a ss x : 2 Lorscuuorn, A.Feuillets d’Album vee «. 2 © AUGENER. 
Impromptu th oe . 6 ’ Metnotte, C. Ii Trovatore. Fantaisie 2 6 ASHDOWN 
— Spr : 6 ; MEYERBEL! Marche aux Flambeaux (Fack- 
bk cefaa a ey : nny te rg ~ , eltanz),inC ... ea oe AUGENER. 
Minuet and Trio (Mozart). Schulhoft z ¢ S | Petes. ; ; Sais satass 
Théme Allemand. Leyt ach . ; * at 6 } pi re m yea ethics “Op as ; es 
Victoria. Grande Valse. Schulhofi nit ce 6 6  iepaeraiatitasaaien to Pale oe forrere 
; 4 lio Edition. 4 books each 2 UGENEI 
PaTTISON,T.M,. Two Albu: m Leaves... «- 2 0 L.M.P.C€o. | peverwoster Row EpttIon: 
PercivaL, F... A Wreath of Roses... each 1 0 _ Woop. 1 Wedding March (Mendelssohn 7 J. Sopaheyeiraiages 
No. i. Gav ri No. = Cis Wes — Notre amitie est invariable (Schubert in 20 a 
+ SR Ose 9 - ae ) ( Diabell ae” © ra ; ey a: re 
Pozzr st, D. » Olga. Mazurka de Salon ge 6 Werk serach rp sot er ore ave : 2 © es 
» : 28 Fapillons. La Mazur Ss ” | Divertimento on “ Euryanthe” (Dos Santos) 2 6 “i 
” : ‘ “ Preciosa” ra aes : 
de Salon ae. 'G saa) a s . een 
‘ - ny ERCIVAL, F. EasyClassics. -. each 1 6G ASHDOWN, 
PripHaM, J.... Silver Moonlight. Gavotte 1 6 B. Witirass. P No 19. March ( Oceasicn: al Oivertivel, Handel. 7 
” ... March through the desert 2 0 JEFFREYS 0. Adagio (1st Symphony). Hi aydn 
” Chinese Military Fantasia 2 0 Cocks. as. Finale (Quartet). Spohr. 
os oe  premlig asin Tournament... : : Site 22. Finale (1 ath Symphony). Mozart. 
° = ake Gavatinn ace by F Weekes eGo Nay a 23. fama Se b gar hia Beethoven. 
2 Ga deh Lol : = sic ade 2 norus (Seasons). aydn. 
Rett ¥, S.J, Melissa. Gavotte 1 6 Mortey. Rarr, 4 we Ve a S Viewscsie. . 1 © AUGENER. 
Riptey, S.C, Pretty Trifles... aa, & ich o 6 L.M.P. Co. Remecrr, C. Ten Easy Pieces Op. 174b . 2 6 Forsxtn 
No. 1. Katie's Birthday Song. Situ, C.C..... Cossack March ... . 2 0 ASHDOWN 
eis Cie Wale Vincent, G. F. La Furore. Galop de Concert 2 o Cocks. 
Ss , : . 
3 Saree WEEER «. Concordia. Six Pieces arranged 
Riviire, J... Jack of ours (F. N. pee Exocit. (the Primo without Octaves) 





ROECKEL ,J-L. Romance ... o HvtTcHINGS. by E. Pauer... ... 1 o AUGENE! 


Danse Slovaque ... - 20 » | West, G. F.... Mozart's Six Favourite Waltzes. 
ROSENBERG, A. Il Lamento sa ns ) | Nar... a a ee Cocks. 
% Zephyrs des Nuits 6 


HH NN NL 


Premier Amour ... 


6 H.S RS DANCE MUSIC. 

















om ee aa 
Rupint,G.J. Portia. Gavotte a9 -. 2 0 Mortey. 
RUBINSTEIN, A, om nga Op. 51, No.1 w= 2 © Euveas &€o. | SOLOS 

a Sanperson, H, Lullaby... eee <e «» I 6 AUGENER, ee 

o W. J. a eA o 6 AsHpown. {AMicari  .... Etruscan Walt 2 L. M. P. Co. 

NHEYDE,A, The Wimbledon Camp March 2 0 L.M.P.Co. 3ATH'S eg Danci ALEL M 1 o Barn. 
SCHROTER M. Landler ... 2 0 A BocettT!, E.... Verbena W = 2 0 Orszor 
Scuumany, R. Album Leaves, 20 Pianoforte Branscompbe,C. Rousillon Va 20 L.M. p. Ce 
Pieces (A. Zimmermann) ... 1 0 NOVELLO. Broapbent, J. Gardenia V = ‘ 2 o Francis. 

Cs = Faschingsschwank aus Wien | Brooke, M.... Rippling Waves Walt 2 o L.M.P. Co. 
moos (Nicodé)... ee 2 O AUGENER. Bucatoss!, P. Holiy Galop 2 0 METZLER. 
mm Simon, A. .... Douze Croquis Musicaux 3 6 Lucas & Co, | Cernay, P. pe Called Back Valse 2 0 WILLcocks 

Sivrar, J.pe Minuet (Don Giovanni) se 2 0 CHAPPELL. CHAPPELL’s Musica, MaGAaZINe: 
Smart, H. .... March in D, transcribed by B. No. 128. Dance Music... we XY O CHAPPFI 
Tours: ws 1 6 NoveLto Crarke, J.P... Chanson d’Amour Valse we 2 O FRANCIS. 
» Festive March in (S transcribed Coote anp Tinney’s Batt-Room ALetM 
by B. Tours & os ss 12th Series as pat .. I 0 Hopwoor 
Situ, Boyton Havannese Dances... we 2 0 WEEKES. | CRAMER's Dance ALBuM, No 3... “as .. I O CRAMER. 
SMITH, Sypnry Carmen, Fantaisie me 2 6 MEeETzLer. Crowr,A.G... See-saw Waltz ... oes «+ 2 © METZLER. 
SoLomon, E.. W edding Dance of the Flves... 2 0 WILLCOCKS. Decker, T.... Rigoletto hoch ; 2 @ LMP Co 
re .. Strauss’ Egyptian March 2 6 a DrrppaLe, E. Shall we meet < gain Valse 2 0 Mortey. 
SpinpLer, F. Véoglein flieh’ ... . 1 6 Cocks. Devaron, E... Au Plaisir Waltz me ee 2 O JEFFREYS, 
is Am Brunnen a I a +. Soyons joyeux Po IND * ok x 26 és 

e Sitcc, E. H..... Processional March 2c L.M.P Ee, DiaMonp Music Books: 

“2 Summers,J.L. Eventide ... . ed oe I 6 ‘a No. 18. Reels, Country Dances o 6 Boosry. 

, Swann, S. .... Impromptu wea ace ~~ 2 O Dossins,A.S. The breeze of the ocean Polka 2 o L.M.P.Co. 
ahs TREKELL , J.T. Sarabande f 2 0 WEEKES DuacGan, C.R. The Duchess Waltz 2 0 oe 
a 8 Romanza and Scherzo (from Coryphée Waltz.. a oo. 2 O CRAMER, 

? Sonata in F minor) . +. 2 0 Woop. EAvesTAri ,F. The Dream of Love Waltz 2 o Woop. 
—_ TROUSSELLE, J. Sailing (G. Marks) 2 0 Reip Bros. Ervey,E.M... The Lunatic Polka... om 20 Lee. 
Turner, B..... Andante grazioso ‘ee «. 2 0 HAMMOND. EsonperR ... The Fern Leaf Schottische ... 1 6 Rein Bros 
is « Allegro giojoso ... te 28 a Ferraris,G... Blanche Mazurka ‘eb w- 2 @ LMP. Co. 
= .. Mariana. Second Mazurka « 2 0 pe FRANCIS AND Day’s Tutrp Dance Atsu M 1 o FRANcIs. 
Varney, N.... La Belle. Gavotte oe I 6 CRAMER. Gautier, L..... On the Thames Polka... 1 6 PITMAN. 
VeEaco, j. G..... Viola. Intermezzo 2 0 Amos. «. Our pretty one Waltz... 1 6 - 
VINCENT, G. F. Chanson Anglaise 2 0 WEEKES. Ginps,W. J.G. The Crush Galop ee 2 0 L.M.P.Co. 
¥ Gavotte Fantaisie ae 20 ‘i Goopwin, J.H. The Fern Leaf int . I 6 Woop. 

9 Danse Espagnole 2 o L.M.P.Co. GreENWwooD, J. The Yacht Schottische ee I 6 JEFFREYS. 
a VoLKSLIEDER OHNE WorTE. Thirty- two Ger- Harrison, J. e Bouquet des Roses. Deux 

; man Songs. Arranged _... 1 0 AUGENER. Polka Mazurkas w«- 2 0 LMP.Ca 

os Waker, E. Two Musical Sketches. 1. Bar- Hause, G. ... Musical Monthly Waltz. rt 6 PrrMan. 

carole; 2. Ballade... «. 2 0 NOVELLO. HOFMANN, {i Mignon Valse ... oa «. 2 0 ASHDOWN, 
Watt, W. H. Galop di Bravura aa -. I 6 L.M.P.Co. “Howextrs, W. The Heloise Waltz... ws 2 0 Mortey. 
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ns Price : y > . . 
Composer. Title. rier Publisher. | HARMONIUM AND AMERICAN ORGAN. 
How ett, H. TLove’s Queen Waltz ... 2 0 BREWER \ Price 
e Young Friends’ Galop ... 20 a | Composer. Title. pion Publisher, 
A shady nook Polka ok ee | : al - ee ee “ 
KALTENB ACH, J. The old, old love Waltz we 2 0 deen | Cowarn, J.M. ge oged ~ shaban leach ce erecer 
LamoTtHe,G. Sigurd Valse... ( esc a | Diamonp Music Boors:— . 
Lane, G. M Florentia Waltz... ek «ws 2 © Enocn. No. A,B ahaa 0 6G Boosey 
Latu, H.E La Piquante Polka...  .... 2 0 HammMonp. HAniiGNs Un CoMMANTONES Si ae ey sae 
Lepuc, A. Téte a téte Polka a .. £ 6 B. Witriams. aa atca ia hes eries. Sol-fa oe 1 6 CuRWEN 
MacueELL,E.M. Magnolia Valse... .. we 2 0 Rem Bros. | pip 52M 1 Sketch gt say 
Marva, P. .... Snowstorm Galop 1 6 Pitman. | nce Poe a 4 Musical Sketches. Boo basen By Ae at Cue 
MaricNon, H. Mavita Valse oe Se Ey errr Se STARTES Moir we eee 
MENVET DE LA Cour (1643) ae ei «. 2 © METZLER 00 ta C Renal wong H "J. Stark 
METZLER & Co. 5 ge Atsum. Dance , Wrsnentrancameies = each x 0 OkSI 
. ove 6 ” Te oe Rank + r nes 
Gentinella Valse 0 I. M.P.Co. Sook 2. J. BR. Newe 300k 3. W. Haynes. 


Morrison, L. 
o CRAMER. 
6 PITMAN. 
o LL. M..P.Co, 
o Mortey. 


Fenella Waltz ea 
Mu SICAL Lirprary, No. 65. Dance Album 
O’Coxrnor, E. Eros Waltz 5 
Puitups, E. Gipsy Queen W altz 
ss Charlwood Valse 
is The Reading Polka 
Rosedale Valse ... 











SNH HH PNB NHKRRKERNNN'ONDN we 











Primavera ... Stella Polka ‘ o CRAMER: 
Raipa,C.A.... Prince Orlofisky Waltz ENocu 
REEVES, P, Mephisto Polka .. oO METZLER. 
Remrry, L.... Soft Nothings Valse o LMP. Co, 
RicHarpson,.G, Sweet Thoughts Valse . oO . 
Rogier, R. .... Highland Fling < y poven 6 PIrMan. 

re Round the World Lancers ... 6 ” 

. Idle Moments Schottische 6 
Rosg, F. .. Cacur fidéle Valse oOo ORSBORN. 
Ruprst,G.J. Thrush Galop .. xe a 6 Baru. 

“a Canary Mazurka on aa OS 4 

Nightingale Valse ae ice O° 6 

ss Blackbird Schottische ... non 2006: ; 

- Bullfinch Polka ... ‘ ee O 6 ” 

i Jenny Wren Quadritle. ‘a o 6 <a 
Scnenck,C, Der Lurley berg Valse . 2 o LL.M. P. Co, 
SoLomon, J..... Old London Polka 2 0 ” 
Strauss, J.... Lagunen Walzer . .. 2 0 HAmMMonpD, 
Stuart, J.O. The Avon-field Galop we ft © EMP. Co, 
Sykes, J. H. Arboretum Polk: a A «» 2 0 WEEKEs. 
Tomiinson,J. The Princess ponees € 

Mazurka us @ O- Lee. Co. 
ee The Prince Joseph Polo Naise > 0 - 
Tozer, K. Marguerite Waltz 2 0 HamMonpn. 
TRAVERS, FE, Feuille d’amour Polka... .», 20 1b, BP. Coe, 


The Broken Heart Waltz » ASHDOWN 


TRuak, J,.L. 















I 
Tucker, H..... The Empty Cradle Valse ro ee 
Vacentine, W. Sunny Rays Waltz 2 o L. MP. Ce. 
VarmMency, E, Ethel, Valse 2 o CRAMER. 
WacutTer,O. Lieb Auglein Valse... .. 2 O WILLCOCKS. 
Ny c. Rickblick Waltz ove om £ 0 LMP, Ca 
L,E.En Garde rg a a0 «- 2 0 Tlopwoop. 
a Soirées d’Eté Valse... a 2D PA 
sb Les Sourires Valse ne a a. 
ss Espérance Waltz ase os 2 © Enoc H. 
Wattacr, W. Yes, Love, Waltz en . 2 Woop. 
DUETS. 
A\scH,G. .... My love is true Valse ... ooo, 2: Or CER, 
Crowe, A.G. See-Saw Waltz ... “ «. 2 6 METZLER. 
Lepuc, A. ... Téte a téte Polka 4 - 2 0 B, Witrians. | 
VatMenNcyY, EE, Ethel Valse ‘ jax .. 2 O CRAMER. 
WaALDTEUrEL En Garde Polka... ‘ .. 2 0 Hopwoon, 
So sd’E ae 2 0 a 
; es Sourires Valse an ue, 2 8 mm 
” Jispérance Walt. 4 .- 2 0 Exocn 
*; Tru x 
ORGAN MUSIC. 
ANDREW, E.... Triumphal March re ». 1 6 HawMonp. 
Braprokp, J. Six Organ Offe ——e 
No. 1. Advent Luther’ s 
Hymn) i =“ ee | NOVELLO. 
Costa, A, Eulalie. Gavotte 6 PITMAN, 


6 L. M. P.Ce 
WHEKES. 


Deunstan, R. 
GLADSTONE, F. 


I 
Inauguration March we 
Festal Postlude inE flat ... 2 0 
Larghettoin D ... I 


Guar iTns, G. Ba Grand Marches: 


Funeral March. Chopin 1 6 Cocks. 
eK, CLS: pains March (Ramsey) 1 6 Forsytn. 
LARLIE +» Processional March rt 6 WrekeEs 
Mon IGA NJ. I’. Marche de la Fete «. I 6 JEFFREYS. 
Morrry ’S Oe AN JOURNAI .. each r 6 Mortry. 
Be. 7: Sk etch and Impromptu. C. J. Frost. 


» & Diapason Movement and Meditation 

C. J. Frost. 

.» 9 Introductory 

. J. Frost 

» 10, Prelude and Motivo. 
ORGANISTE ConTE MPORAINES. 


Voluntary 


C.J. ‘ong 
Nos. 1to6 .. 


and Study 


Hi &R. 





Ovusrcey, Sir F. Overture to “ T he Martyrdom 

of St. Polycarp.” Arr. by B. 

W. Horner... ok - T © NOvVELEO. 
Prant, A.B. Sonatina ... we ee .« 2 O WEEKES, 
Spars, W. ... FantasiainF ... 2 6 NOVELLO. 

9 .. The Organist Quarter! y 

Journal. Part xt > § 9 
Tozrr, A. E. Reverie... on wn BO Wer ELS. 
Bati'’s MeLopion Museum :-- 

No. 5. Forty popular songs... 0 6 Batu. 





HARMONIUM AND PIANOFORTE. 
| Crarr, S. 





.. Transcriptions. Book 2 2 6 AUGrenre 
| Menpinssonn The Cornelius March, Arr. by 
| Windeyer Clark ~~ * 0 Mevi 
j Spour, Ll, ... The Last Judgment. “The ac- 
companiments arr. by king 
Hall as = 6 - 
Tra RIPI Vol.3 Wa; ener “Album. Arr. 
by J. Low Bee so 2 6 AUGENER. 


NSTRUMENTAL MUSIC. 
PIANOFOR sista ane chiar a 
a ae wi ts 
. Gems by 
. Gems by 


PITMAN. 
Boost 








Boosry’s V1 ae 
Mozart. 
Mendelssohn. 





., 26. Gems by the Great Masters. Book 1. 

» 27. Ditto ny 2 ea 
30ULCOTT, chet cat ng not (Wehli) .. t 3 Asnnows 
Brown, J.C. nata in FE ied sie «. 109 6 NOVELLO. 


BURNETT, A. Th he Violinist’s Repertoire: 

















No. 5. Romance (R. B. Addison) 1 6 LL.M. P.Co 
No. Sand 9. Bolero (J. E.G . @ - 

CZIBULKA Gavotte de la Princesse 

by Hermann ... aie «. O 8 AUGENR: 
Davin, F. Suite of Pieces. Edited by S. 

Jacoby ... ase os ave) PRORSYTR 
Ducuemwtn,.C, J. Romance ... soe oe «3 2 0 WEEKES: 
Duraure, A. Pensées Mélodiques. Six Duos: 

No, t. Contre Dan se(C. Dick) : 6 Cocks. 

1 Francis AND Day's PopuLar DANCES... 1 o Fraxci 
Grits, A. G Gavotte du Roy.. .. I 6 Howat 
Hirmann, F. Cla sical Violin Music of Old 

~~ each i 6 'GENLI 





‘o. 9. Gavotte in D, ‘Bach. 




















+ 4 Gavotte in D minor. Lully. 
Jacory, S. Six Drawing-room Pieces each x Sy 
No. 1. Gavotte. No. 4. Mazu 
, 2. Fairy Revel 5 
” Melody. a“ 
Lancer, G, Little Granny (Liindler) I +0. 
Le Jeune, A. Liebeslied.. 1 
Lowe, C. E.... Traumerei (Schumann) I * 
} MALLanpstne Gounod’s Serenade I D. 
x Ou voulez-vous aller 1 6 ” 
| af Medje ae one ea 16 9 
. re Les Naiades... r 6 ny 
zy Le Soir : 6 i" 
4 Ave Maria ... ; 1 6 ( 
” Old K nglish Melodies, 6 Nos 
| each r 6 ” 
Parker, L.N. Rhapsody ... es ose «oe 2 O WEERI 
| Rerneckr, C, ‘Ten K Pieces. Op.174a.... 2 6 Forsyvrn, 
} Watson, M..... March of the Forty Thieves... 2 06 Patry. 
Weekes, F,... My heart ever faithful. Bach 1 6 WeEEKrS. 
H Ws .. La Tarantella, C. Dick «so a 6 pa 
| ZOELLER,C, Six Melodies... we each o 6 JEFFREY 
PIANOFORTE AND VIOLONCELLO. 
| Lee, S. Six Airs Nationaux. 2Bks,each 1 0 AUGENIR. 
| DUETS, 
} Boosry's INSTRUMENTAL Liprary: 
| No. 96, Maza’s Thirty-Five Progressive Ducts 
H (2 violins) ~_ 28 Bao 
! » 97. Viotti’s Six Duets (2 violins) .. t a ee 
» 8 Pleyel’s Twelve Duets (2 violins) .. 16 , 
, 49. Kalliwoda’s Twelve Ducts (2 violins) 1 0 ‘ 
TRIOS. 
Bi rnetr, A... The Violinist’s Repertoire. 
; Nos. 6 and 7, Trios (3 violins with piano ac- 
} companiment)Geminiani ... s o L. MP. oa 
| PALADILHE Mandolinata (2 guitars and 
| mandoline’. Arranged by 
| Madame S. Pratten ... wa 2 MeDowest 
| Tupxer, B.... Trio in C minor (piano, violin 
and violoncello) is .. 3 O AUGENER. 


QUARTET. 
Thirty-Six Choruses (Piano, 
flute, violin, and cello). 
SRS su ove as Caen SO 


Hanptr 


AUGENER. 














Boos! 


Hopw 


Ascu, 
BisHo 


” 


Const 
Eaton 
Fouca 
Paring, 
” 
Riviér 


Wit: 





as 
Boose 











Boosts 


double-bass) ... ese on EO 
SEPTETS. 


Irma. Danse Orientale 


Ascu, G. att 
The March of the Nations .. 1 © 
: 


” ss 
Eaton, W. G. 
FoLCARDET ... 
Riviire, J.... 


Les Etoiles 
Danse des Nymphes ine 
Jack of Ours. March (F. N. 




















Lohr)... ona we ¥ 6 Broce 
WittiamMs,W. La Cigale... ow «> E © FRrancr 
PIANOFORTE AND FLUTE. 
Beeeert,O. A Sketch from Sullivan’s 
“ Princess Ida ” (‘' Flute- 
player's Journal,” 2nd series) 3 0 Kuba 
Gattico,R. C. Mesto Pensiero (“* F —— 
Journal,” first series) vat 0 ‘ 
GartsaLp1, G. album Volt ‘cas sds os 2 O ACGEN 
LEAFLET AND PIANOVORTE :-— . Rvpar 
irs. R. Caste. Pere a 
Idy ‘ J. C. Beazley. ae 8 6 
PIANOFORTE AND CONCERTINA. 
Prizer, A.W. Three Movements from Men 
delssohn each ro At 
VIOLIN. 
BoosEy's INSTRUMENTAL Liprary :— 
No. 100. 100 New Songsand Dances 1 0 Boos 
Hopwoob AND Crew’s VIOLIN SERIES :— 
Twelfth Book of Dances 1 0 Horwoor 
“ Thirty-two Popular Songs, 
with words... aes ee 
Musicar Liprary :— 
No. 64. Thirty-eight Violin Solos. 
Arranged by T. Crampton o 6 Pitsta: 
» 67. Thirty-four ditto ditto o 6 ‘4 
GUITAR. 
CuappeLL's E1GHTEEN Sonas. Arranged for 
the Banjo 1 6 Ciarri 
PALADILwY ... Mandolina = “Arranged by 
Madan . Pratten ... «. 2 0 McDow 
sendclients 4. Arranged by F. 
Sacchi ae aes ane 
‘ welet rots 
ORCHESTRAL MUSIC. 
FULL ORCHESTRAL SCORL. 
Barney, J The Lordis King. Psalm xcvii. 21 © Novut 
ORCHESTRAL PARTS. 
Ascu, G. .. Irma. Danse Crientale .. 1 6 Amos 
Bishop, Sir H. Good night, good rest. Glee 2 © Novel 
Winds whistle cold. Glee ... 3 3 is 

¥4 What ho! Clansman. Chorus 6 « ’ 

a Who is Sylvia? Glee... we 2 © ; 
ConsTAN TIN La Patelineuse ... a wa 3« & PASE 
Eaton, W.G. Les Etoiles aes aa «» F 6 Faane 
Fotearpret ... Danse des Nymphes pe ee as P 
Paine, R. P... The Prodigal Son (Strings) ... 6 © Novetro. 

. The Marchofthe Nations .. 1 G6 L.M.P.Co 
RiERE, J.» Jack of Ours. March (F.N 
Lobry ... aa “i «= 2 6 Esoen. 
Wittrams, W. La Cigale... , : we 2 6 PRanci 
MILITARY BAND. 
Asc, G The March of the Nations ... 3 6 L.M.P.Co 
RF Ditto (Brass gl “as we 3-0 re 
sy, P. DE Called Back Valse os £ 6 Wittrcock 
B }OOSEY’ ; Brass Bann JourNAL:— 
No. The Better Land (Cowen). Galop? 
“Secret Meeting” (Faust). ccc a 
187, Selection ‘ Der Bettelstudent ” 
(Millécker) ... 4 “ 

» 188. 3 Quick Marches. Arr. by Kap pey : 
Boosey’s fetsrane Journat, 77th Series :— 

No. 1. Overture “ La part du Diable” ( Auber) } 

~~ Reaper and the flowers” -15 0 B 
(Cowen) . } 
2. Valse, “ Goldene Myrthen’ ” (Fahrbach, 
jun.) ove piso 
Three Duets (Mendelssohn) | 
3. Gavotte, “ Willkommen": Kluss). -) 
Polka Militaire, ‘““En Garde” (Wald- 
teufel) .. es is te Se 
Cav atina, “Ta Resi na di Golconda" | 
(Donizetti) ne ety I 





WIiIM 


QUINTETS. 
rice -— 

Composer. Title. rien Publisher 
Hanpe! 36 choruses (Piano duet, flute, 

violin, and cello), W. H. 

Callcott, 3 books each 6 AUGENER 
ZaverTAL, L. Al Fresco (first and second 

violins, tenor, cello, and 





Senin. 


Lanz, G. M.... 
Rata, C. A... 





” 
eta a 

| Vari MENCY ois 
VALDTEULEL 


’ 


| 

| BROADPENT, J. 
Crexnay, P. ve 
Crarke, J. P. 

| Devaroy, E.... 
KALTENBAC H,]. 

ANE, G. M.... 

E ATH, HI 

| Lepuc, A. ... 

| MacHetr, E. 
Morrison, L. 

| Rarpa, C. A. 

| Varmency, E. 

| WaLpTevrer 


” 





’ 


BROADBENT, J. 


Cernay, P. pe 
CrarKE, J. P. 
Crowe, A. G. 


Decaron, I 
KALTENBACH, J. 
Lane, G. M.... 
Latn, H.E.... 
Lepuc, A. 





Morrison, L. 
Rarpa, C. A. 

VatMeEncy, E. 
WALDTEUFEL 


” 


Beret, E. 





PEAR cE, C. W. Vie Training Exerci 


” 


| 
3LAGROVE, H. 
| CuRWEN, J. S. 
| 


Drasoxp Mu 
Dont, J 


Hatt, E. M... 
McHarpy, R. 
PaTTINsoN, J. 


Tay or, F. ... 


Wartsos, A.... 


Wrexrs's 


Beunke, E.... 





!  Gioacchin 


Boosey's » Su PPLEMENTAL Micirars 





28. Selection * 


Jack of Ours. } are 


MAcHELL, E.M. Ma 
Monreriore, J.C 


1c Books 


Dussck’s CELEBRATED PIANOFORTE 


ScuiokEssen,A. 


Nore E 


NOvVELLO’s Pi 1 
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Title. 





No. 327. Valse “ Sentiers Fleuris " (Wald- ) 
teufel) ... r3 ne : 
Song without words “ “tr * 
(Lange) 


I] Seraglio” (Mozart) ... 
Florentia Waltz 
Ditto ( Brass 
Prince Orlo 

Ditt» (Br 


Band) . 








Ditto ( a Band)... 
Ethel Va! 2 
En Garde Polka 
Soirées @’Eté Valse 
Les Sourires Valse 
Espérance Waitz 

Ditto : 


DANCE MUSIC. 
SEPTETS 
Gardenia Vaise ... 
Called back Valse 
Chanson d’amour Valse 
Au Plaisir Ww alt ‘ 
The old, ol Hing Walt 
Florentia Waltz r 
La Piquante Polka 
Téte a téte Pol! 





Magnolia Valse ... 
Fenella Waltz 
Prince Orlofisk 
Ethel Valse i 
E n Gente Polk a. 


ky Walt 





FULL ORCHESTRA. 


Gardenia Valse... 

Called back Valse 

Chanson d'amour Vaise 

See-Saw Waltz ... 

Au Plaisir Waltz 

The old, old love Walt 

Fiorentia Waltz ae 
shea 









Fenella W 
Prince Orlott 
Ethel Valse 
En Garde Polka. 
Soirées d’Eté Val 
Les Sourires Va 
Esperance Waltz 














Soprano) por 
Twelve Studies “for the Violin 
Crotchets and Quaver Y 
The Chorus School . - 
Practice for Singers. Part Il, 
Graded Sight Tests (Sol-fa) ... 
Musical Facts for Examina- 

tion. Part II.. 





, - each 
T he Singing- M aster. 
2. The Music- Master (P 
po The Violin-Master. 
co Exercises Progressives avec 
acc. d’un 2nd Violon... as 
TUTOR. 
(Hamilton) .. <e 
Banjo Tutor 
Progres 
The favor 


No. 1. 


” 













Singing 


matic Sc , Arp 
Complete 2 Tutor... 


Double Scales sys Macnationity 
ingered (Novello, Ewer an 

s Music preaes 
Pupil Teach 

le 


RCISESe Part tn 







Hac. 


The h 
Voice 





» and Ch ro- 





fechanism of the Human 


» JOURNAL :— 


iano). 





671 








Price : 
Publisher 
diet. blishe 
Lb 1 
I5 0 - 
4 oOo Exo 
y Oo ” 
o : 
, 
4 ¢ 
2 6 Crane 
o Horwo 
o 
1 
4 @ & 
FRANCIS. 
1 o WILLcoc 
t © FRAnNcIs 
: © JEFFREYS. 
1 6 Howarp. 
I oO 
4 
o Mt 
c 
‘ 
Io n 
zo Ene 
Yr 6 Francis 
x 
to WILLCOC! 
1 6 Francis. 
2 0 METZLER. 
2 f EFFRLY 
2 o Howarp. 
rt 4 Enocn 
2 0 Hammon 
1 6 B. Wirt 
oo" REID Br 
) 
i oO 
aig 
1 6 i 
1 6 
1 6 


MUSICAL LITERATURE. 
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DEDICATED TO 
HER IMPERIAL AND ROYAL HIGHNESS THE CROWN PRINCESS OF GERMANY, 


THE 


ROSE OF SHARON 


A DRAMATIC ORATORIO 
FOUNDED ON THE SONG OF SOLOMON 


THE WORDS SELECTED FROM HOLY SCRIPTURE BY 


JOSEPH BENNETT 


AND THE MUSIC COMPOSED EXPRESSLY FOR THE NORWICH MUSICAL FESTIVAL, 1884, BY 


A. C. MACKENZIE. 


Paper cover, 5s.; Paper boards, 6s.; Scarlet cloth, 7s. 6d. 











THE TIMES. ATHENEUM. 
‘The reception of the work here was decidedly favour-) The composer has put forth his full strength, and has 
able, and at the end the composer received a perfect | NOt only surpassed everything he has previously done, 
ovation, in which the chorus and the audience took part | but in our deliberate opinion has produced by far the 
with equal cordiality.”’ | finest oratorio ever written by an Englishman... . By 
Sa | his new achievement Mr. Mackenzie has placed himself i 
j at the head of living English composers, and shown the ‘ 
; . possession of genius as distinguished from highly culti- 
“At the close the general verdict was unmistakable ; | \oteq talent.” 
cheer after cheer rang through the hall, while the members soe 
of the choir rained down flowers upon the fortunate com- ILLUSTRATED LONDON NEWS. 
poser. The Norwich audience thus stamped the oratorio “<The Rose of Sharon’ contains much beautiful and I 
with their approval. They could do no other and be just.” | impressive music. The vocal writing—both for the soloists 
and the chorus—is fluent and effective; the orchestral 
details being throughout full of picturesque colouring and 


contrast.” ‘ 


DAILY TELEGRAPH. 


STANDARD. 

““] have already alluded to the hearty reception given | Pea R 
to Mr. Mackenzie, who richly deserved all the encomiums ; WEEKLY DISPATCH. ol 
passed upon him, The knowledge of orchestral combi-| ‘This has been a red-letter day for English music. 
nation, the contrapuntal skill displayed no less in the | Among the company of young composers who are striving Jt 
instrumental than in the vocal parts, and, above all, the | Successfully to raise the musical status of the country, 
ease and grace of the melodies, together with the poetic Mr. A. C. Mackenzie may be accorded the foremost place, 


feeling which underlies it, all set the seal of nobility upon and he has now gained a conspicuous triumph in the most 65 
"Pike Rese of Ghasen.”” difficult branch of the art—namely, oratorio.” \ 
DAILY NEWS. . SUNDAY TIMES. : 

; ; : ‘Tt was listened to from the first note to the last, not M 

* It is one of the most important works of - class that only with patience and rapt attention, but with a delight 
une en pretennt for many years, and will doubtless | which the audience could not at times refrain from show: if 
speedily find wide acceptance.” ing. The interest of the story, the charm and the grandeur ue 
= of the music, the excellence of the performance—all com- + 


MORNING POST. bined to impress upon the hearer one simple but decisive 
. ; j opinion, that ‘The Rose of Sharon’ is a magnificent work, 

” Mr. Mackenzie has produced a work which will make and brings fresh honour to English art and additional fame he: 

a distinct mark in his own career, as well as in the history to its gifted composer.” 
of modern music. . . . It is the most remarkable endea- 








vour of a high character which has as yet been achieved NORWICH ARGUS. SO 
by an Englishman, and as such it deserved the enthusiastic | ‘‘ The scene of enthusiasm witnessed in St. Andrew's bo 
reception which was accorded to it at the conclusion.” Hall on the termination of Thursday morning’s perfor- Sai 
mance has probably never been equalled in the history of ae 

ae : the Norwich Festival. . . . Again and again was Mr. Mac- Sou 

DAILY CHRONICLE. kenzie recalled to the platform, and each time was the en. 

‘Considered from any aspect, ‘ The Rose of Sharon’ is | same rapturous ovation repeated. The excited assemblage Pay’ 

a credit to British musical art, and as such should be cul- | shouted with delight, and assuredly, we repeat, put in a . 
tivated in public esteem.” ‘best on record’ in the way of festival receptions.” cw 
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